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#IIg § | 9EGT W9 @ o & gt F ey g 1

negg Wy § weage (wfasncEg), T,
CITERATEIE, TAFIIE, HRAAIE, ATGATAFR, FAEIR AR
Aferaag & gava fogidl &1 qowd &0 yarg fear wn g
I IgT WFWEFAT FAT 5% §, dof Wiy sren-fagi|l F
arg gammes gfte ¥ o I avar T § 1 el R ARG F
7oy fagial ot =9f fF agl FT A0S &1 7 TERg ad-
gt & arfger-fagta o= <@ qEw |

T W 1 5 T4 91§ 5 a1 9ufeaq gg, feg wa
¥ oag &1 QU € war | S5, g3 aWrEg g o g3 aerw
YEIT FT S8 QT GgAT frar | §aI-ueT uRA & § §9T
Fios & et fawm § sfo Fegarany wal, sio o mat
gto FomTUaw gAfed, sio dNmwTR I @ A T & Ho
gfeaewd waf, o AR mA, Sro gOW A F 9T F
e fagarmw e syfa sgnfal  ggmar # 1 29N
arfer & wwios s Yo werfagrd e e ¥ gaa T
9T HHET T R F@ T F B QW AT Z | A T FH1
g ¥ A & g = Mga o S 0 geare & arg £
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nfrgaEan « 9 | afcear | swakaai
gfgaare =@ AT A

&4t AeaTm—oret & mifga-fagia ¥3—3Y¥
i, fegia—aren, agmww fazia-fagia & ardmar,
FI—T, FI-Gof, ATV, FTT-TAAT |

/tfaz‘t : qeFiE | IET T AERd |

/

FGAT AATT—ATEY & aigea-fagia YY—3s5
(2) wrea-fad=m
(?) wgwwm fegla—fagia &1 wa@=gTr @ sgaw
fagia &1 gwig | ggF@-fagrd AN Wi #g 1
foed 1
(3) =eg ¥R A —FqEy, a‘«f—(?) FATTE, 95 &
iz, aej% AT, TG F FAK, I & W, AWE &7
e, a5g &1 999 | famm ) fams T mda W
fatsa-fagia &t @mw | fazia & 73 | (R) sfex
fraw, (3) ferasa, (¥) 9 <=, (4) @, (a)
ger-faam | STEEIT I . 0
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et 3T g SR A ¥ feet 7 PRl &
T g afiaa araeRTs FI <gar =gy e ¥ e
gu ;ify X waay S @y Feocc mﬁwaﬁ'ﬁsﬁ gﬁaxrr?'r

STIq AT gUE wIqaar 8 a*sra %’t T & ey 8
—-HET saq

“TTEIgEIE FAT, 98 FAT § f‘—mw ofvea &, haq &
smiaw gfee qar fadw siix wigar &1 ud fqua 3 wr-faaw @

wge gagga a1 ‘ N DREE
“qreftaardl Sges ot fagia ag § TF wiweer, ag errat

gTRRE &1 Y, 7 5 ager v —zfare
5 " « %

AEAAIIZ F TR, AR F i

19 § it arfufza o s g
Farfas s a1 AT SRR g1 wasw Fyw W
‘w1’ (Call) @X 8, fyasrad av ‘Gowe (Host) |
et gferd & aug 8% Frf o @d § fonfe ¥ ooe
¥q § 941 § AR € a3 seg-awl ¥ gl gewae fae
¥, g ‘AR’ wa1 sar un, W) way fer @ F amfet

FT IR |

fedvr st & vch'ﬂ' qEF weqy Afvew T TN ¥q
“Haae e § e gilgasrd & € a9 5 I—uw ar
mﬁmeqzna”r v (ferere i) W) ga @1 ar SeanEt
ww ( fewmare Mol ) | SRS S 77 WA S
a1, Wt ‘g7 f 5T ge Sy qar gwﬁr 7 ufwa ame &
fg famar @ o smard SeF =, a‘t AGEFT SA-TAFY &



2 qIESRT Friger-ares 71 qiasr

fao Ao 211

ot egrwt Fraaw & 5 grwam Fama@wa A
¥ AT Tmal 31 S0 Gae ¥ gerd sndr oY, cafac
GEifaEs s, ’51% § A Ty s A g AweieEl
T e a1 sfafien a8 gu 7o fo Faw gam X AW &
wrEiaas 59 & 337 € § gouga & dvg §, wg ad ) 99
1988 71 maei fewmdt § ‘aafesa’ &1 @d ‘ew=sadd’
( Standard ) fzar gam § R (sev ¥ safesa awm @F
T AR F@E A1 E Fgr e av | Qe aTed T ‘FafaEd’ @e
frft Y aeg & fag wgw &7 @, fraar @y o a, dfer
FT MEH G- F T W arvl '

FTAET § 39 w23 ¥ A oo meier Ay | GrET gATAar

. G ¥ waw wEr-Eawel 7 o9 wga & oA el ala

71 § 1919 &Y aFAqQ wiedr 7 faewiia medli A g8 A9 w6
IR T gEg gamn § e Fenfas wAr ad) At A, s
S0 F A1aTewF 9 IET AT a9 TP A qUAT F Ar%aq
maET F1 geae Ay &Y | oA eegrgar-AteEl & g g #
T gC FEr & gAY @ifgea & wraa-wmaast & i g
N ghrgas §, v dfer 217 aqmm wehg-wes, gaAr
gi=l 1 sfeezw w7 1wy ¥ & qu Afewar & @z
fams @iy @Y A Saw £ F 1 T wrwk 93 ‘qarfas @9
Z1 wd 93 ¥} gr—wr€ta Ffadi & afs - g AR o-
a1l & g o Fe Y sgha

gaar 31 foiifagy & dv wex wAw wa & AR
&ar § o <% R 9% 99 FIa1 1 q9A 9T w1 FLar
T JEET § 99 qGIG YR 9 gAS  Nal@ AT g 1 s
Tl & ofg favg Wiz g g & Y 9 A @i Gfw
21 9T AT § s @ifgar-aarn &1 9aq g9 907 91T a9y

1 The Decline and Fall of the Romantic Idcal—
F. L. Lucas, p. 19
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il FTwna Gy @ Ay i e A g a4
Y AT AT | A waes wrmang fuifa & agi— -
gz & wlt B SAY qamET IAT ¥ & S e
=9 TH HX 5H a1
CFFH TEEFR B IR ARy Fladal w1 AT
mar =iz 17 ' , .
“gg TAHTW GHI AT g1 WRATF S T ﬁam ]
aifag Frawi aar faeriaTan &1 red fan s 17 a
T SR ST Qe ) 99, NEIT § FLHONT AT
g aresfiy 2=l # weed sfawfea fran war o omrfews’
w1 3 gen wifedia, Wiaw 5 aufiw ) s @iz wod o
fadmars & FRw we g @ifdl 1 T9IE FT AT gAF Ho—
FETT — AAT AT §, 98 TGRS § 12 THH 9AWT FAT A @rfzed
N s fadomwi ¥ gwan, fadaw ¥ wwazar w1
nfsaw w3 & o giar £ 39 991 v‘mf‘r‘afa-ﬁ & FeUIE
wamar & faeg, MEAW 7 FA-agaT 51 9 33 em"r THAT HY
AN F-TFAT FET § |

T gite § meEte-1=ar ¥ alasg = qfarﬁm FEL ET
Al | WA q@F T T AT & AAGET § €T 9% -Igay
&, 98 =1 | qIwqr, agar, quar g aear @i & W § gam
s ¢ 1 &tfReg, €99 § #NEET #Y S ¥ gar 2T agH
W IR fAge) F w9 § 91 @ @A g

wEERA § W fEEl § @ e ey
famr 811

Ie—zmwr wer-fogis afay o & ! AT BT
WO FIW FTAT T TEG-0xFar w1 wfqurea rar—a mrehae
g FHE & ) werecsa a1 dafeww W WA g A

y wEfeHt aifunfes s1a—do 7o Tz, 9o ¥{-
R Uil wigaama—ste qTw SHEAmE, 9o ©



¥ qrz=TeT gifgea-amres § CikEnt

T SR 9T

STRT & 9T ST 99 F §W IE F wEr— gy Ay
¥ givwme =Y, oofa 51 cawaq =g A E, S a= ok
- arshas fafadi § wyes, Al g gege Y 0 0 @ <S-
:m'rzrsr;ﬁf'aa"'r*Tq?‘(am‘"zrarmra"lmémfm(,
uqtmol

Fal, e 77 3ftz #, e wgq -9z 9nfy & wify,
Wﬂmaﬂr‘,mﬂmmal

faaT—s=Ei arsT g Ffede gl 9 faers ==t ooy
=fgE gra e § 97 &1 AT § Wk Ja9T §— Ardg (Naive)
wfaar, s@hT, aI9E, 95§ ST F¢ a6, JgEard,
frfafes gt §, wafs dfchen sEm wEws, awags,
safora @ dadiareas g § | T &9 99199 J1ey & 99 99
FT FTH ST 2 |

aréq sfgar g 9N 9EAT § Jag 2 g, §fedea
argfas grit § IR wfa & arw-SaaT 71 ST et &

faers § medlaarg &1 g 99 g F@r 5 g sl
TAFT0 Fear qifed, as o IEaar F wreaw § gArd e
z8 wzfq a1 AR @er & s 1 ggfd Sisdr &, e fonfaa
FTHI § AT AIRE & Areuw § «afw oFar & 91§ gEr £ 9gh
sgia ‘mia ( g shaa ). A g’ (@ wfmr)
am(mrm)ﬁmnﬁaﬁﬂgﬂmaﬁm
£t T3 gl g 2—a4T gar seuE-aiaar ¥ A A7 awdn
Ffaar 1 mgeapy wdew & AwEar 31 @ wiverfs g@iw
F7ar 21 %2f7 77 7w #E20 F D19 gy gEer OF a7 a8 §—
SY T4 g werdr g1 9T g AT Jafewar § &w & wwr
foag-aeg 71 e T =iy 1 37 F1 awerd ag £ fr feafe-
F@T, 9T MNT gErg AEE g A F oearmt §— S
WeaF I rgarsr & A € 1

1 A History of Modern Criticism Vol. I, Renc Wellek p* 23
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. 99 e99 ¥ ‘% & U saifas’ ( What is a Classic ) Zli§&
frefg ¥ et ik 9uF a@ser F1 I9i St g
&7 a7 ¥ areNE-aiasc & afaEr 9 gy wEr
fr “ag gTNT EF § S NWAT FT A A D FTL GO
St ¥ gfafer & T @ alk ¥ mody fafwez ot @
gqi-cgeT eFre frar sar @ 17 gga Fwfas (Classic)
wee &7 9w fafase o & &y F fad fear arar g, faasy
frfesa wra @t oY ) dfer dwww g Sfew ¥ A
F YAET FEEE 94 § 99 s@w Jas ¥ fay fean
“featt qaid gu g S a¥se wwfy o @A @ Ak W
SA-gTT & wex Ao fafreear @t 7 9317
aigfrs gfie & o @mfgas s %rv:q"q'f HIER
Qua @ & fr gt arfgaas oot 3 R §fadr
A & Ay qwa affs) aeNg ¥ ) w9 w7 w9w § 5
“FEE AT & ey ¥ cufiara wh @Y aror ¥ b
g ¥ wifva ok dgfaa s wew fsar 1 w9 wwrEdr & gger
TR (R%ey ) ¥ ‘Fafas-des & ofener & TE—
“UF Ag-NRET NI q@F, @ owey g-faed 93 gHng-eEae
g g ¥ g W q§f‘aa' w2 fear mr— ‘o fael) \ﬂ
wigr ¥ ey a7 aq- g o’
7 o9 ¥ 9w &0 § wehy wifgase § ofioarsr
sﬁz& gC #gl— “9g & U@T Flowk § favy wrmgaa o
wgg far g faey fadt gfew, o et dfs @ =
I A g waar 5§ oge@ W G arem WA
feeaT wear g "ag Atweals frat e d gdd), woag
T AV H AR AR Agr, aferw ok gfegw wed sk
IR gl wifgy fed ol frfoee o 8§ 9 ) i
frar "% w F 2 Wramy ¥ 5 afve ofr o9 v &
fad ‘wifewd' ot @ m’T % 9% 3§ S agl, Tag oad

R AR TR F qm?:r ( 3o faezr ), 90 ¢ay




g TresTed Arfgea-ared w1 Yinst

TEEGAT, TAIAr ,-,:mc{t foas a7 €mr srRas 2

7 == g% wmegar § 5 wnfas qei &1 fefosand
sEir haafs % gmssm Wi g@ET SRR, g AR
Ay gHr 97 FET v r Eo 3 s 7 omoy fadw #
s @ifg@se aav & g9 1 owid gy A §—ank
Wt st faggar, @9w, givear st qof #7 #9g9w 5%
‘FifET T8 a9 gwar— g3 F1% aonr g g1 fage qafae-
zfa o1 arsafes smec a7 Sorar o gFaT §, @@ SE9 F qaw
wgaal & sfiqar safe == ofagi a7 ow@ & £

uTHAT & 9fF mEIT-arg 9giEa 7 g 9w faur—
“gi AR Sopee ufawrel § & fest 9 fedY & omrg =W
AT WATEEIC F AT dAifgd e ¥ fedrt §ogw w
aift ©F wEeT 1 WA FCCUMEIET w4 S g oAey
T AR THET HETAT § GHAT a7 i« J g 1”7

5@ yFI §a @3 7 wEm afgag g @ifgasd &
vafs & @ig safas afgeg § Afgw 3=, ‘arsg T
g ‘fafge g &Y gamEar o< aw fkar g0

Hef AT — gt SN adand alf €1 ‘wew #
foqa =aw’ gt amdi 97 fagre w29 gg g7t faar— o7 s
19 & miyargaEr gt & FJoqaT #7 grg gy g 1w
Tar § fF g Sw SO @97 FT 9ger F@T Aifgw, §A%
T FT AE) | § TF G 9% 1% mqfaaz'f Fear, § &
g3 adt wear § o g% ©aer wewgw w31

mAeE & fal mEIET ST 4IET HERT £ SEET I
#t wqw 31wl ok A aifee § gged a i A
&1 ¥ agy §—"dgaT & grav @ifge &1 aga agy g @
T woAT gacg  fafagar & afe & gm@gg  w@wr wwg
g AT aifga o1 aga aer < g1 Aw g agd §AF
AT a9z @7 BT 9geg I S qIEarEr @ 9gn g 3@ S
ggal W17 TA% Sar sa9 F ey 99 § 39 &F 9gAr waw




RILZILEI e

qlar \"ERE & Y ¥ A HE] aan f—
“Be .Homer’s works your study and delight
Read them by day and meditate by night,

fradT & smar aeta-afEr @ gr-fRg &
St & fraaY g s wagfaar sk wfw-fl@e e
faad oryy meng-wifger saar-gaar g | #9% a4
g @ ST § f5 ey wifga afweafraoa 1 8
afys wgea o 2, wafaosr &1 adl | faga 1 wedEE g
Tq 9FR L:—E 9% §u wNd w9 §, [y qifged o
T Ft a8 Afard fafmar § & So¥ @@l dR ¥ § F
g Gear §, a0 § € uw 9w & H Araar A quer
earfag oY St g 1 fruds FY ggesE A9 AreeranEl Hr‘fgezr
97 qUEIW A Tl gt | ggt  ®w-aey (Form) 9T wmfuw
ey foar AT & — AT AT9 g9 A TA6E FXA | '

frags w1 w97 & 5 ooy sifgg & a9 A
AEFAT FT GIAT g1 § AR TawwRqEEy gifgem ¥ ogd a6t
it 21T &— Wim W & uRT mear <@y ¥ wiaar -
1T G aFdr 1 9 ¥ wAR weEEgn, g a1 s
( Good sense ) &1 g0 grar & | g9 wrwfas-37w g1 =afe
w1 frgaw fFar smar §— W% AT I %1 dgow A
s & 1 siar 5 g afeat w2 € o oelend e
adt T gaar § s i ses Al § oW 9w gear
T & FT E—Feaar, gfg, 9%, avd-fawm, ev-fywa
Tft 7ax {Sheg sl ¥ swasw 12

froda faay §— ‘owafs § W wamEr, dif,

1 “A classic is a classic, because in his work all the faculties
find their legitimate function—without imagination over—
stepping reason, without logic impending the flight of ima--
gination'**and without the form ever usurping an interest
which should belong only to the matter”,—The Back-
ground of English Literature, H. T. C. Grierson, p. 267



5 IR qiigeT-ames @ g

TTET AT SfE T T A T & 0 g3, wncw-Prgay
T & wEar o shafafas awar § O s ok owifm
# g seal Wi famael & ahreafs & &y saada &
" war ¥ owefaw g osifacr (correctnessy) &) gAY &
naer war g, faadr dlag F wrwe-fame g oo afafafay
( gestures ) & |

g g famg §—tdiT @7 & A7 w2 wik
sefass wes F1 Q71 g 99 tagfaws & & wewafe
TY gHIST FT ANEA 0% QEY QY %, fay ge gk,
saf, ftaq & ofag ok sams gfewg ot fafg o v
I War §41 FOred § g ww #y gfierfe & gyl
T AT qT A9 G gt

=y mrEEgard) ( @iemers, giwe mifs ) # fagoar
3g gt § 5 Fg wew g § 9ig Q9 FT wed @0 @A §, T
qA A giE & 9d gw &7 STeT & Taqy g giar
2w & qrew AT ar e & Wewd g afuw wea o
gfe & & wifs & aav g av W 51 9 awg § wieasa
Fay § | gaar wv-fama o g F oEw-ATT T K g
& Sgg wd-oamard ¥ IE@ graT § | A “reaardl-aen
Tz war g fagd afcga-sf, T 9 sas gfer qar faas
X WIaAr &1 Gd gEg W &-faee ggae aaaya gy

fradT =1 797 £ f5 3% T aTdes & Frew ) ArEAl-
a1} Tafad a6Y wzar wftd—F oad g =r-mer &1 afaeT
7 g § wfng wafad fr & ooy aeg axa & go9 941 §9-WA0T
¥ wred ¥ g sl w1 fawarw 37 F9 €

UgHIET, T F wx # e faay gu sy £ R
mEmaE FrE qer A8 8, #fag Agd ¥ aeq § Sy ey

1 “Achicvement, then, I suggest, is a note of a living, heal-
thy classical literature and art,—I1bid, p. 270



IS | S

gaoe § famc § 98 @rHe, g @R mz:r"mara% 1
g% AqEIe AEAAAIE, a5l & gHS 7 fafa &1 faz=w =”r
7z A€ Uqd AT TR AL §, AGY AAF GR@AT A SEERUT
7t gmifzg w0 w1 sghr &1 gu el ¥ oA g 8 @
areNT caeg-gat w1 Hatw gar g |

UFTHTTET FEd & [F ARSGEE B FAl @
FET 7 ARE 9 AL 6 Tasgaaae A gArdae Fer A
woare &, wfug g% fode ¥ W0 wor & [ AeEs
a<d &, o wengEE § Sledd @ )

Zlo THo gfamz 7 Y ‘sge 9 v Ffes’ faw o
mesg-aifaer g} sa+Y araurHi w1 Sead FHAT § )

Faifas fg & 3fdaz 1 afvara stear ( Maturity ) e
21 T :1E gEaar Wi g, 99 W A1 gifeer st g, o
gai airea sfa F1 = § 9Fdr § JI% F3 sﬁa Afeqss | &7
& wioca g awr &1 :

‘T FgT & fr i @ifgca & Oy s sfoew ST @
o< 7z sfagr wiy sfage adff St avg ot ofcdmEy &
Tq+Y srAql ) fafg & Miaw oF wiar 51 saafiam, aafy a9
syt gret & 1 sl wY Wity wifge stear w8 s —ag wa-
5aF Al |

giae 7 919 9% 37 wigar eise a7 § —afaes 9
stgar ( Maturity of mind ), sftr &% stgar ( Maturity of
manners ) g97 WiaT &1 Sigar ( Maturity of language ) EECH)
stgar & fa¥ ¥ sfivere s Yhgifes-Saar =t oed gy g1
weq i 5 gvaam &1 sfagra o, wed sify 7 2w & sfy-
T & @ gear =gy 1 wfew gz gar-avET ¥ 9 wwg a9
g w3 &) afaw sertaw & a9 gy ar 0 A S vea §

1 “Classicism is not an element at all. but a mode of com-
bining the clements’. “Classicism is the health of art’

—Abercrombie ( Romanticism )



5o IreE T aifgE-anes 1 ywEr

ZHaa 8, A9 ST & R (A —arar 7 Sizar & s
fFrafaerm & w781 tmz § s9aR @reg-a1 &
atamiias sfzamn 21 A< wafs mele-Gar a1 ik vgsw &
a9q g |

#Zm A st sl § odax qed guocfame § e
5 werq =afw ws faar 51 35w Hiar a5 wg=1 %% SwEy §wr-
AT F1 9WIG FX 241 £, w4 05 ow wnfhs gy, faqr @ &)
T ATAT FY FWEAT A FAg w1 I g 1 T a1 &t Wi agny
21 T FEg & 5 97 war & dwrEeid Firagre: & o E, aly
7z meNg 7 @ wfasig aar 1

{I

zfrae &7 fa=re 2 B »ash & 215 awifgs <= 98,
il saH MEmd == &1 99 § oo smeaifaa 5
wiwena-ga arfa 31 @ gfowr a1 sfafEfeeg 98 s

zfage & #qAR, Q@ mehg i ag em, e fE=D
sifa &1 auw gfon awafsa aarg g o ag WY v | &
sz grit B sua) quy gl oF g geinma e sarfae
zfg F1 fairqarsl § oF 4 siedt @M —#ix ag & sgmawar |
zg4% gfafw 9 77 fafmand oo ge g —

() s snata 2= @1 s freda g @) IEEr awE-
ufsa aga saiaw gt 1 fag wifs 4 ag ofa &Y sad @
weag @i ug afifafs & aafm & v @1 eqd 5 Ay als
BT 1

() =a% maifawar 6

(2) Faifas Arage & Wit 9 adE Sl 9T Ty o1 g9]

g, Tatay o AT &1 H4ET 97a 7 avd @H ITEH
ST T AT AT SFgE I AN § ) giaar § 74 g,
el F1 fama ' 87 71

() dxdia sifge #1 wo-gag dfer IR @iF
for  wor Sfer St FEwdAa o9 &1
gFT

—&1% HI AT-
T dal &%



AR ' : on

fordt araral & S mrediaeTE B oy waw € ¥ iy
mifr ®<@ & warw frar g 1 gan sle gwdrmEe A,
T IR AT, STo JAUS IJWEAIH wyfa fagra ag@
%, forg 57 awt afonard aheia W 8, e 9 § 3
% @1 gog 7 qEAed fagmy & ARl § aar o g § |
>~ grET Aqgen ArSAl ehE F § 5 oareda
aifien, gr-fada =1 3w & | “shigra 9 gfee ¥ w9 B gwrer fras
y mifes ar, 99 § fafam ar iR wSgay 0 IS 91,
fragt &1 wgadT ST qrel aafas A& ST A4 A1 10 F@Y
T wifeer ot wfeaifear 5 dy-gwaa #9179 eosE S
e St & wgme sfafesy g afgfas-owaa § st
I WA NG F Fiadi ol ARSFR §IT AT 9T ) IAF
YL TIEY HT AYEHY &L TH § gT—IEF aveyy 3 ATAH
AT FF AW FT FAFW ¢ TF TNFF T NF FoA1 F IS
F1 91X gaw Sl faaxal #1 gadt varaar 3 B 9T T
Teda gt AR Froffa € war 1 sear & aa%amg% FAT AT
FY st &7 9t @)

TTo ITTIT IITEUTT & @ed) ¥ 917 gw s T
FT QAT I § aY AT A9 UF Q@ S1ew & g7 § &7 Hay
HEST, SIS A1 7T ¥ §YR F wq Fveql w1 Oy gy onar
3, qaaT gray g W awar /@ s wey & faa afew | 0

T IFT AN 9 SaeaTes weny  qifge &y
"y AEqW T wufam anuy g

fred =1 § wenfaae Y afonar ‘s i%?ﬂr'fr’
AL T/ THIR §—
(2) 5o = viy a7 arfersrdr 7, el & @) ¥ AEIR <=
(R) = 3 dfew & #gm Faw,
)

(2) gud % ¥ dfen wifgea ¥ s e ar g arfga

? wglaw aifgem, 9o viv-1t
R mifew gifga-ares, go 5
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13 qrRETa qifged-meR & yfamt

i ¥ FET A |

zq gFe Fifafaes &1 o7 gn—amfesa «fgma
mmmfma’rar mfm(am,v’rr) R
€Y 47 qAlET Shaaay 11

3 faifas faamara @t s s SR fadmae
g7 1 I999F gF W@r g | uEg v “ag Reng frwran B
AT FATHIAAT § OFed g1 &1 FIC0 SAaT Sgad gt TEl
gfemig & = § arg T9-sleeT wuT &) SEaT § AR AT
IEF! GEiA F7ar § | g6 faEwara &1 Fenfass G
Fea g1t

XX

Ig 919 TS T & orat & fr adlw #Y oo @A
ar 4i wfgd w7 & 37 91 99 T N F =AW AG 98 F90-
frrd ar sl &1 efe ez A wgr o B BdY o o ol o
sfafafac <7 aet 9aF a9 § Fafaga 1 afge 7 5@
ez F1 Jfaw wweaEEl ¥ qronfas’ ar graifEs § oSy
gC 27 fF 1< W #Y aeArl &1 gifaa oY% wfew &3 @il
ar-afe &1 § T A {13

AT F1eq § AT FY gwear ygw 3 wfwegsar
#g<q fAfgarg 4, R SH & 79k 9T FEw F7 9™ g 9%
Freq-faarg ¥ aurg 3 959 § 1 S| F wgr W a1 fF e
siefagrag & g & g afe ey afzdw =3, am@am,
arFn, AR o7 SF HGE 98 T ar §R W fr fae
wiF | Wi QfaFg araT F gafaw g A wEw Q90 9
wwad F1 Afwm @7 7Er a—FigaEse’ | ) andy g i
& Y 1 F Sawr arEEEafE 7 q9Fg § ) 95gq: aeda-
Y AT, AT F ENFI, 92 29 9 fHgia-edd ax fa¥q adq

1. The Oxford English Dictionary Vol. II p. 468
3 = aifga 9, 90 3w
SRR —w AT Tgaar go 1333

AU



AEAIE 3

3 ¢ Wl 3 Far ¥ AT ¥ ¥ yag-dikd # S a9l
AT Ty §1 7w ¥ ffwa g @ifrw fegrdl $1 sewfs § fad
s R 1T Efy s g & W&
fafzea afgam T so-faura oY sragasar §)T & 1 HIST WIET &
aEd g1 AT AF aa § g v o Farfase ww § wifgardy
gedt ¥ f @Y gawr T8 QAT ) FeuAr FY G SH, HIiax
w210 g wiaarE) a1, 39 9HI< G AT &1 9y F qg 9w
FATRIL F1 Wifen, Yo 9 gAvad &7 &g aUa% IGAT T9aT § 1

gfgaea, amfasa vt &1 91w g | aifes  @erar &,
aafa Y T ST EE, ATEIAT T GG FAE F/T OB
vafad etaandy wes & foy o wifts faww a8l #ieg
sqafeaq &= & | 9ATT ©9 79095 g% gaq &7 qatgarst
TR AT 8 | ga%‘t 51 frg arfgea 1 argvnﬂ qaT F Y AT

g1 garfas g%

Ag; AIEATY FAT 98 §, S Ay fAEEa g Gﬁerar fagial
F G 9%, 9 1 qfaw Avgarai-F1, fafaee g8 § grgom
SEGT TR | ‘

qrEda-fagia
gug % fagwd & mefaae & 99% a<a) o7 SAEay
> g ST & 1 aegE S srEat ¥ fr et r wfrwee fear,

& Faiax § gargar & wgw fagia aw Ay wd s
araTat & fagidl =1 fasow gr enr s @ E

N —ar wFw-fogt, ooimR W a5
fasta & | X &t ayowar Freawdr $ &9 § e Gy T &
W frgia M I faegm =7 & 7 A W, W gd v
&, 59 & sd-afeada 1 9 wwwr sy e f—

1. ‘To the Classicist, art is not an organic growth, but an
organized structure’
—Principles of Literary Criticism—D. N. Ghosh, p. 292
2. A History of English Romanticism—Henry. A, Beers p. 7



134 qr=Ter Fifgam-ara &t gfasr

(%) 7= § S=3 & ey A seAlow ar aA—fEl w1
TAFET AT BT A |
(=) =fva m=ng o8 T T sers-ges 9 gfaa g
T F =T H S £ 1
(1) == uw gFie a1 faew g, S aeaawm ° agine gt
g
(=) g1 w3 S wEdl S e T § wenfafy
qT8 2T & | SAFY A GIm-AaEl % §7 § w5zl a0
satfrw afwat yam w4 €1
() swF=o & aadardl-giew & o a1 § 1 Femen-anfei
q T T TY H EY AqWAT
‘srrfa @1 a¥ad smeat 37 gisg 8, S 9 A
g a1 gEifay S=iv mifers afgmar o geawar o garpfadl %
wy # ar ) aien s daa =, g3 0 ea-faam, samfaaar
zemife fadomme z=Y wra07 ¥ o1 91y £ 1 w=Sg awar & ol
H—'gtw sirfa aaa & @< T3t 91 enfasT 4 ) @ 79a
Trarei @ grEr gerean qfadi & wv ¥ v 4. sufay sawy
gi5di &1 Hizd soren ¥ afg 3% g27 a1 8 §igd av ) gAfen
Mg AT 7 FHE FHIRT FI ZFAT Tarar &y 41 09 T
F dted & faar srea froaw € vgar 1 &wiE SFW weRi H—
Eq QEETT A AEAAATR R G99 AZRAGH A< §; TG €Y 98 T
sfagrar & #iRg o1 fafg o= frgw &, &t f Fgaw, zagn, oo
mifg geai § g & V' * @ @i F far we A mifga §
ar=, fadaw g Faeafefss w40 71 ammdm aHmic Sard, =
Yex & wgER, ¥ U R amad s e e, e
Fz% 1 ARHAIT T FT F9 |

"~

AT, TENTER T AEEATT %3 § | T TF a°A A5

¢ wmgfaw aifgea—arad F7gar TI99dl, 9o vit
2. The Making of Literature—Scott James, p. 167
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g, afrg acdl & gaeT 71 fafr 3 1 wed ¥ @ g H AW
wgeaq faarx W@ §— “famrg ety T w0 (AT e ),
e (@ avar ) a1 grEe & fraEl w1 FgaaT W g
e T @Y geeqfh § un feax aned, wiea gt
@&, gAIRET, ARgar AT aIEE Y@ T g | W e F
vTea &1 wEh, e GhaT A1 a6y dga #1 gaar s g
ugETe & wedl §—''gd =rs gAY &Y, §@ %EE el -
( fafire geat 1 wrgarfas gwag ) o  aredaae fay §17)
frugs ¥ w9 o g3 B39 gU HET &1 {97 §g@F 95g AR
F-AFT 5T, W4T A Fali 7, weafcs #% arer 7l w0,
Fawrar < wwar @1, Teaw ofgdmie SR wge gefadna
qardf &7 dar &, frast mife was wmifgar A afe §1a@
gl &, F1% (AT QraF-Hia §F 5@ € § AW ar qwar g

faa s ot a<a) - fFaag 7 semaa & g1 geEn
FY IFAT QT §, ST IH WEATG-37ar -F7 gweq A fatwe
ST H UFAr A9 Y AT & 1 g AR A W@ © A7 HAT F .
voeare ‘% fada ol wefleg’ & mensr @ gu faar—"agy
QTEANS-TIAT SH WWIEATT & QI &, SgT WIGWTH] $1  ST<oeaT
eqgfeaa & e g 177

T weNEEE AIFAT H UHAT W oA 31 a4y
| wgedl &Y QAT AAT Y gC W S Mwawd o v g
g &4 & Fren-giaat som aaw Y gu WY sad sdewT 5 amar
faemm et § 1 wnela 5wl § e e & ff w e -
W 3 qia 3T 9RER 9@ g Wifgd 1 “s@ uhiem-wawar &
FIRW AT § GF R &7 rdenar A qiagan A 8, w6y
sad ol Y faefl Fafaearg anfee fiwc wmmn 1 oo,
HHET HIX ALETT I 6T KT § "2 g @ @IFR 5Q

1 <A great classical work is a hurricane, a chaos of sentx-
ments, reduced to order—Andre Maurois.

R HTNT X &R Foq-G10—STo HANGLATT Mg, 3o Y



£ qQITHIT wifgea-mes a1 giaFr

i: fs 52 @ 3 v 1 Feiaiadl § Gher eanfig w &1 Arew
f axdaad 31 fesfa, o= 2w & sfsad s 9t &1 @,
AT A T T OFAT & ARF § A9 a9l g

miadl-amd) o ot s sifefe & fay & faifa
g | TrFET &) fFt iy, o g ffsa man ¥ g
FG 51 TgFa amn o, fqad e g 9| § $3F grr wA-
fri 1 ofen famw fer ST &0 e WY gwanr @
e ‘R § gar mar ) Aamd & a3 F oasg, TAEw, 9.
oA, faare-asa, ma-faam g fid a1 3§ weaw § @flwrw
4T |

_04»

meTaE, wfa 3 aafeca 7 saat eyl @ wfhw
AT FET AT | g3 I qeqr arArfaw-aaal § g F@r &1
§a =g 7 W grfgegwr @ aformar e 8 8 — T sfame
fama are-aa 7t ggg fFar &Y, se% wa-isr ¥ ahigfz 2t &
AR S uF T qaa< fFmar gy, foad o gy @@ s oad,
dfos-geg a1 wragw fear €11 areg @ifam gAY wEET
FT T TAq WE £ F 9EgT FQ@T 8, sHFT waaw, fasAd
Fifea & @=3i § g3 e’ ® AT § | 99E aegHl & e
# fafzea 9 wg arend w@ar £ 1 ag fagg F1 59 w9 § qg@ s
g faer ¥ emr g dew fesgw ¥ gdifay sg w—
“FreAYgaIs, wrar @1 fAuwErd guegEl 9 wiEer 9%, 93
FY fg=ig %] &ifzs @l 3 segfe § se &ar £072
resaare suf 39 fagg % ofifaq ofzq 9 sfafieg Am-
aar & wieals dar &, 93 fafay g gae wel § 7 925 93
fafeaaar & wig @ifee Y ArEar §1 900 T g1 AgmET §
gaat faeard & | 97 @ afs # mrear <@ar g, ww- =g
g safe 1 weaar w3 Far | 9a: AfeF g9, WEa-TEar F
TofiaT @y gladl & faan gor € mEAifear SEwr
T § 1

1. An Apology for the Arts—W. M. Dixon, p, 105



qreaare - Re

AIERTAFTE © HI91Y

aqrefgaIE &Y yF F1 TRalEw g 99 969 g1 S
wafr gad fagreal 9% SgiK % vaT & 1 daT &Y AR g T
Qodf et § i ¥ qdia-qRET w1 T ge gar e R qedl
et & gRET § eavgraarartaat & fraw g R T agr &
Fara T 728 § 5 grenaan gefe’ a1 gide § AR T
<AFAT FT NS ST & FIOT TE-HFIR § 48 GUAT & TT |
wfqea sgwararfaal 7 ‘faendia aifged’ g F S9H afgesre W
Far 12

Jega: AR areA] A1 fmarfraa wear agr g% W
) W Y 'wgw wg ¥ o3 afearedl @1 WX g@Fa o
frar &1 ‘mifaer 1 TaggemfI-avaar &1 TFoe WAF  FATAT,
fafa gl 1 gwga ¥ gigw 517 s Qfgam 99 F oswegaa
-t & afees Wi 1 ualae w1, @ oo g@fzar & gf@
gufag g1, aaar & fafsgw soei &1 ©w gafie § guag
A1, @i fade $ix syaear &1 sfacer §1 a5’ —ag e @
a’gﬁgq& fpeg =mrw-arer weq gy, foag amen sr=ndl &) wife &
M & 735 § ¥ ofaw vg @ w1 @ 431 foedy wifiew 5 Ofa-
FIT sr=rat @ @ W 98 g an

MEHAITTET agq afye areaandy g7 §, 9% a?f%“r zifa,
‘qETTeTT AR A9 F¥ wifa g g

Tor i fay §— oSt W €Y Tg HIRQT TAG
& 5 e fax-d=er ga ¥ 9gf 397 ¥ 39 wiw uF & N #Y @
I g 3@ wHA AT S ww @F a” BrAr W 9H &, Iga.
gl a8l & gwd—agt daw wiar § feazar wR aafada-
AT &Y WY | 1wl F o of 59 axg 49 g9 § e ag
AT IZAT IFA § | 9% @7 fowa & 9 §, Wi " o
g UrweR A qt, g af ofkadw wAT ek o e

1 Cassells’ Encyclopaedia of Literature, Vol. 1. p. 108
—S. H. Steinberg



¢ g wifgar-gren a1 giaar

fermar o siar § &Y 93 90 % IR A wE) vg S 1

T EI% f577aT & W qESE 518§ wRQ wEaany-
fa=rs 9 aronT FArg 219 9T AT £

=T § sy 391 uw qia, Bl 5y frafraer,
TI-HATETL S0 ﬁﬁm’ 30 7 gifgear § wiegrH F%’T e ﬁTQ ag
AT & eeRiern ger &7 W Fraar & asr 391 @ 81 1 s, wienn
T AT BiE F1 AT GEga g0 A1 war g oft 1w g
§ feedamr @7 QW T3 e war %zr—-'aar gfemda g, zi
7z froend w41 fmaar "‘lf%q 7338 ST q AyEa-
fagia ) fregrear enldr | oF w7 e, mfgfaw g
w1 <f5a geaies 78 3 aar 12

E g Y menamg ¥ nims izl oae F ams
grea-fagidl &1 999 A FX O 1 9 Y T-FTe v qrarny i
ST 97 559 § s9ag £ 1

oy faag &—"garfas o= 5Y ok swend 3z £ f
o qAq: FATHT €-ATFR G WEARTAAT B AR AT
yaw wE ¥ FalE g awdl 12 w7 gt gro afafbr
( Unlth) FT1 793 AR ‘FAlacez 'qf* T g7y fawa g o=

T ¥ FIT & TIERT g, ALFA AT T W FAL aT
zmﬂ g T gt zE mawsr | kRigg £ 7 g feoeandy a8

i’

mEdiEaE ¥ Hgaw 97 99 {on Aar g, 9x yegaT 93

T 21g € 1 med wifge @ o Bifam AfaEl & garg —
ag AR AL @ arar &1 T rAEd A aifrs ganghe £

7 wirEra wer-ard : fazis AT aE—-do A} Fgdl, go 20

2 Literary Criticism in Antiquity, Vol. II, Atkins, p. 349

3 “A weakness of Classical art is that its work may be con-
trolled by a spirit.of ctiquette rather than the require-
ments of essentially artistic form”—The Background of
English Literature,—Grierson, p. 270



m‘gsﬁqara* | '

wret g T mnEarg ’c’%u‘r ¥ crrwra 2y &, star fm -
wifgea & gar } '

fradq & @kl 8, ‘quetaETEl g fam g
aFar §— gia #1T WIeaT &7, v0-fT ok SEg-ata &1 gE
dged frgafad 15 uF gal & afs st w9 & @war g0
Y grew ¥ aq fadw @y @ w1 s faear g, o1
ArpTe i gfEar gew Al § — afafeard g e @ §
Heg el aE A g, T HI AT ¥ gaf@ g 9 g, w‘r
TregE-gfa #1 ST X TEAAar F A€ FT I § |

ALy mamw @R T § g Faad
w71 sl § o ofcade g &1 99 wgalr W where
gvd & fOd F9Y wTaT #Y asuEaT 9gdr @ 1 S qeEE
1A, Fig &7 qgfd St wiieaw §3F T awd 98 | 91§, 99
ST & 93AT § |

IAHTOT Y FAT Y CFATA FHIET 741 ¢ | LY aga-ar
T ot § o7 e meaar-age T § o 9T died o
FIQ F FIW A3 grar | afedt v Fgiftaat av adwT Far—a
50 oY e o wgte ad) frady |« ‘sl Gaw wsfy A
wgh 9l T ghawk f spldof ¥ fach g8, s@di @
T g8, ol gkl § | SUH F1 @) akr @q ar ‘fgw aeed
T FT A TIY ST | TEY FR T AHAIFAER qreq-aeat §
fafir Fenshrat st Gells, @< sd7 G satat s oedt
& | FEAr FAFAT TGN, FArAHr g 17

TETEE T-AER R waAfys a9 6 8, 5w we-
TAT F Faled #37 F ¥ fafrmt W aqwr-, % ag aqaryw
staT § % ‘a3 F1a-97 amfas gaedr g, slv-ar wafas same
&, foa® grwr wrew FY seafq Y @ P wasgkaray sty aqiar
& fr faar, wifs & aql § oFia w9 &1 @ga98s &, 9%
TEATFATE! S0 GBI F H3AT 9 AW § | T qwq ¥ wveq 0

t fFdmlieE-ag go 3w



%o IR Fiigea-areT w1 i

THT AAL TAT, 9X 9FEL Soifd & e § ¥ o /v @

e, fraiEt 9% aafs o afat okd o waa
AT & 1 S99 OF (Ggia 93 {0 & & ‘gfyer 9 o9ar tmr;zr
o &, 7 & wga 41 0 zfaaz 7 feoralt a1 guoamr ar B g
g9 =ifeg, 7 5 fazig v

T 7aF A17 Aagad fear ww § s arelly famal
afargar & gareafawar, 9T 7 fafon w1 91 frar @) ow
g1 faus 9% 9e§ ar fagy o= a1 9w saw glar w@nnfas &)
Mg fagie, 97 3T 7 93y #1399 fedfia-er § 8
[T 9T §, 91 I9 H T 97 95ar £

At w7 aida’ & fagy & #ger aedgdar 1 -
fazm sag wrea-afawed @t ghes &7 F@r &1 87 (Herder)
g1 §Xg 13 oAfch §T AFL FF gFar §—"=x abwasm g
Faifas | sga faad) &1 oAl gu, £ A afa 91 oreig
#fa, oz w1 dfzq A< fadr @1 gAY g7 feqr 012

ATEIFITE . Iqafeyar

fafira 227 § meNaaE o @ 79T FAT W&
% AEHGEE, acred  giagarey gu e gfafarr g, o
TF G aF & T an; A0 Qe A, segaEty a9 6
wfafrer ot ¥ G0 7 Fm5 7 gmfas-afaa ¢ grda &
faasy g @3 ar f sawr w14 aafadl @ Gfedifral S seome
AT £t 741, wiag agava &1 faar g1 7 AfF qar @t @
I=F gEat 4F FAAT ST W 1 KA § fawem wfz @ifye-
140 T AT FATA T AeAAA TIH T qEHG Iv2l geal F1 7T
fomar + aseAwa & @ 41 B TE gedl 9T giefAl A nrar e
Zm Fan

ag A A 7AF 2rm 5w meim-sra, g
v & frey grimar & afe wmaz A v e w -

1 A History of Modern Criticism Vol. I, Rene Wellek, p.191"



N EEADEAT 3%

RO TF '(rcé'\'q' sreatad A | Qed) Taredl FT % A FrEiad ol
erreia-Saat & 9fF 5T ares A8 @, faaat NE wedl @
'ﬂ‘g"o‘q aifzer-fraky + & @enfag a1 | e S sl rqTear
& yaw W 0 wifeer &1 fatg w<aT wrey ¥, o afkera, @
wafa, gmgga 7 gRfEgQ &, 9K Sy wEraw weaar (FiF) ard
aufag o w7 wfz grRr AaAifed @ 1 39 FR AEEE §
fafirer gy § fafirs fagidl 94 gg@ F @9 # sty @t gt

oot Y gfte & qredmae w1 o@Rdw g ¥ far
fora\few, sofosa g Quiles sael ¥ ¥ safesa sar &
izt gt seag =t Ifaa afreats DAY &, = e #i vifa sv
¥ tgaar 951 <A | gad arsfear qur ghw &Y o qreeafxa
wgear eaifaa & S §, S QAT § g aaiy e g |

mEtT siaat Fraadt §iqt § 11 g & qR QU ar-
feadl qf <9 7 Wi+ ¥ 98 S ¥ W T e o S AR i
¥ qz @ £ e afiagdl v ST & wgea #1 9uig Agl
Fran &, wiifs aeda aifgen ‘ofiam ¥ waiaEl 1 Aqar &1 agd
w3l g, o A sudifiar ar ardaar wdE 4T qar 3@ ¥ wewy
A § 1'? 5EF wreAn ¥ qiEy A 7 AgEar &1 -
faztm frar o7 § 1 ARdm @ifger § gmayw’, <msfa
wiag', gr-aws, ‘s aife sfet ot sufesw awn
ST E1

TERQ F g N v whal 3 fetw d agus
fog g § | Suwen S sfodl &1 weugw-we & @i arfe-
FrT il & g7 € ey A dAN & gl a1 fakw
FIT & Sq¥id wgrwiEl J@H AT gawed s nHT sy
" 9 AT & woanaa fear i fe @Re, dieneea,

1 “The essentials of a genuine Classicism...lie in the adapta-
tion of classical principles and of a classical modeé of life
to a different age’—Cassells’ Encyclopaedia, Vol. I, p.109
R mifge A, o sto it awi, go ¥y
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2 TR FTigA-arew i qfa

T gilaEl 7 MeREEIR & HiF oasr 5, Cfaed zm;mz
mifg & w8 wiwaes a wghaat, w6 919 § § wf w@iEy g,
v gawr fafgai g g w gwEl w ogarew fear oo
TET 1 5T vt mEEE ) Ser ¥ 93 uv 9 afe
frgial 71 feax fomn, agt @@ s Sowaw Faras gl o0
AT F3 Aifdear M FE<ar 51 gy far b
qega: WEFAR &1 5T geaieT 7l gur | Al &
wEIqW fsia g ggfadt o3 1 welt-wify sma 78 fear o,
STrgnd wwr frme s, sRaafae 7 fgifes ool ar
AgTY 9 o7 fagial #1 STar g% 9k s & 9T wfgrg fant
&1 gitaw farsw o< faar war ) aggieals ag § s areia fagiat
¥Y F9r gagy sarenr g5 #IT 9K g9R! Ageaqy Syafemal &
dfaa & w1 | @19 €1 98 wer W wgfe & medaae = f-
a5 & 1 zaq faw fogidl o sfaoea fFar &, ¥ @y 9 a9 -
grigedl &1 geaisa &3 § aud § | gl T g s A 5 q@
TIEHAT & (A FFATET FT AT A1TEAF § ) I HT |,
AT, AT, gEtgwar iz @U@ @ifger ¥ @ § AT @I
qredEER gt § 5 o, gfazaw g afegsm s foaw 2
¥ Fifge@ &1 99" F9agT 7 safe aF 4 @iHa T | #%
wora & Eits g faeraia aar a1 Feqs off @ar §1°
el § qat-faee @1 gcatas mag foaar §, By
G BT &G4 fnAl Y i wifger ¥ Ay wfyad avg war
STaT £1 94 97 g 9foy a1 §re gy 9wl &, AT an
frzial & 1F ara st 1 913 afe g 8§ femwm a8 £ o)
¥ @wd w5t &1 95 | Gue o 797 § BF gt ¥ gg o o
ar 7 ALY &, 99 f3aw &7 91 GaET F1 1o F%ar g1°

1 Literary Criticism in Antiquity, Vol. II, Atkins, p. 348
2 Ibid—p. 353-54
3 The Whirligig of Taste—E. E. Kellett, p. 105
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gq A g5 I FaEr—aR SIfT, g SaT —geRra
whar ¥ wig fads & dw gar =ifgg v —-§3T<"ﬁ’
‘g Tl 1 T A S IEE SIS M &
T — ot Frer o vgar g—umet fadwale w1 gad X
—qIq
e FT Weaer T & e g e & z‘ﬁuf &v
.~
i S % ¢
ag myAE-aitseE § % qgeaqW weras g, faus
wrsw ¥ weAgEl-oerREdt Al # oarad qrelta Tifga
gafacsr faefl 1
saa"mgr?mw%rgwu@ giaal, fama: awg &
‘wieg e’ &1 489 T 41, fhg 9 o ged dT A gA WO
# 7 qgaT SERl @I GmE-gAwE F1 Jeer oot 9 1
s faliga: wadde g afafes & Y ggad g @t g
97T ST 91, s wmw wifgat gs @< g% O 1 Eat v e gn
F1 355 fase HIR W= #1 o aw fear ok wifgarEy @
feam & 7% g@E 9E gu
mﬁ%gaa%mrm Mg ANF F41 H FYAE g %r
&I ST 1 ‘FTeT A’ F ST Ses-did wgae frarfadaar,
writ, Wl RSt iz ¥ g gg—st g9 fagdl W s
AHF SN a1 (98 g |
TR FEAEET Funt A wieat ge i ¥ safw ¥ g
& H WiF T 1 79 ¥ 7 A ar<(A & waw B w g a
WA GAT | Il 50 7€ gfan a7 et qu a< 3R AT g



Y - qre=reT qifger-ares w1 g
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&1, SINETAT F T8 A7 9IZA 5 g Ry o9 5w s 3
“maaa 7Y 5fz Wk waET ofe & @9 517 9wl ¥ wfy ony
F frezr wefoe 1 aifzen, s ok faT ¥ afo argy
eqifm g T aifeed zir @afe e o) 9% amfes
HEFT T OATAT FT S qCArEi v afew o e @
T 7T uF 7% aciaar & 9w gu 1Y o S Sy fagm
GAATIRO-ATRIA 5, 0% 741 & 97 5 9917 g¢ 759 £
i arRread a1 afa agza &, g g ag T g ey
¢ fr weg-ameaardy seyEar 7 faat & &g € aaat sare fear

eelt & f3q@i &1 nwF 3 9T 3 93, fieg o7 e
Bre qr ) Gt F aedl § — oAt 3 dnde § sl afafes
fadvend g 51, & g faftez 4 5 o @7 = wedw
mifgea w1 o0 fear 12 za5% afafcs ama@ns a1 a3 sao
frr, Frga wi=i emE M 5 ‘gAfar (e ) T Fw F
dtrar (sRe ) W gt 1w sk wmifpawm F aw ¥ eafs =
Afqw AregaAl § afkonzor 31 ggfa aremr g2 o) sawmRe &
faw qt wae g, faeg a7 @9 7 @9 g 1 e o afe
feafadl & g7z F Aawrew ¥ Gz Ran, ¥ 58 990 94—

i HT IN—1eq fedia aga #faw 99 a5 &
¥ g A, wa: F 9z 77 gewfa, afgfasafawfm g safs @
TG AT HI9 AT Y | T RE F BT REHD A RGIeAT %
QLI FeAATEATEY FATIREATA FT G F 9 ALI GO0 § a5 @
g7 | JFEET 7 T1EF T 9gIFrEdl F wfayg fagreat a1 A @1
faar a1, faasr e 3 740 ¥ g9 aar

fastia &1 awa: —sted Gy & fagroaez €9 F
AT 1A WIATEEY WY SqiTr &1 9%, fuE wer Y g3,

afesfl  WIHISAT AT — 2o Qedl FHT aTany, Fo {o¥

The Making of Literature, Scott-James, p. 113

A History of English Literature : Legouis & Cazamian p,199
Literary Criticism—Dr, Dwivedi & Rai, p. 132

™ W e
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Freqerar 7 Tgaar F wig A% S § sfaamad o e oawe
a3 | Fgifas ST @ifger A1 9T TR T ¥ gw o @ )
gzl fasfast ATgHar ot Sgd Sa w9 |

qY g3 FT G4 —gfeq 7 aiw ¥ anifw  fagral
¥ qeweTarg @1.agrar f&ar | 9% fagea <EENTEAaT 9 Fied-
fr wfveaar & faeg &, s s wifga & sfvarsfes asat
w7 grw &1 @ #R sfagameasar 1 w4 = o

z7 gwrEr & wfafics Fodl @ Si6r 93U 7 oY Feuane-
ardY fagredl &1 waR #79 § AgeaqQ@ dvem fear, s o-w
wifger-a=t § w7 37 & @1 @y 9EH gER FI T @ifgeT 5
Aifa gradl 9T e &1 a1 H § ARG FT AT FQ@ T | 7AF
fargred} ax faega g st 9917 ool q@ai g F1R-AA & S
oY | QT FT T ATH T FiF §Er T IR0 F
1w 9fReFIX F1 H1 Faat & AR 796 THT A
- wr-afaed oY far wedY Y | oS qEESEl B g9 geIe &
. gAY gftewi gega R 9 ¥ spaee-froer X @
T aY 99t FX A AT AR § SiaT AT B G HA L b
ufsaT &1 ‘@ate’ 57 w3 &1 amar sergar g1 ,
wiw § ag arvaras afas 97 gar | agt & afgea 7 =2
R &1 99 -39 f5ar | dagd ¥ g gefe a1 eqa &
@ gu e, goarsats e faw faifa B e §
F T TIIEHT T ST ¥ G0 gregars] w7 #1 W g9 faer
WAAT § at agt aF Fg fGar a1 G5 g fradl w1 amme-are
A § e T o g e o gwar g1 FWe AR
U0 & arewl ¥ w9 qaifgwas sowear fafy § ofafag
g § 1 wa & fag’ ((ge3v ) § oa feafa st g mmag
famar & 1 S5 weeq A ‘FaaE’ R awEEl A greaten
7, g gra-sfireer goret grr €Y g5 h
TG TR wEl faRa oaReg 9 oaiw 3
faaral &1 gdfome § 1 % fagia div Tafsdt o5 aifee s



3 qrzFicg arfgeg-ares w st

¥ mg-eeeny i e gt
oS0
Fog-FTEA1X & [Hgl<d

TEiT AT ogFEIn— st e ST ar T g e
a1y wfquifaa fagwe’ qeammeranfaal & mw oF glamT ary
‘wor 9Ffa wr oavw &, Toawsg Y wr ar feeg ¥ wel
YT HWIFT TRT FT S5 sAiear Ag ;12 B

wwfa’ & gwia Amaar vefa &1 ag o wr d,
FifF ouaT FTem 78 VT | ga AgFW F fqgy M
age 7 1wt g fafeg wiplhs fraw § ) uzfa o7 99 quiar
a% agl ag=ar At w07 gk Y ada-gfFar &1 aERw wwar
FAT IET T S QU F@ § | q= g7 § aply w1 agwn
&' qragia, fafwa w9 #§ faar man

iy geasl N s § 9wl FTad am
wEfa’ & faar—ag waa-vafa, o fafva gai @ @fwdi & g9
aFAf F A T A9 st i zmer Hasfe Hdaq
ST wEg-ErTa St 739 fear o afgmag, afew =1
7 afqarsfas w1 9} magemr v 75 wfq F97 qoeg @idl F
georg FR AR Wad qeq A &1 gig ¥ 1 ggfa-fage & aeg
# wfadi gy frdm frar B ¥ gew Frsnd ot &, @nd, w3,
arATges, 0T ara} &7 famor 7 w5 amew-afy w1 o9 &
g falr ety aaT | TEET ¥ fadE} g AEdr § e

1 “Neo-Classicism is a fusion of Aristotle and Horace, a
restatement of their principles and views which underwent
only comparatively minor changes...almost thrze
cerituries”—A  History of Modern Criticism—Vol. I, -
Rene Wellek p. 6

2 ‘The Central concept of the Neo-Classical theory of Lite-
ruture was ‘imitation of nature.” Both its terms are open
to gross misunderstanding’

—A History of Modern Criticism—Rene Wellek, p. 11



T-TEAATE R

#Y, g6V gf‘ca q, m{m F 1

safa & gaiad & fafirer g1} & fafis sufeedl &t
araTey faRgaEt B frar @1 AREg EENH-AEi A
®T g ¥, ) FrATAT § @Rt qd wned gl fwar
T5iT ¥ ek AR AET €Y HT TG FE FLHW F F
gt 9x & faar nan + gpfy & astow 7 g w9 F § 7T
& A BT ATHT w34 F 5gha ¥ A oweT 2

o AemErEaard) ‘usi’ & g 39 "G ¥ ag0 g,
fog wd ¥ adead ‘oFfy’ Y 7=t $39 & | ToOmEAARY ‘9E
¥ o9 Ay ¥—Faca-wfafes & s o1 qamer fao?

ogfq &1 99 g5ii, GA-GAT AT FGAT FT QT FIAT AG1
ur, sifag warfamaar &1 AT T g, 9 qA F fEal Hi%
Afafeansli & gFzw arx 77 4 1 Jafewar q waFar $1
wrdq.eg aET AT S yafiar 1

I GHT F AT AFQ@ F7 AT FegR@EAN0AL 7 q[-
Sz’ § faar 1 aedlg faasar @ fogia, faad ofgay @
fafag 30w &1 qis™ &1 uaw §, @ Q1@ @1 gite Fvar @
aga ma & ®1 § vzl ) ow F afalte @@ amrer gy
w1 7 W faar qar 13 '

wEla @1 f5a% v afeargs f edywr 74w | SR A

1 “The demands for universality and typicality easily passed
into demands for idealization, Nature might mean ideal
nature...Art was to exhibit beautiful Nature.’
—A History of Modern Cutxcnsm——Vol I, Rene Wellek
p.16-17
2 ‘Nature meant with them little more than their deity,
common sense’—The Beginning of the English Romantic
Movement—Phelps, p. 11
3. ‘Often ‘nature’ was rather understood to mean ‘gencral -
nature’, the principles and order of nature.
—A History of Modern Criticism—Rene Wellek, p. 15
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qrRATRa anfgea-anen & yfasr

w1 saR g—ygfo=fadw (g )=n=im ( wedg)
mifger 1| wafa & shing gaer @z ame 9ofa ¥ g or—

37 @afea (Afgsg ) gsfo ((F3% f9kergse’ ) @ ar )

T YFIX @ T qF TG w9 qg qRon W qw af 41
fr mfghaw gfa, wof 7Y awgae omgfa & 2 @fgaand &
tez 5T f2ar a1 fF ‘aarg e serwr F Y dad wiihes
faeg Zrar &, ag «ar @1 qafT 4gf a1 1 efo wivgw & Fg fa
FITTT SiaT & gard § ¥ gy fafoce ggt @ gAar g, AR
T MR ag sad fafgr amme’ axat e faomwl @ daa
FTaT § 1 a8 FE ‘geaad wqe<or  (Imitation of Essences)
TzaAar § 1 s wphy & Ay g, 93w Sk an, fire
T ALY | WM FY 9F IR TG F @TENIE FT AATET 97 |
gio sifaga ¥ JagflaT & wAF quEl &Y ggar afay o &,
Fhifw T qveq fira o6t fafge § 12 3

TIZTT 7 1= 91T AT N9 T sgafeqa 9z & wwwor
a7 79 fagr ) wEl w1 ot 9Ffh, @1 owERw mr, q‘rrr CA
gfie &, uw Y g &1

ug. ug. g3e T g fawwdzs g |9 # gaaRyw av
qrag AT F 995 FIA-EATL & A1gT §1 saw g, e
fogiv ¥ agfa & ¥ 9, faawr gqmw saFR &<@r §, Qg
AT g1 axg § A fafoee Y 1 ag M gvg § T  gle & @aa
gaT o7 Afew agg &1 €5

vefFa &Y mraan £ f qegmerarfedl & wistaEl @0
FAFI, gaar & drwaw a5 frar, afig efad fr 3 agla
ur 3fg & wam wd 78 § 43

FI-TITT —Rig #§ goa) 91T ga9e | a7 aaed 7

U Y s gE—ygfaar— eio A%, go (Y

R w-fagta A7 gizdarea—szio fader S, o 3qv

3 English Literary Criticism : 17th & 18th Centuries,
—Atkins, p.8
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asraeR s Frarears s Qa fear ) faame & gaarR
&« wrrad w49 sae Ty 8, ey s qu 7 feae e
qieTars F1 gEaT (war | gay fo fagidl w1 sfeas f,
94} 1 AgE, F DAY a1 greed A A 1§ o N &
wgr A7 BF AR QAT G T S8 AgAEdt gaT A gafa-
o qodt ¥ ¥ gAFT acq a5 9% Ag § gfega T 2w

FIG-TFAT & v § g7 @ F :1 a% g ad
Ry 1 e A Fam-ag AAY S 9 § 8 1 ¥ gew 5fa 99
AT A, WY arEFt FY AEATE F1 SFfMd FA Y qF €94 99
WEIT FT AGNT T | Flaar sAF fay wor 6, G wwaw §
wraARdl F1 ST frar siat § 1 qEa Ay Ff7 ) Feg-aar &
fagal & afvfam ar ofqaa § 1 sl sk g ) o &9
gC At F T A FaraF THGHR 9 TR S &7

2T 7 FgT a1— wfq F7 IL A A ar I gar g
a qrER A1 {6 9 ST AR MR INl w0 O & F aueam
FT 3aT g V Femmeaiteal ¥ fagu-wgw ax fayw g@ fRar
gorel § Fg 5 gvg § g=9 faag & o oY oF g 9 )
gl § | 31859 @1 79 a1 &5 fag gw02 qord 1 sfaw su@w g
20 ¥ 9 FAT YO Y AT § TET FFR SIYH 99T W oq Fwq
&I ey F safaeqar A g S g1 9w W amy ¥ fr
fafae faoat & qra fafoes afeat & ganfim gelt §)

T g T & Awia gfe o w fady qge R
AT | STo Siaa &1 ag afwanar sfag & §—sfaar g ok vo-
wrar & gleawor a¥ war g1 5w g & ggwar F X s =5
v fwar strar €

FTeq F wATId gAY fraw Y gy 47 ) gewc-a
S wwifad G ¥ arerFe B fa¥a waRd A @ werwae,
STeT-E, G A1 olE, geFE w1 e s T fde
HERCUIE ’ )

HTT H1 TG, & T fay ‘weifed v foar 340



3o ' areten mifza-aren ) g

£ waatl w8 ) S 5 wgr a1 ' afe sfi miez sam
=4 § T5RT & &1 g IO aeT Fg o L sumh ke i
T s 213z W 7Ea £ (F asm ol gmmm § onmEs) @y
oA frd fran & sfear oz sz 3% goat # e g
& s &1 A1, ‘A wEnlE srm-afew 5 e g8 oF S
¥ % FT AT T T GIGHATTT 587 210 aneT 9@ Ry )
T IR AR Al wea-agiET fag g At Qg
T T — MR, T L, T 9T T A4 H AR &
gaTT FRAT g 1 \
F1e9-59) 97 ¥ sammsmaifedi & fase frar e e
TFIT F IRE TR 93 frar aan, s ouey gw-fau,
g far, wEea seft ¥ gan fzard gazar g oeent,
qelga-ifa, wae, ormis g9mT sEg-dl 93 gfaw B
gum 1 ArayaradY S8 fafag =47 03 wara w8 fzar 1
FEITIST AT AT A1 AN aw A @, g
A% T & qFAg ¥ W AEET oaad a5 90 F 99 ¥ eh
TSRS WIAd ga 356 Areaw g afyw fafg & gams g
fzar 1 387 @71 & werels og@ o7 7w 91 faar gar § %
Ig GAT ATEAT £, @9 9 EIF BT A1 Sa7 ¢ | AGFIST &
geaa A1Eg 7 SrEFdT, 919, s9ga] #@ifE aY =5t &y, fry
gerTet mifgeawrdd & el frr | A Ay ae-asar &
fay faeft s & wggras, wEww, Gimwl @ fadammegs
91T wife &1 ATIEAT SZTIGT 747 |
faug-aeg %1 wyen wv-faar Y A wiww wm fay
WA FT UF 1 97 91 0 T06 09 AT T qf wfal 7 ge-
wrEaggfa 7 mfafiasan & a1 o7 21 4eg T AT ¥
g7 o7 frar gr 1 a9 9 wifa wew Y I SR
&1 @ TE 1 9TS A1, oFA: Gy Hefr 7 "gie fqugadr @
T I A3 L9 le W O 7 779 fym wmEa v &t 97 famr
sai grgleafy ez gromdy 31 i § wgEmwdr afa wiar &7
w5 # gegar 37 faTaa a1 g



qE-IEAAR o | i

arady & fay fdig frad &ATY MY | S9AT F9 Q-
fam 2, sitfe, wwmarfafy @ gaaTa 9 fag aw fear @ )
gt sfra g9 7 ag e & srge Y AR A i
o= 9% &1 81 | AEE ¥ 9iF 5w g, 79 9% At ar =7 ¥ afaw
a7 U @ Safead 7 g% | FR T 9y & GRET g e
&7 o ag @A war fn T Ed) & aeaw § Jawl w1 F9r FI
a7 sAT =R, sar fr fafas, fffar s@ sQ@ @ Tv § 1
A damravgyfaafraa g wfem 7 s@ &
WIARSAT G277 & WEas1 A ira"r g

FTAaY & gedd N FEr 74T 5 g8F $AE w6 warﬁm
Rt mfiard 78 | A aggAl &1 ges gar wifgry i W
menga frer w & 8F 1 gfy SR fEw W TA-NERT A

5@ 3T ¥ Tyee & T <0 w19 S e dae 6
TAT ST Y ATAAA-SOMAT T HFAIT FT WG 47 | Qwifas
areai F fadg 5@ S Y aq¥ a9 AN 9 N AT §
sfigT & @l qggel F1 oATF ST § GO F) qwar qgf 9
e —arrer: §eeT w1 aieed A ¥ & g soar
4 TAF gRY F UF-AT AL A7 | RIGNIL F gAY ¥ AATF, G,
FEIHT T FTATEHF 92AT & #d ¥ 9w fwar «rar a1 | 357 3
F157 F &1 wiwdl F1 Ieord foar— WIFg AT J977 | §°F ag F
dzweq At amitw (Wit) oz fads (Judgment) £ ot & sy
fewar war : '
ga ww ‘faaa fFaegfa s st afvams &1 wma e
figadi ot g 8, @ 96 g H uow ufy ud T wmai A
sfa @7 wiaar 1 g=z= gfvaafs @ &1 greg Y ’eir qreaar
F1 acwret Fifgeasd & 739 GRar | g F1 D) uF TR S5y
ar FFifw (Wit ) qemedfa @ifgen Y oF folw sgfq a7 o
faz A7 =91 g gam — fammarens, mifs qo fafm ) R
wE aaife, oo e § ffig g &k g90 s

L4

R A : gfog aan fegia—sto @, go 340



R arered Fifga-are w i

-
g

iz saw o=l #y awrar § g5 e & ak ffaw § fGwir
a1 W= AT FT A A0S 1 AT 7 ¥ faz wmwr asgei
i fafea arg a1 A s TG w0

@t & agare fa=rl 1 gt faz £

giea 7 woy faeag o7 ‘Sfgges’ # doer & & &
R e §—(0) woa d3wey (Natural Wit) fyad sevm a1
T g, () 7w g3 (Good Wit) fagd siw e
§ weax Qe 7 s 5@ 7 a3fe @ 1 ey s of | wer
g fadw @7 sfaa auraea ar sifzg, qx davey-@f o & fad
FEqAT FI ATTZITAT T4l & | T faaw<lfaq GAr & d3veg &

afegn & ‘efgee] # 'fae’ & & W fh—uw frmr-
dzven, @zl waifE weEl @ gavey gom frar amar g, el
gawr gwar-qarey, 9zl @t A famd § wvw sefend fear
AT § 1% 7% uq Ii9 9% § 72w fear . ofeww § mw wem
FY wge a8l fagr, ufeg va9 wwaT w1 g fyar) @y gfy
g gAY 7y fF suar Sfagr &1 g as A aww @y g @
sfw & gwwar adl, afs ag ag JresT wgar & f5 gfwr @1 ad
a% Y a3y 19d g7 21, 37 o 8, @Y 33 gevem-aeT R Sufeaa
Fiar 31 Tzar-dareg % Saa wedt 51 weg T 8, GeR-dared
¥ @ieEl % g swEl B auar S ardY andr & 1 sgi famre ek
531 71 gaw-gaT frare w7 gaar g gafera fear o, G
1 AT il &1 gaar aar—uF wadf g3 fafag dzew A
GiaAT giiT &

ZIZET F QAT q-19, fFae #R aeuar &1 gag
afsm & 1 faud & swper Rreic 7 @eEf 7 aeam Gt @ &
faw ufrarg &1

freisg as-arenard) afaqr sfwr a1 d%veq wuTT A6
a7 egw fedlt givra arr o) gl ar, wfyg &7 A Aifawar &
faeg ar 1 =g wofay fai o, w@ifFE Fegar g wETr & 9

“

¢ wrdrar : gfaers aar fagig—zio @A, go 2¥3
2 Literary Criticism—Wimsatt & Brooks, p. 231
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¥ zay w=ey i Agt fadr ar @Rar 4Y T w1 A W g
At 1 T a1 1 T N ¥ 9w F) fAY T 0 (Ques) ¥ wI-
e fpar B “HY qrergEraR S NS foed w1 s @
T, F0i0E & aY=ar § 5 99 UHI FY HiFar FT AeaneT 6 4T
& Y frar a1 @t F e et 7 faad ax deea (fae)
Y =gAT war g 1”

FETAT At Gy, daweq ¥ &Y walgErEy §11 @rnfas
daveg 98 2, Fomd Feom A gragar 9 flkww g A AR
N gawr 811 FeaAr & wiawgar & fawg marer garAr wfaal
& FH §

70 g0 § FeuaT &1 eFEw-ar, @REAE g A &
gt § & 2wr war 1 ghww-qe @ aafaa € & & @ SO
21 qY §agATT Feaaftad w7 § &Y g AT § gfase gwe
AT g1 anat § 1 6T gewr oAl smEewr  Hi) g
gray §99 g Il § 1 ¥ gwme-faniw wma ar ey gitss
gfmar grr sore QA § 12

T 8 woqwr-arfes &1 wegaw ¥ ¥ | grgew 7 agi aw
wgr & wfa Y sewr firfir- e gt & 1 93 S@ wEw sy
T qAF g &, Rl e % car g, waar ag
fq3® 7 garg &< a7 1 fo wigaw, fa¥w w1 ggwar % oy
FEIAT-ATT FY ATAITAT AR ¢ |

faas o= difea —ag ¥ sitfaer-fagia ¥ swba
fagta a1, @t Feammeaanfeadl § agwmar | gEe ¥ owar f5 oFvew
Tl fads & frael & s @ wifeg gigsw ¥ whr
fags-afe 1 wadar 7 g Fa1 & s@d sar-agd dgr T
TR AT A Al Gt g 1 N W § B Redwediw aga ¥
wax ¥ fafeq war &, Sfeg ageor ok w79 ¥ =) gegfea
fema w1 gwar &)1 sfo sEe ¥ ar B fa3w & wreas § St

1 Literary Criticism—Wimsatt & Brooks, p. 231
R arfea-fgia—ste w0 waw 3, go 28900
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¥ AREYTE Hifeea-qred 7 gfaay

@ & wgr ar—"afz ok s3fe Frsg@ 9k gee-
fram 2 & fa=< w0 gar &, 81 2% wifea 5 9z S wad
I w5957 T@ET o e § ofkos 73 2 0 sen-aremandy
%ET fgET-gI BT A IR Ty, W o e § w9 gy
afw 7 faEr gr—"azpgfo maig GEs dga g & Fey
weq Y T —aga, sfaw, saots, Y, gEfw oy Wi
Fraiga gar § ? frarens fasw 0 B aar &7 fadw %1 dig
afrmfes3ra &3 & a7 am sfoar 3"

T qfwal @1 9FX ¥a @7 7 fawm—'a7 (g )
T, JHAT AT ST 94 awt 2w ¥ Feum § g g g
T AYAL Feral [ AT @t s GEF & o grEr T O

T 9Zfa—acga: wmemaragtEr #1 enfrg
ST 39 g & a9ias) &1 ¥EI T ) gua), | gge, 19,
gio Stiwad wyfy adflawi 7 o7 g § 7% gu @1 g fwan
ISIF AT T SV AT T TG TG G §

I5eR & AR AEg q enfam wdra, 99 fagm-
ait 21 ST S &) wgia &, & fa3gaia arew it Am i
&<t & 1 gOsT gl &7 el $ 9iET awge, 9Fid ar §y-
w1 gt

FQ-TERATET WIATTAT SNAT 7 Azeaqal w9am a1
[eRTA A T WA X F WA "gamfar awefe § gdar
I T N g G qEand et a7 g N sma §
ot nfgn 1 2o smaa & Fy1 a1 fr gfaane e sfaa gedisT
g Atz afefeafadl & e az § 21 awa

T WEC ¥ T g ag @ra gar fv wgw 7Y e
el gy A | 9@ aEAa 9% gfaga @ wifasar 9w
sfamars a1, S0 T TR 9T wwa 4, g 9 T g w0
Y as s 9 g sy A Tw ufagidas gz Y < &y

1 OEIERT TRA-AEA &1 Ea—z3io gifasdt g, go (sv



AT EFITE ELS

fogaT STreY=AT FY €T WF gy 97 10 ~
FrAvTAT & A AfqE-gedt 1 age AW e-q'}q:m T
31257 &1 R & 0 agur frgse ags Forawd Arai=H gid g1
qeq &R Jral—aresigarg &7 mear 41 5 qe @
wei eq w1 wfow fawg & 1 e o1 died 1 faew wv T g )
28 qreadr B AeymreAarEdl & o sowEr ¢ el g9
fogia o1 99 QWdT a1 | 9 YT 95g ¥ difac 7 €&d W
yaas a7 | N9 § g wtxar ¥ Wied-ag s 9w § g9
w5 & wia Q@ @) FET ¥ FF A & FAr FT AL
qAT | §AF AR Gied-foaor  F dicatyyfy wraws §—
& A g & wy § o qied a3y faar seFr suar #9@ g0
ST - TR — ifiged sty g Y AreFET 9% A
grar &1 A oF §F aug meld g agaea-haar s g0 g9
&1 STET Ar—WiEAr A S, gur v efe ¥ [y sy 2
T & W 9T oA @ fasear ®v AfyF wged fRar
STTET AT |

g e 51 g whafara sw wifigm § wiew
glar g | dwi &1 gu § oF gafaa s o~y ueAfa ¥
W aaT T ¥ ¥ 1 sl 9 S@w § R $E a7 )3
tfewd 1g-ufay & @R w7 ol WY o odf 7 wfafeeq &—
ya: S efenig @ Eyd ¥ and wrawy £ SEw Sw-
"R & 4% 7 e w3 sfory fafaee warfvafat ar fE) &
for famy 71 wifas 1 gqmfes qadt &1 Dar oz swm oF
%E {7 0F S @ § ) e werdt & g St S @
ar |

| .

 wrer=aT : ghage qar fagi@—sio @, o 353

2 ‘Now if there was anything the Augustans hated, it was
Enthusiasm’
—The English Romantic Movement, Phelps, p. 8§

3 Augustans & Romantics—Dyson & Butt, p.23




IR Fifgea-aen a1 yhwwn

AW
An

Tl Sitga w1 eau—ssg-mead § mea-siea
AT e awiE-araa @ dlaw 96t faan o ams 1 W g
ur {5 et wwieiT § [T saitus sgafron g0 9z sz3 g,
AT FT Y T AAT AT S0

fom grer-mregi 7Y <= gS, e wrm-slas q) qies-
frarelt w7 stwra frerar § — & Qi gfaal s ey s
agal §, fqad d5gar wd woilg fi @1 Q@b e faemr 3
wEt sy AR 2feemg 7 % ¥ awdl, fage, wieewsd s
FrEmT-eq & g (9T & gawy Ay g s el F gogshas
AT FIE-5E9E &7 a5 w1 a1 gFar | Ay Fo FT3qT a0
W N9 F 7@ wrm ar 97 (Q6lR) FErar—ieaza g
T Geg 1 gHE 1" Star fw feww 7 faan fr ey efe ¥
rgsfeass & Ay gm, Mefa & & § 3, & ﬂp oI &
= OH |

¥ ST TegEeRarEr-afae ¥ W—wq% T A
farzrar &1 s 9 Voo -Fea, s, w184, ForaT 3 W
=1 gfgmaar & o 9z uF dgfta wifie-fagia a1 1 9g %99 59
ST, &1 wei— ufeg s g 1 @fgw ar—w@i = e,
G219, RIS, F99, TR, GOET § FRIE iy &7 F6a-
auw faaara 9 1!

T-WTEFATS : HIHIY
seg-mexaifadl g1y ugfa ¥ AgERQ & 94 quian’
AT Y gegul F1 qAraed HaA g1 Feq a1 99A faauar a7 7
§ waaiez ¥ oye g2 {5 arhAl 1 ggwew e
5y 2, Eifs sa% fagia, g99 % &g amg g Ay §1795 F
oIq ST iAW sEgAar a7 aas ¢ 1 frgai g7 mmarfia
T=AIg #ET 7 giar & 1 uas 7 it fRgdl e frin e
%, o1z & fuw & 73 99w 77 gfte a7—'§ fro g mfass o7
Tt 2, foegia oxeg % frawi @1 gawn g fEar, feg &

1 A History of English Romanticism —Henry. A, Beers, p.43



A5 SAATE e

meeq & i w1 w91 A agt F awar, s s fae
mifads & ol 79 wrady faeft g1t

ueas @1 ¥ s denfr smew, g ﬁ
e 3T &, Rt e dfeqregreg § T &1 w99 &t
STeqTeNT Tadaal @1 gAaT WiUd S gar g1 greEl a7
Hiaq og-gega & ol aeell & gAW, SO LU qgHEl & 99
213 &1 7% Jge A gual &1 amdt § F|aEE 9 $
FIfZh | g7 ITFT 59 [qqdY FA FIN, SF I & FEAT L
qraa | SEEY At &Y Hifas T ¥ & S 2ar § 1 SR T
Far fr famfgdl &Y wifg frow o @0t & o ofqad agas
T w0 H 9§, galy gz A X R ¥ osmQaw @1 ) ww
T g 1%

qrEYAT & sfa wvear g faraw qwfa gu ot AT
Fifed] ¥ 9% AATGHT F {8z FES Io0E | grgeT ¥ 7 7=
W S gwe fFar a1 5 0w 9 99 96 & #gate & 94T T
T S7F ' IeGIA IF ANIGHIT T IAGH & [qwg grar
TS g Fgl— UG FEAT AT AG1 § F FIEG ¥ U7 Hgr A1
afg 9ad gAR 791 A @ gar a7 79T aq aikafaw s} faaw
giar 1"

glo SraT 7 58 am T fAIR W gy srf%ﬁa’f%ami—
FO0T A faear F—'A0E N T oS qF A ¥ Agr A
g gl

TWYT B AqEy WeR FTOAG dgqW fHAT qur—
QR freT w51 aifs gasegfieor | o Aifas-waar s g
T | THIE I & AR, FONfgs-99 1 AT TwT &
fafaal af qeaard gak 77 ;o F Y fara;am afgy,
ati wast fadifgdl & ewmagds gEey ¥ osm @
fq sAwT S9ar g8 @ | mfargat § 9 ur afyerens

1 English Literary Criticism : 17th & 18th Centuries
—Atkins p. 23. : ‘
2 1Ibid, p. 195
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ar g, aftser-gsm ¥ o Qw-ar it &, syarasl § g4l
qrmeraa fraw S Figa & faEs § awe @ & g g
&~ == @iat ot audw faay &

aifeea ) wfaear =1 fagia W Fowmeaae @ g
feam 3§ wgraw 9T 1 215ET F gge a g3 farar fewug &
fare & @g @19 &) wifge o1 e ar § o) gr-mglai
wifefas agfaai & fage & sgos @ § 1 7o feax = afa-
st afe § 10

gf i & Y T G F1 TIHI gy Far — 'gAw
NigF g wfaeq adi7 IpUaETe F3a &, o R %‘ﬂ‘ﬁfa Ty
ST 9T WY & Sl grer eiaw gl ay g @ € 0 gW
ST F 97 7egmnenars & fawg 919 @ oX RHacT-numT
gifzer &Y M7 drm afas way a7 )

arfzea 21 Ufagfas Smar & ) aeagraae. oy i H®
FAAT AT | vl # ag wregr gaq @iy froaifgg ®
ofads #x7  art  gragfoat, % Winfas, s,
wiepfar mft w1 #fas age § N arfefas-Saar e & goagw
T7dl § 1 €0 wTET § T v § w4y ar fr i mifzami
Y gfa &1 geaiwa gaw ang A ofifafedl & mes § F@r
qIRT 1

tedl o & Wa § &Y 97 vgfa wadw & QW wad
weand g faug Argq F a9 ¥ fBAq = & owd | sy aea ¥
faeara o dw s wfqar o7 shaga’ #§ weamemae & fagia ab
qaT g% #1 1E F uF sagta Fr gl ggl oo § fFg 99
T FIT—F arg ¥ F9T SFgiA TEI A7 Al |

Ffg a1 mremifasdomr a7 9T 197 & FATATT TEAEA -
arEy-gn § Fufera Mfa &) v @il a1 e aar, s F@FaT @
wiAE Treg-fawt & v ¥ wfafea g ¥ ¥ gwra— “ifa
G FTAY FEqAT FY I, wawie, giweafs o g=war § «afq-

1. The Mazking of Literature—Scott-James, p. 141.



To-TEAATE 3R

EeaCar ¥ F 7 Al ¥ sewaT g 17 W oaw s F
TR’ F TN 9T SHHY MEAMT ) a9 2 F 1 ik
wgfer 3 fo Wt st gaT A1 AnAT o £ @S Sfar e
T g, W wty Ewe ¥ A are gage ¢ | s
YT TEq-TEAATET Fea-faraT Y qgha &F e qg =1 /i
59 TFIT & framer &, @1 31 G¥ GErEs § v wEEa
% gu Far fr wifgfas faard fafqa O # wife qeeox grag
At & — g A o7 a3 o faar amed gid g AR ged
& gt g 1t ‘

Frer-Eat F1 Gafin GaE 7§ F1 a1 g N
AT T TF w9 A 6, a9 QU H AT 9% d IS W
afeqs 7 ‘@Feed’ WA WA 1 @9 T waresy oF 99l &
e a fagaify faa o g )

@ SFIT ‘9Pl ‘FArFa W qEAE ¥ wreia] §
sfaur &g a9 w7 @, ;e afrsin FeaweagRt foga §
wq-fama wiiz Fon-asg & qray a3 aewee 30 ¥ yegy G 1
A1 g FAF FT FqAT TF qaiTIW a€g 3 &9 H FIA H
fear % g30 #& gu #7r @1 F ‘wagal &7 OSTIHNE  ©HAT
Tt g1t =g fr afe 9% § o ot quR Sy Y @ oW e
g ger fear s @ @Y @ gevEr AR wemafam @ 9
g Fwrafa Y afafs & waw ¥ o3 oo fe qralmome
Tt A g &% AEmEaR ey wq-faae 6 R
a1 fasog & & gqee @ it

TEUARAAIE FZ7a1 § 9T | A} v@ar 12 99 a7
4 weaw wfq ameEE 7 o, e 7 arfea & Frae @ e g
AT ¥ 9T FIAT gE AT | ¥ quew Frawi ¥ awex faod

1 Literary Criticism~ Dr, Dwivedi & Rai, p. 229,

R URARA F1ew A : fagia AR A, .4 F1g), g vo

3 ‘Neo-Classicism is undoubtedly the accepted orthodoxy of
the time’—A History of English Criticism, Sainsbury, p.236.



¥o TR milgE-anen # giuw

E—anargae ahalen mkkes s @ N w9 e?xr
THT LW AT § 'gEGE F TIEARAT @i @Y AT §%9 °
CECTIEE

FEAT WL WE F afd avrewar ot g ogd, w9 fe
g7 areEt fahess, e faeenfz @ owemma % @,
57 57 wfaai 71 aerrafts, Fmed 7 agzadeast &) waar s
V< FermEaTer gu w1 e, sﬁﬁmgq’r T GYeq-gF FHiaar
I GEIR B A | SI8F qEF § 9:9-9%  wiadl B AR g0
Tig w1 ofa = § & mefisr ¥ fzang w;f g, Yaadiaufy
FY FTGAT F WA F G 9T 1 F7e-736 T faar geda G
A 9T |

fag= o= wifeca & fagidi w ofews aga o g8
T I% 4, 9T SR gfeemny g weaiwa # ‘whasfa’ o fagia,
Fegmmeraifdl & favg azr . Qv F AT St LgmdEc 9y
wladi & Mfagar 87 sar $30 gL T § @IEEAr a8y WY
a%q Tt 1 gRE Atz w7 garaT 3

sormeR i & fang afafear snlavr & o ¥ oA
At dar § g2 | ‘afwwfs fagi’ § oAt armaneil avae i
SATHY A% I 97 TAIAT Hi2g 5 @EAET g1 HiK 9T
gz foar | aa-TATa 5 ougw 1 @y cara & aess 31
st freY was 3 wway #fa 71 55 geatsa s 0 Fial 5
weuiaw wfa & @ wwq § (To judge of pocts is only the
faculty of poets )1 a5 7 w51 & aeiws 7 Ffadi Y gfaar
0HT AT AL 6 |

zio wTEA 7 wegneAas & fagldl & wgEy Fed gy
W areaar 1 mamEs fafg g fav fan

#%¢ & agare asmawewafEEl § @Ewar ¥ U ar
F7Y SENT | SEIT gU g7 97 997 T G R 99 wgr gy

el -n:frmfr TGF g AT ATGAIE 7 Awad uy CwhEha T

usva FTAN § @17 IEWT AT T AL, SAw ATl &1 Al



g ATEAATE LR
qzar & | za% afalcs gaar SaAT S FAr § oY siaT eftenn
Siar & 1 S ey gt fagia &0 § F1ew F Aifas a@l a1 faq=an

%Y, suggrT § SAST o T qraT et fwarit.

XY §3% F gy A-aRAaEr FEara #1 q@aar
WOATAT AEY 7 GwaT, dits Al arfger st fafqwan, gedt 7
ey & @ 59 &y afq agt %, 7 g1 5O 919 WRHIY § AR
T 21 g&Al &) vI-a@r 12

Ffq & Froa-wiaa F AR G ¥, wa F @@ atwa
FY 5= S @i 1 qeg-qrETae ¥ & & 53 ger &y Sver g
i &, frg ma sfa &1 ard ggaosal & @ ) g g
Hoq SO & GOET F ®Y ¥ q@r 9 9t | s § wyr wiwfew
STq aest a1 gar § fog wia afaw sag g=0 sar g1 59 S
afafed o aie g T wd g qErg S S wa
qaw ge Ffa Y AgEaT 9 WFE@ STAT | S99 w9 I @A
{qurar agmar |

W qiF WEE a1 qrarfas (Sensibility ) Y Hiw
GIAISF] FT ST TAT | HEIT F T T T FIG-TAHIT HT T=1
W gC BT & qouiwa ¥ gyl Hix Wl §7 9} A
%7 a< go fxar | ifges § diqaizen &7 @@ deameaEe %
fawg gsdl Nt A SR § @egRarEEl gWeT S aevEqy
§< &1 ,

39 wHT {&dt aqy, wrfefaw wgfaal & gEg a9 97,
ug Qs &1 F 7T smEmes  Afuw o, AR ¥ gme-
F1El, AT g3E 7 wgrgale ¥ ufe axfa 7 seambs qa
HIEAATR ¥ R EE 1% N—gfw 7 wawa & fF=are @y Ay
WA AR OR gfemfad & ofs fadig-wam, safecamisg,
aiAd F sfv agrgaf, faram o mee &Y 5=t 8 iy

I The Whirligig of Taste, p. 96
2 A History of Modern Criticism, Vol. 1, p. 12



¥2 qIRERT Tiz@a-aEa &1 e

TGS | STdfegdi

afz &% ta9Y TeRrgEY 91 gAY eiaw §1 af asaamea gy
TIAVTAT &7 957 o1 S forar o war &, W@ & a9F a fme
& 1 yEE swmeTae o7 Seid e 9 sfwa ur 1 gaw @i,
mizfas =T, W—m&w Y T9-39T T g1t o afafEar
&1 fozgta, fafy, fow g7 & gam &30 v ama-ashk o
aafas gega fear, @ansfear § amda afedl @ q@gmm
T¥ F1g-fafadi o1 ofvaa fear squfe s &3 ov arafa g
Fram et eifecdY & fa¥ Segwar & @ & £

AS-TEAATEY WASAT § qF e R |, iy
ATAIF F15 9EY 47 | AW-URAGIE F IIST G497 T FWAAT
fear, aufy ag wearr anwies ar—3ar $ar & gamfr 2 soF
T &Y FIEw AT GATC 31 7 |

Gl For-arERarg @ 99 § 39 gafEa gz v £ fw
T Fgear ST FY, o agy gy € Agi g 1 ag an-nr-za"f fr
qY FTEAT AT §, 7 9ar g 9"¥¥:’3’ arg &1 ag Afzs =ifya
3F-gg § geTi¥ 3 oYy &t & ) 9w «fw F aq § a@i
grar &, 91 frd o wyfa & fama 3 ages @@ g o9
TT FIW EY, SR & 5gE, & nfaaei— @t warfew € 997 2,
ZiF &', o7 ‘ag O §, 59ifs a8 wnfeggrasrd’ - oo
tafoq <At ar|

garin-fegid & ugw ¥ waw wexayw sfoai wfgm-
A 1 g g3 ) sfa § faawi w1 awaw axdgu ww
TAE WO =’t faees Y ‘queryg afed’, a7 fa=ar), sy fwr g
wifas Jaa & @g 9&ga 7 7 937 1 '

FET WY U § GAAT 57 9479 Y Aeg-grenanfaat ¥
fegr et @y fac o womady gamed w9 sfg wg

1 A Plstory of Modern Criticism, Vol I, Rene Wellek, p.12
2 A History of English Criticism— George Sainsbury,
p. 235



qT-EAFIE ¥R

A A F wfur mgE Ay £ faedt wESTes @Al
Fad gRAST AT -1 HT G F F1E w7 g1 a7 oqrarrafes
AIYAT-TATgET A1E A gxn gaeh o &Y Fewdr ST AT
9% T gar e &1 iy $ &) W wxa g, fed s
F1 g7 9fvaa faw qwar § V'

TH g FAI AR ARGFar & ARG GFET H -
strezatfedl 3 w4y a1y €1 ) 2o wivwT ¥ Fyr 5 wwlw &
gware ¥ & o Rafid) w1 faaia g wifie 1 deadae &
Azt ¥ Afaw et &1 e @1 & $1Wg T wWRF gl &, JitE
“U@EF FT FGT TS AT 1 o 0&a<T Gl g AL m@&qr ,
T §, W [a-erer 93 i Tt grar )’

. €. 3 § FEr ar— = g FE 0 78 §, sulad
asg-grexarizal & fama F st gt s=w) §, @ fafmw &w
¥ ag w<a A 1 gsy dEd #F 515 sfonar agf §—aft ag
qIsHT F1 dqoe HAT § af fregag wear a@T gt

T QT A AT ST [ F OF wA w9 faar 1 9w gug
aswmar # fafzmaar adf . @i Y, @R A 1 A sl
sHIq wu sy wifgd F o ar 1 aifeat s it frwesaier
st § dY | w@ e G-famlg @ e freddg agcagd
WU ST AM0RT | FoA-ARA AR § wie-faate a6 Ageagy |
ey &1 fHar .

@ F qerl wing afiast 51 -1 539 gu, o
ST g Wifged # AR gega v, R @ F agwa s H
Ft Sfca frar | @ s fagial =i faE & wes #, Kiida
v wifgea &Y <= g8 . O

1 The Whirligig of Taste—E. E. Kellett p, 96



NCEZI TSI
5 ¥ wa - _’mrm T &1 af g s A
Z arsH I X AT afre SIECIR- -

feamm WiT  oRd-WM—wedzmar ¥ ¥ a8 T
a%q § 1 71 aeai & Atz  fAv 9 weggw w1 e b
& faaat svealf agm ok wess gegHl A dim aeer ®

g A e 2 —-EIET
TN I B THEFT FA-5aar sacgrmmand) g §
—TTd
£ L ] L3

FEg =1l F 9r7 ¥ OET 57 9T FgaEy @l & e
SFIT ASTATETATE-TiEEl F AT § O ersgzamer-frae
aifEa @1 | &, 79l ST AT AYATHT FH AT AT 497 )
9 & guAl § @i9Ea@ F A9 On the Sublime’ F1 Fgard
1Y # vy frar ar, a9 & £ AOIH] FT A4 Sw AT H
fafso wegzarard-fraeamr #1 9T W ZF.am 91 )
AR 7 Aoegar @ 7 FE-Tea Y oaths agegn
AT AT /T Wfgey § qggAEiaar 3 IgaT & Ageg 93 9w
Zrar ar 1 qifger @1 qrENfrea @1 W gu R Fed
& gEId 9 %1 SanaE Hged f&ar i

TqEEEATATE WSrigdl TAr & g § gArTmAr gt HiK
Taq gty g3fag fardd & fasra fEar 1 sawr g fag
A=A & AT 4T, foog 27 ArdEa ¥ oagy aedlEas
7T g fgd 77 1 78 fadg oAt siEaaeda-ga, 90 &
faeg ar |



%%

Tratfefasd © wg F arLAIsT
eyvERATaIE: — amitefasn &1 frdl AR ‘R
qrare &1 e FTad § ed A9 e T 99 § ‘I= 1 A
T-gE FT A gAT ‘T@d F TG | WET g H-ug
T F1 Aty 81 5% A F w9 § |Quifefes’ 5T AgaR
ar Femr war &, aufy 4 weg 94w wen & wel wifa-eafw
wEl war

Qaiiefasy: — goar sgefa Qwig’ ¥ gd1 Jaae
FIHISE & IFU-FTE § Sodw eaw O fardY 51 Quaw w3
ST A1 1 QAR wrEST &Y fielt 3w, QA S+ o T
STy Afer w1 & 79w 39 ¥ Nay ¥ 3 A= qwhE w3
sl wrar % w9 § gufag gor 1 56 752 F arh S9-S0
Romantsch~Rumontsch—Romanz ¥ #ig sy &7 ‘Romance’
Ty § 1 5@ v Quaw’ ¥ Qi as god) saw-aeET gied
¥ 3 R AT ¥ wua fFar 2

e’ W7 oA, gler w9, weths oo mik Sy we-
qERT A & 1 g% weE H fafuw od 9w ¥ A fi—

oS AT a91 9% 57 A1 § wer-sa-aifge awd
2t &, fadmear i AW & afafge sfeg w90 @iz

e § SrREdaas AR gEE w1 R, 5y e
wgeE & iy aftqes A = wiv @ wwm, duifes oo ot
wAE ‘

AR TF W FArgia, e emw, geag o g
& ¥ gIg SET § R §1 AR W@RARHF Ay § owraa g o

T § Aifes’ @ wv g4, afgagts g fheas

¢ “fagral 7 Y § 50 covearans ayr @ | 9% 9g WeR 99
Feq wifgey FYAvent 1 wwe FW@ §  gAF At g1

— 8T gTQNER 3 —<inifes arfgen e (gfasr)ao ¢

2 The Decline & Fall of the Romantic Ideal—F, L. Lucas
p. 16-17



TESiET /- & gy

q
aEr & 8%, w91 §, weagdta wpfedi & fRY; wig § S

! mp

T & Wl H I W ud § qaww weaw grg-tfaar
fow oramd & sro9a F 2 gzaad T Sw) a7 gl & Jaeecd
FELEIAT AR Tl & g3 g% 25 gm0

e

Feaq 91 zitz & ‘Ui’ & afawrg aggei Ay w4
WAl wrate F fAC gwa 7 sgewdr gegEl s @ s,
araw & fou sefas 7t & ofs 89, 96 §F foau o-dir o
T & fau 5129 &Y aragasr, g %‘ 1

® 97T o sifem § Qmiw’ 1 myfa afus 41, 93
mifes’ FEEar 1 59 T, :rra{ﬁar g mrzer I g3
gfuw fmadr g 1

v e e OIT Hew ¥ wd 7 57 ge3 —mifefaen —
1 A% F =1 8 g=faq foar 1 45 o9 gl § ag myfe arn &
mifzeg § e9vdl T & | 139 § Aar gvg, g7 A kar F
T § T, W OIS OTE g e afr ‘rEaad o 7 fhe
fasft 7% 1 wrataw § 37 wardl § 9rf snagan, mafeq et
T qUT, FOIAT FF 9TIF, LA o et ) e faagee 5w oar
saey qAR & 1 ufasnag & g T g3l daadas i
¥ 59<, 9 weg-snEAgfaat & <F zar faar 1 g fRav-ggar &
fareg fasig @78 ( tods %o ) wfzadaiafer & o9 wyfa &1
gt sfafea fran
Auifefasn’ wez gw fAezd TR T AT FIN,
waeETEl ¥ WA, 97 § 05 ag wva @y mnw wdl § afvers
FwaT 3, o< fafrg =9 § &, wr =7 o1 adems §, 9 9f-
gdwha [T wgaifTs =i § oo 55 A e e oy
szatas Faarareqs €1 st €12

3 -

“meflaay’ & weaa g9 89 9% £ 05 g agel

{ Encyclopaedia of Americana, Vol. 23
2 Romanticism-Abercrombie, p. 35



TITEEGIAIR ¥

qréa otz §feien wfaaT § A< S0 gU SEegEqEl  Sladr &
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1 The English Romantic Maovement —Phelps, p. 2-3
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1 The B:ckground of English Literature, p. 289-90.

2  “Wherever we find Romanticism, we find the ‘inner life’
somehow asserting its superiority over the outer.’
—Principles of Literary Criticism, Abercrombie, p. 148
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1 The Dechine and Fall of the Romantic fdeal— Lucas, p.3
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I The Beginning of the English Romantic Movement, p. 4
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1 The Study of English Literature-Iyengar & Prema, p. 217
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& For F W AE wrw F gy @97 go ) =Y ¥ agar fF oA
ST ST U FT A1 § | 99 uH-ar afwefw, waar g grae-
STEgIT X@H a1 § 1 dfaT ¥ fqwieasd w99 B gea ¥
AT AT AW | TTHT T T Q1 A 9% sar— Tazg A7 4w
g AT "wg v wg o

THSHEdEIE | Tgug-faErg

J9g < q<Al FT IWT GrQOl f957 9% 97 H @
# wegT-agiaar sw any | -

(%) wA7-cTsgEaEIE—iFamT 3 adyam
NT FA-FAAl 71 AT FIY GHT 998 Aremiredaar &y
ISt $1 AR Far & oF sancas-af & o arafe et an,
AT T AT § | FAA F AAT G AAT & Ay g w9
T I § | ARRAT FTERIE F I Wit § A A iy

Y ANuTaEE qar G S qd-eTsgRaanE) g —sfo faa,
o ¥R2.



€o QIR Fliged-aned a1 giasr

wE gF FEar g1

ﬂ‘r‘zwm T 99T HLq g ol €. wfga ¥ oof wfeg oy
‘FEEA | gt R ogchs se son wieas, gieel o] st
gzfadi 71 fafsaw & sw =551 9 = ok g g &
99T SOF S 0 s aWmEY FAER g9y qAn
firarior T s g

T T 58— caftres Far 0 sfaal 7 G459 § ww s
a1 fawa mag & €9 § g1 wifge 1 wew foarmg @ wifzy
93g 95 €9 ¥ | 98 e F1 T ¥ad, geaan fa=we &y
A AP WX FX, IReg 999 e wew g € g2 FX 99
SET & FIaT § 1 F1e9-2€7 41 F41 50 gQ AC 7 Fgl— ‘9% G
zamr fawmer iR 9gg & o shew  gaar dfsaqm & sfar
& gy BT AT AL &Y awar 0’

fae § wrgar @t g1er @ uwfas @ @R gw
faar—"=faca SO T Z | AFIAT F [T  SIFT AT FAT
agi &1 Faar | 93 ot gy g oF @Y aiwear §1 a1 A §
G AT FY A GOET $1 gia F1 a@w gt s 1" faa § gwfa
HIX Freg F grag &1 w4 F0 g¢ Fa1 5 Sy @ @ sl
1 ufweafe e 31

faax oA & duai w1 fFdr ot 59 § Sa A
T T A |

fagans, @iEm, 1T g faax § a=geaET & a3l @
1T dag AT §F Fan, Trg wwat qu ufeeer saa dgi @rw
g% | swed faegm A1 % ofew i, 41 gl ¥ g a
wa ygfedl #1 Seord F7a g SHT T T | UGS % SfF #
Hifarar afas 97 1 fG@w 3 F31 o3 Far v afa
=5E Fiaqr § 97 wegaear & fqu wsgm-=zr %1 whiwats
fasdt &, St mcas aaafeaa gfte & mf # fafew &, anfs 73 o

1 qfiell FEEAT 9% —3To IS, G0 23Y



TISERATATR L8

o5 Tt @ g faar o g% 1l
% sfea & Qaifes Faar @ afaaa FETWT*T'T sfaar’.
srgfs’ @ wfees’ @2l ¥ fagfva fear o Qmifefesw’, T
ez § T A—ForawT 9. a1 AdT | % S F aga g
AT FT 9F 4T, FOA-FAAN FY qFag AT 41 wg; Ay Flaar
@Y G F WqW FAl F Q9 GG DT © |
TERATIE FISA-I §, Aq: AT AT B QHifeF
gar =fge o |
sitds F1 w97 § fr 8@ g ¥ aelae & O
WA AT gereg A oF | ST ¥ 9er-g A AR gfeea fear
A ety maEd  dikatfag 1 QW § swfoger § AgE
aTear =%k &Y 1’2 wig ¥ 95 Tegaqrardy ararEe SIF FHIK d
srafeag 7€ € ar <@ 4, g g9l § qHAr § *ea‘zqaarana HT
Faa-fatr s g &7 far
Trafag ¥ Qmifes’ e # sgeafa AT’ ((gF 9F
wt aftal Y #gET ) A ard) & 1 9% 9gaR @egt- fed
geq & afePaq 7 srwd® 2 gu Y, fafas @ad & war &,
iz 3% gais agg falfea &, =2a: fay gn fazg Atk W @3@
& sa sfys Qmifes M S a7y !
& A Amifes wev ‘grar weagdla T & €T H
Ng99 F<Q gC 757 5 ga3F wfrar Qaifes i & 10w fr&rrFam
AR Nufes’ § A7a< Y6 FAT ST § |
ST § TSEaraTe BT gH4T F gU FE FAT A
g 3 g 1 mifeneae Y quar F ASSAT HT gHdT F
§U ¥ Tg=giEararat a1 SNG-NATT Fiaar $7 996T fiF ar w7
FIXgh Hiaar 51 wfts 7raar 39 § | IegEaraTel siear sarsag

1 Romantic Poetry...is the expression of a secret longingfor
the chaos, which is striving for new & marvelous births
which lic hidden in the very womb of orderly creation.
—A History of Modern Criticism, Rene Wellek, p. 58

2 The Romantic Triumph—O. S, Omond, p. 287



R TRERT arfgea-ared St gt

w1 Sgee-yarer g, fad Fiar #< g rd v # faww gar 2

Sete A BTl § ea=gz-ngly w7 € 9% oy wqrq
uech 81 wfaardl ¥ a<aan, FAwar,  Aaar, 9F g9, 98-
fagmar senfz faRmare aggad & sfaar ) aw Rar g

ST SRifasi 7 W wEgsaEE faarearr ¥ gk
gHiR &gt awEr faar g1 = d il s anfk ggw £

T 1 fa=ary ¥ 99 TasgEaETdr a? wnifi
gC 1 ol @1 ¥ Faw faTi< w1 wronq Y a5} wfhg e safy
FT g% AT 9 1 g F 47 98 ( 9% ) argie a7 agg §

e 7 99 gug fagr— ‘a9 g5 ag faze wr g fF
ZATY QAT A q6G & AGFA AT MG, TFF HI T A 9
f=r< &390 71 qug o wav § 5 qar wrg-saft & fao (%
faoia ) ag arenr HueE G § B oawg @Y TR am R
qgTA gHT =1iET 1"

(@) % 9 TI=GRATIE-~% = geitersi ¥, ofweht S eevee
FI gtqw WY <€/l ang sEfng gf, o7 aud) ¥ soafa 5 gmfes
AT’ 9TAF WF H g | 95 w9 F AsmmeAgnw a7 Wa
HGATE Hias auF & Ty @ 9T {530 § gamr & faeg
& a g T@y Q@ ‘wmae’ a1 gfiar faed gr ¥ w@egaar
FY 9T =X aqr fe¥ & | §ew w2rge F wfaar ¥ AT v suEar
TIFR FIG §U FAAT-9 qilged &1 gudq frar 1 wfaar @
Sgazxa ufew, I I &7 W AT FY YW FLAT § |

Hen €159 ¥ Ta=GEaIaIS F1 AT F §C Fa—adifs

St YA H @Y A F FRW 9 wwar g fowleq 7 geafad
gt aFar &, 9z gak ov a1 afaeafs gxar g e sfagm @
T F]iat £ 1 AT e Fifed T ogw & evar § @
sigfea a2 gar 1t

1 ‘The litcrature of the ancientis with us a t.ran.splanted’
literature, romantic or chivalrous literature 1s indigenous.
—A History of Modern Criticism, Vol. II, Wellek,

p .229
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Yexfaai ¥ a1 B wal ¥ ow-guel & AR W
srfr g FTor gat Feam ar srafs A% sl { fasmear 9 agEaan @
g AR ElT F1 grag waifa fFa | SRR EEeRaER s‘t
aftg & g Ser |

%9 eysgaraifadl § L0 qur @I AW qrg e
ferar ot £ 1 9 qd wrae ¥ wfaar # Sw g o & g9
A EFTT FQ U eawge-ngta 1 fawr fwur vy ey
wmaE 97 yeg & g wifefaen’ o A 991 7 @ 1€ F
SHIT AT FO1 UgA e gl g AR AR A aenias |
w@rfas’ w1 7d gl § ‘Tarfad qg| =@

TN s Foyfaer § uifefgsy w1 fafed’
FEN gU aqrar fF Sard-ai St arg grEdt T F I gl
¥ s ®1 9g fqarn, Sod s warag g i s arar
F1 ga foem | @I F §I9F § gl feafady s faor 3

T ey ¥ aee ¥ wwfad DI vy A F e
frar, faa¥ oo g dted [ avg & f@aar g

(W) et ¥ crega-vafy, € srse & U6l & gFma &
arE amad Mg | AT ¥ e Fgr— Caf w1 age aftar fant
HT IeHIT FIAT § AT ST GG Bl CNHIH F7 397 9@ & R I
s5fr o A § o oy § 1 S ¥ esgamEe & Q)
T w@FR fFE—awes 9K S | 999 '§Y ¥ ag
A fRadt amAdl 7 SEel A FREmIET §, gu% v
AT [ 1 AXITA & 418 AGTAQW a<dl 0 AT waT £
dAY 7 28 faene 1 fazar aqrar fe sovggamng &1 @y i
SS9 7 Fomaed ¥ g Ffawr @ wswd ¥ swgw fear v
zfogm &1

FTET ¥ TR wgfedl &1 wfanew &< gu sar &
Ta-weaat garer foxg 1 Al Yud | &fr g ww @
A TEETE S ufvers wwar £

(%) &9 9% §ueis 7 oAt ST T 99T | qfkwT A
AL § 99 999 Weaar Y e G99 wEanl ¥ O



134 FreaTed AiigeE-are ay givwr

owa faad § 1 wefas o9 R a9 g F gaas g ¥
AZTIqW Fiaar faET |
(¥) 4795 & Svgraae—di ¥ @ 3% 0
wify gae # Mt R AR uF agar g wfica-fufes efemax
g @, fred 9 37 goeufy wefw gvagd § 1l
ASYATETAE 1T WG Ta-Igfagi— o a1 ehe
- FTGF-MITT &7 qEHa § g feard el 49t 99w qen-
eSS QAT & 79T R A, g g DY T@ ogFE
MY 7 2wy Freu< H faar @ ar—aga any § 79 g=5 ofkad
FY 741 FgT @ 9, ) sfoosfes 7 gAY € ) emy o e
( Rswe ) a7 Tl ¥ 99 F1 'FAeE AT Y q9y war
97 | gawt ‘ATz §F’ shaar § wls-goa 9 weagiy ggha &
gq g1 § 1 'fem g Fiesede’ Y wis Siear wsgEana-
wiagt %Y 91 § 12 o fo7 9+ oos giflas <mifest ¥ gaw
ara § | gafe g3 T faaeeeg §, qaife gisfas, fEo-are-
Sae, e, arg-yag anfs § gaat sfyard ooy g & mi
g7 ‘g T agfea sawt afag wlaar & 1 5w gwR wia,
vy way, sfuceaife Y w=wAi § Y cw wefa & o s
gla !
farer a3 gfez & W Foq-mrerardr 37§ EegT-aq faat
Sufeag of 1| Gq F o=kl # — 7 o =g <aqmEmR, w9 @ifglaw
seret o wifs sfafrar-er § oo g gaaT w9-fagme
;. wafaa fGael ¥ ga% a1 | Feg-meard gu § 41T
FT FIAaTAT 97, 97 418 ¥ <HET UEIEdl & TR0 Fid wgFEd
gaifs f M7 937 gq, fad Fewr a1 <zEl & fay afas
JEFI TEAT £ 1 €fo GIFET § Maz TH W AYHG GG H
fordr forar AT ‘

1 The English Romantic Movement—Phelps, p. 25
2 ‘The sun that walks his airy way’
“When midnight fairies danced the maze.’
—Hymn to Contentment.




Esgeqiae &%

ot fefacy 3 erafes fafar’ & g@ @ &1 wAW
fraT | are F @reET X T wAT 3 et —faed, ‘@a}], ‘s
wifs 3t g7 & fadl 1 o, s1a, @ida otk wfE ¥ W @ g
% s | 5 F1 frae g Freidy, wgwE BT, AR A ke
Prar-rgaT aray s 1 ag Fae w1-faama & fagg waw g
w7 G Faeg v o g wify weendy ¥ sgderdr (@We ) |
1T F1 Freq-a7 ¥ F1g< &< f7ar | :

TGgT FR faeed FT 99rF—eq & sfal § @
gfq & fawre § wewaq@ awe fear g ey, w9 & fag
Quig & QAT FT YIET X 91, Sgi q dgel AR ga
Sfarmt &) eyl § AT G 9F0 71 W@EY N FeEeans,
fasit Y gumar 3 daar, wakeg aiT-ale aft s G wEe
(255%) @ (2eev) ermad ik siaal v BT 99 9311
TIAAT FY ‘AT AIE I TG 9% A FEHA FT A
SIEE

faees it ‘gaTd@ sfaar § wagw Az TwEgilE-
IFAT A ST § AR dwaa faar | e @1d (ReRR) X
freegr slv e T gwig ar 1 s aT M w1y § S99 ‘T Twog-
faenee’ sfaar agFia g3 § fe, e g ot aad’ & w9
9 % qEET AR R G g arfedl’ @y 5=l 8 a8 g
wfaar ¥ weig-fraarn, wawg 9 sefedn dd Read fad
1 oiga T st # ardw § fawr — swar fosraa shaarat
“eEY gaAt avaed § B W <A, (S Fewdr w1 92 &, mnas
THE 1 FARIR Y g FV 9¥ ) e g & F adT ¥ ermaw
1 er-qfa wiiel Y 3R T30 S & gER, 9 wmed-
AT ¥-TeTeT-5T g2 44T, WK 91 F g0 99 T aep-
gl 7 § AT T FT TG AT | G 59 T[T HT IE &Y
Taq qan AAifes b w3 @1 gF@r &

SRS & T ey qiET (uRs) ¥ T oerd e FeTi-
Tl § o, qen-am, faek ot 7 wia esar A waawr 4 g,
N wegEmarteal ¥ firr frog §1

-



% URIRT FifgT-reT &) Ylear

TTGEER & [E-99asl ¥ g EiHGd, TR,
Fifam 9T § &1 919 aEgE s four aar £ Hivsha o
AIGE-SET ¥ gEIEY, SET STgw 9 mg:f‘am.gqm )
FreTeRTT Faar i e s 94 § =@wm W aghm
T AT H1 ATAGT | AGEF-9417 Fafamar As7 slaasi §
faig eg g ey 1 g ¥ ‘<mifer frumm @ v ek
‘TTEEaTaTs A1 gAUS 91g & TN A £ 1 ‘

TN =i § T § T g 1 sy
F99 TZ9 €9 § &Y UG Fi Agl ara ar, #Afgg sEer gweAr
FT ST FIAT FFT 97 | Gega: 97 A9 G99 ¥ 97 98 a7
g ar | e § gkl §— 9 7 ufaw wgrg, wof @1 wwew
F1E 7EL g || STRT QoS § SAAM ¥ Il o) OHE § T
aF—adT anl @1 gaIfag fRar o few afe S’ 7 g arst
e A A eER-agfa & ema 15 § 1 Ay wewar-aie e
freals ot yfa-fn—sw & Frew 7 ygw fadoad €)1 7o
§ 3% & T 8—g7 ¥ wwifaw 27 aY ¥, ¥ F gw oAy
sfgs wwifas frar; so9 g9 529 & W 9% 99-gT
g faar 2

geg-gitg gz—arde @ ¥ wafeg 1 s
97 & geqgy & fag ‘miigs’ @ex w7 9dm T a1 | 59T ATeaH
¥ Aeqgdia araTHi 9 gl 9 AR o wefaa St 9 91 aa-
gia 7 ‘g 5o v frain s, Y Faiae § Qaie-wa
FT AT a7 1 2Naar Ehas, 5d s, o d9 7 f=2 g2
& Smifer’ w1 7 TaAT—arefEE T A de § oo | g%
F 9EY =TI & AigrHi v 9T, warfyer-per & dva A
FOTAT F1 Tgdl STl AT 7491 of, f9@ & UG WO el
wwre 7 frn 1 g9d faar—'aig &Y wor gfran g &, SrE
FegaT 51 faia<ar 97 #3471 ag9gfy 97 #7959 grT 3 ) 75,
oy afaf, afoetss o o R o 210 '

1 The English Romantic Movemesnt, P. 166



| gsgegrar A

, Tz ARy gragﬁfr am'«' Sl "?r"r a”r EL) foreare Y 2R
aFar 4 | a5 w19 ama 3ﬁ'{ mfvrn‘ % ‘f‘a&m a%f'a
(2\9&':)%51'0%&1‘1

- fafegw ased & seeT-fagt, WY S tasgRaTaray
ATFRNAT HY TEFTFAT sﬁt T2 'ﬂewana“r gzr ﬁ mnfa % Sau-faeg
AR Gﬂ%é l ‘

 EEEEAETE - fH@T«"T

973 ® fIT ¥ g e ir?m ﬁr?rr“f‘r $"r RE
gt st &, fee o g afw fa‘eart %r m"t arear agi srrga
EEG -S| e I DA L

fasig =1 Srgf%r SRR & A i s -
Fifq ¥ wnfag @ 8, w9 wefaad, gawe s wfE
wfedt ¥ g% e F) agenge @ ¥ fret $10F w @ ama
¥ A giae frad @ 1 1 o ot # -l Qi waew g A, g
Afas o grarfes smeal w1 sgmErar ar i Ay g1 ¥ fHaex

' wife ag faes am—87 o zra aﬁfgu‘r aﬁ“r 'oﬁ dre fear
8, foegiy ‘sirar @eg FY afw @rarty

Fardl WL g A nI?E'TEI'Tﬂ' % gz fq aTfgasIe
Y ARAT FE IS A, SN gAY jar F @iw w0 @ fran
fer <t oramame F90 mf=ﬂuaﬁaa=h & fa'éza' a;nawf earﬁ arfa-
areft it g fmar v | S

faax ¥ e qgi— =q arFaar % fang ¥ R
TR Ffal 1 Bt & maie wowg fafie fER
AT FT TG 57 AT F gIRr At HT aaaw;r FH
¥ aafus e aw@ R g 75 a9y 0

EgwEERaTEE ¥ fa¥w-g A st ¥ afy fa‘a‘rg FT
Fard & afT g 7 wer ave fow Y gewTEr fearg; @ AR
ATATT ST THT FILT I F0qAT T 00247 57 957 5 55 Fazarg

1 A Hxstory of Modern Criticism, Vol II Rene Wellek,’ p. 180



T qrasiea arfger-ames A1 it

sz frm il ga irg o e w=gmaE o 9w 33 g fF
A, safes-mag, ST &1 aTq wrama £ e fa Gl
sz Qfa-farst 7 sgwr g frar, & Feg €r g @ g

g TISERATIE &1 ‘guaa &1 fang w5y 1 IAat
grearedr FEg FEl & 1 F 97 g & fagifedt ¥ asd £
" Flag ex=ozmaitsdl § 14t ot § i Siar &
o< § grer-==m1 FY A1 ggambar @ g @nar 13 9@l
AEA AEN ela a1 FIOTAF dlw H Fa o & ML G 9 fpife-
FTAT & L& AT 4 | 7T IAET GAGTaEl ar FAQIaEr g
TTAMGS 47 | 9 F &1 7 —'Fig 9% 7" F1 TR 959-
@ o7 FAT 95 &1 F g<9 F7 AW A IwiF F1ogoa-ang
FE | ETETET 7 91 Jaifes-wgia w1 awafarar & g7 aqan
g

FeqdaT— afg gu fedt ©F [ F AraTT 9% 5T o €-
sgEaraTfaal &1 ASRgEl wdl & wfaat § fga Taer =9nwg §—
a1 ag S wgex # fasmr, &1 ¥ woqar ¥ wig shzq 14

—%ffo THo ATIIUT

Tgeggararel e &30 2 7 werar & fgar sl
gaeag §, agl aafes & #f qawdr &, eqyt = F1 Ag-6=T
NI AT § | aTgd: 9AFy 47 ARt aiF 5 g9 g afafEar-
TEET @A AT @re AT aren 49y 7 afae @, e
SATET T AT VAT TEAT §— I e =afeTT ag) g 1ag ar
‘QUET ST T U Aradl 35E WH £ Sraw WV e Sg A
CF AT § | Egamaifedi & fag ad gdq a1 93 e faege
zafvfag ar 1 F1ed F qvag # W @iw 47 avon faega gagr
GY—amfagr 1 9z A Faren guar g, S s i a9
Srzar AT amEgEas A G s 9r ) ais 7 oafaes
ot fafesT qamar 4r, 97 Tg=gaaraizal 7 2% wfer v 8o
FeTAl W1 ANKOR ST qgTaqq F aarr | S A ¥ FeH I

1 Nineteenth Century Studies —Basil Willey, p. 108



F¥AATATR %L

frzg 1 Fa<aq aamT a &eaT & feea ol | oo & feag seaaT
7 Srax § 1S weae AEY a7 —5wR &) woal afts & ©7 § A
 Frarr A § | AT, AT FT ATSATRAR A § | AT TG
faare gscad, sebw g a0 3 M1 Fama ¥ & Form
FEq W TIAET FIET & | TOUAT F WO & i q¥gY SOFIY
21 ot F—gasT geay o o ar et ¥ R e fe
TEIAT AT -5 SOy A A sah qw e e A
i 1

g 3 fefawd Y &2 gk = Sl & Freafas
wuq § W WA €49y g@, ol wgw q@met # oslwsl &9
qrer Ay wfrw §, i gdl, A A froa o sies wq@ §|
g5l @R &Y afgat 9 R IF WAT FI FAH G TR §—
FoTl € 97¢ g0 gfear § S g YY g@ o & s
fimelt W afveg @aq § s 9 @ § ) eEET i
aEE WA A1 Afw qIIET F 919 9g0 w3 § AR F ganta-
Feu A S o TE a9 § 5T § 419 3T F9 § ) 9
mrerror qaref war i el § ggw ¥ afaw od W s
aarg

FerAT & 0 H W gwiy F oy sowwor o) aEesly,
AIAT, AT T TET TEA FWQ & — TFEe, afz=dt gan, k-
i, Arefei g9 SR A% WIT 99 B 9§
Fgeg oig & gfa 715, cegaaarieal &1 407 92T FY

S5 Wel <HIgaT a4 § gad g1 WA | 99 §F See SIS
sET A fer, 9 &@F ¥ aedlvd gedT s @ ) Few 9
rrwaife & wwga 5 dwfis sg freme afeed a1 3
[T G951 9 R § uETX i gl 9 o 9egE 51 2o
SR ¥ w91 - g OEk & e afefam 3 afefs

SIEr

I “They combine imagination and truth, because their crea-
tions are inspired and controlled by a peculiar insight.’
—The Romantic Imagination, Bowra, p. 1



o - TIRART rfger-are Fr qfasr

g5 ufts aafedl St afus qug.95 gwer. adf w7 gwarn,”
Firg =%, ¥ 59990 S1. 9aTF 9319 -5U.TET 9T — ‘9, zr'} T
SFE GIAT-RE qAAr &1 g, fafgee % § 1 S A dar
fgare areufas st §-T@N & -wror aqrar | 4% TqegaaraTfeal |
F1 T W arear k@ g1 I ¥ o) sfaar $1 wewer # afy-
safts . w7 & TaF AT ¥ Frax aeT o fedr o § | HEqAT
& gI<r &1 sufm queY -gare - et @l AEFTAT HT GAAT TTAT
&, safay ag salw v wafaw d@rg § 1 of7 & s &7 o
fear 7 GaidT &< qiad & a9, F7aT § | FeE ¥ AgarR
Feqdr, {99 §1ed Ht SgUeA. @l g, SUH. geFar TR R&Gil
E—Feq F T g e § AR dfad & |

Qudt, et & qF Feaar HiX afawer . (BE) (@
L TR YW ¥, 9% A 91 § oax wqve g1 @0 | 99-aned
FIET T H I GHTRAF TE] ALF QAT TAHR \?zrnf’r 7Y 7T
&Y, mafas faval o deew o¢ ag-faal w1 fafa F3§ ard
qAT S @Y | R R wfaFeTAr. BT H1T go AMReE 9l
w7 faaior H<AT ST FHoqwr 1 F1F AL, sara a3y o . foir
FTAT T foar qrar | eqvgR@ary wdeEl 7 & QAL AT
GEAAT F FqA-FT Ageq- gfawlen fwar 1. :

fooe AR wegat, ggfa Y ﬂf‘?ﬁm #ra“r =r§ %’ REEEIN
F1 1 FaRRaor F Fega. %) Ao F1. 67 SATE, &) Few T
FT HT TG FT qrg-& Gra-AgAr A § 1 s F T agaw
g ¥ sfa-3fd e @ wes.SE) a‘t:ﬁ foreat wrg
fafares T@r: - AE —FeqAT, SaAT-afs 5T BT F tmT ST
¥ ag=at & st -acgeast wEanel & fafa e":ﬁ # ”anur faeate
FLET & 1} wlafks 7 gamn F sewr;; farart Mearg Fara
qege T TR BT FET FE@ § | g I HWH’{W
i mmrmaﬁ-srf%ﬁ YT wrgfagm'r &7 ¥ T 0T |

ro,
¥

1. The Romantic- Imagmat:on-——Bowra p 11 .
R AmifeF WISy AT 5 1115004} 0 T
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Feqar & vy ¥ fewa ot wag § B ag Soa FAETY
t Paat w1 Fraty A § S AR A Sefa F H a9
B &1 ‘af faura® FemAr Wiaw £ wEEd Fe &I TATHT
S FIU-CEENET FAS S0 Gia-wewT gF avg 9T @
wgieR, U saafead @ g FT TGRS Y | AT WA
& qfifeafy ¥ seqar &) 9= Tig @7 K 8

ST ¥, w30 o gHar § B casggamEfedi & FA
eyl & weaw ¥, 999 afeElEy 9ug & @9 # 9gEr
AT 91 | FHEUAT A% (Y WEeAy NeT 91, Fife e} g
YO &T a8 TF AT a1 11 .

faTgEIae & P AR FF—mF ghasi q
FTAFHREY & A 9T EvgaqER & fafre wHe a9 E
TSGR Hfa TAF TG A gAIR UFE AN §i—

(%) Faaadr—§ wf, ) 70wt ggga W=
Tege & arg arfvenw w1 }

(@) wrarEndr—§ &g, o @wg & ew=ag gedl 9 faa-
wardi & weay § faae @y €1 -

(W) fafera — 3 =fq o wET 7 FeoT1 F TR (I
S § $5F< ) ArealE wTq e gy £ 1 arg gl A
AT AEANRTF GI7 F 241 4 "eArd § % qgee @ 8 |

() afra—3a 55, 5t wrafor sy # @ gu of zmr-
Frerem & e MT gQ WS F GAEIAT WY § o1 sdea-anat
¥ T 9T 9N A E |

% ol & afafkw w@ftna swqg ¥ farawa &< 9
‘hifees’ age § 1 S guf) A% mmaAE @ S A A
FW, I ‘ool FEA §, gy aafeat #1 e &9 A
TEEAIY W AR F TgE N § 1 3 wwe grnfes asgEaad
AETETET H1fE W T o aay § 2

1 Nincteenth Century Studies—Basil Willey, p. 31
2 Early 19th Century Lnglish Poetry—Dr. A, N. Kapur,
p. 20



] TR Ifged-areT w1 yhas

TgwErE FsfF e a7 fSEF Y 9k suR
WEE B WAN | FlA W W, FYARHF AR FIIARAF
aifeal #1 IgEES 9gat g f&Far 147 |

TEEER-AHET, sfa Y agwEatan gmR
¥, SU% @ad wfwa 9 giaa o gaar gfe a5 a5 910
Y seRred 9 =fa 9T s % 59 a3 e § e B

frex & ‘gzl &1 wEd @R ‘gfa-asy’ a@g gn
WIgF AR 9@ &fq9 ¥ 9q% agar | gseqd 7 qaen & s3a
geat faamar g 8 Bk 99 gm-usly & afaw i g
2T & 1 98, HIAS F AFAR A9 FY W AKHAT F AfawT
FAT § AR 9 fafqa afwdl &, o7% anfas wga & #g-
Y, 39T GFAg (@Al ¢ | U9 7 59 fuiqq, sdm ud g q &
FuATY aWa gu ¥ da s afefa Rwmarar g@rd, &
Frew ¥ vaF fafay safwa 91 siar =1 1

9 UFIK IqegEaEEl sl ¥ qﬁF‘a‘ geat @ syar

mnzr'%tﬁama"‘ram frar 21 gw wuaEr falfasar =51
gax fa=rdd %Y gagar § gwifas € § 1 93 S &1 s &
AT FT ATAGT § AR F1e7 #1 areuivealts | g gga S5 &
& | FEUFIK FT 97 Tl AGEIT FT ATHARE FAT &, I8 A9
sgay (Geq-%02T, AeaRl qaT AgeraTdl wrAar § 1t

Fhr-arifas o1 wgea W gfyafsa fear oar 1 s@ER &
T ¥y %) giee ST §, 98 79 FATAS GIRGH F qeaar
¥ qfima oaat & | Flate ¥ 7 ar 5 75 o9 afe, 7@
qraifas gq faar wgr #fa ad a7 w%ar

ST FT TATT — srar & fear &1 957 § 6 weg-amex-
o1t g & wiyar, Saven § wfes wgerga 7 wANY w41
7y gu ¥ fwed wer a1 gs wra-gft ax afafed 1 g
Far— Fiaar dega: Aadl #1, FAEAT 99F T €9 §, A
safes § ) 999 T WrgaT $1 Ffaar & 9197 997 §¢ Fa@

3 wrafaat wifenfas Si7, 9o 2%



tasEeaTae LR

47 ‘aEad WA T 959 9F & g, Via qaedr § W & Ty
¥ gasT gawg gar V¥ gfae ¥ agane ‘wfaar & wEar &
qataT GNIT ¥ 1 FeeAT T GTH &Y WEAT §1 SamEr fFas]
faarent-dY 9uF dar HTr § AR AT AFAURHT IF F1 a9 ST
&) FRAEA & A9 § Hlaar, Aged F geq Al 9 Afwed
S FMT 8 1

A ¥ oo fyemg fay fela oie Nay’ § Freg =
wzar ox fawa ¥ swwr giar § ) Swar gfer §, sfaar arEa
acg-g9 § sweals sitad &7 o sfafara § 1 a5 uw fer-afw §
57 ‘gatfus g@l ud Aeegw wal & svaaw 1R @ifas gEr aul
wr a-ear § 1 93 gaqre ¥ ofefEman s1 gaeT gav &6l d
T ATgT qAT ggF §iad F IgATET TN § | Hew, stawr §
g3gar &t fa¥ agTa &4 € Qv e 9w wiEl & 1 §F FHR
Ficy-g13d F1 afcay {aeqa was ax f&ar w@r

Freq § wgw fqual oAt G gan 1 amike-siar
1T 27 (3 AT T FAF &/F ¥ gEFK F FFE-SIgd F1 I
$FGF §Q | IAHT MO AT FT A SGT, SIFT G,
7N, IR, @rarfawan, @i #@iv dd@g Geg-er § sfase
gC 1 araifadl & axa sigw SR arr-9fa 57 ofaar § ¥ a3
gwifad gu &R A @ 5 saerRgy gae (ST S w
SO F15T FY G GATaT § A qAWT 1 fafeag 1o

FTF-AIGT & TFay § ofF 9o a5« | wrar oY grea-
ST & SFET g1 F1fgT | Fa-ae T, g Fd, aHTe-gad
WIOT & ST & T 9% gE€99 F $g1 {5 wreg-vwrar, s€v swar
¥ 7z Fr wmy Ty, ‘fow F1 ad, a9 aeae ¥ qrerar §
FaT & I s @iEr rar fF aa ol ag & war § 1 518
Wiftas HaT g IR T wwmar G 1 AN T Fg— ' w0 T
W fa<-saeia o o eglan  asar g 0 |

{ wresaT « gfigre qar fagia— sto @, go Ruo



wy qreaT grfeeg-ares ot faer

T=EIAER #1 afvaatemag Nt appfea @ owife
qeH U AEEqq g 1930 ST afghas sl o o @iy e
%, foa# wafgar fauifia saras fadl . & gegaar &< g
saferea %1 arfedfoa F3ar & 1 agyfa &t Daar 7d) war-3ey
F 9T FIAT § 3 G A svEn 1 @y ey
7Y 0 F @ F1 gegq HA7 | gEgoETEr q dw owgr a1 fF
o ya1) Sy=gizamEe 5y wug a1 gpfa falw =7 agg w8
& S wIT ag feell A-fad S aeg W@ gt

EegRAIarE ey 1 fagig-araar ¥ qdY sewagly 0
frmtor from & \ oow @ug Y FEg-mar w1 fBROE § wed
JEST T SALAT 9 WAT T WG F FTG GG GFAT §, A
Y g7 § 99 Ffq FT FY-ATGT U ITF T FT AGT F AT
a3 feeqoft £FT ifed | e withes saT afe & Faﬁrm
qeg AT GIH-0F <@ar g |

GO & gAY F WaVNE @I &1 gEEY A gl
FYIFTRAT HX FARST T THF TUgHAI 9% §HA A1 | WAS-
T G X GAAT 99K AT L1 sAfMY oY gage  whaal
afys sfawy v § |

w6 ¥, eyegaarard)  difgeas afgreas wedl &
wifas AT 7 F¢ sHIAIHT Wl H7 Aigsw g9 F@r g 1 G-
. fowar za 91 &7 wiar &7 wyw QU § | safay agl SQYEl a1
SANT ST ATaT F faar sar & 1 i) 9o aen & e 9% F
ST, SOTHIRHT S H¥T Y EEURHS WIGT T J4FT AfF
Fd § |

Fafwsar : wa ¥ wgrar v Quifefron &1 @R safew-gom
# fofgm & 1 eosgiaarandy sfaal § o8’ &7 fada ag<T faar #i7
AqHT =T Aqet 2few, <fF S e @ warAar & SRRl

1 ‘Romanticism is not an affair of any particular tlme or
culture : still less of any particular style.’
—Romanticism p,



EERAEE ©¥

T2 & SI19 O GEW A WA WO FW U Ay AfewT
mfam, STy, ﬁrmrrafr HT enm”r & | gfay gT AR
§ qrawar 9 TgL gAgAar ¥ T A E fmrfm =T &
A e e Al E T & a“ram 3§ FET, FETIT 4
Fazrar gz gz X WA gL AT & st A et %“
af g‘rw ¥, fa¥w & =am 9% wrgmr, qIF ¥ aeN WS

T FGFRAT & G THEAT A G w2 I § | qwifes wfr
A9 SfaT ¥ faaar 9 *o'f‘aa‘r il g(qrsﬁ“vr BT w3 Eg
er-famTe-wars Wi ggeEnT AT e ﬁzm & mmz T FTT
iy £ | gafadr sasy m@'n-ﬂ'ﬂ' Y asEaz- f"@ﬂ’ ER-:o
QY § | ETEEE F AL za%aaarara’? ena sqa fm‘r &
gfa fagig war &

TTRATATE & 3 et & srf‘a Faﬁcr znaQ a’ e ftr?'n .
3 —3a% wAT sufs T QST A QO @wER gt

g Ta~gaar sl a8t 4 fm wf sl aegdl &Y
& S | FA T ARy Uy 99T F 9aT ¥ gar ¥ e
S(Eq ¥, U §T gWA Ag i, AgL AT 1 - @ SEFL
a:rrqen @ § | ‘EegEaERT 59 Y Fafsas. mfw srgvg?f ;
F WA § AR F ST AN QAT oA F1gA OF, Al HwaAfir-
sl Far §, favh gaw g § wie. F{ﬁ?f F .6 . BT T
FENIEAT @AY § ' AT Feqar ; q F1A4w,, (3 -zrﬁﬁﬂa w3 %)
FAT TIT &, a1 SOF Srg § -9 15 2 497 oy ? TITEE-aia
#1 qafesar saar grfssar &1 @ 9w §, 98 SYFATAT
3% § | 98 A w21 uwia wgafe, Y Y, afew sad @7
T wfdl w1 wrfad s S anar o @ ¢ L aehT w7 d60

1 ‘Romanticism exalted abdve all élse:the individual view.-
Every man was a Byron, seeking to utter the voice of* his -

- own heart for good or evil.” = N
—The Romantic Trlumph-Osmond p. 220

R owmghhE T sfar @ s ra*-artr—ﬁga'r‘f g, g0 2y

TG arninat L i Lot
;2 B SR BN T8 “2ILON LUnnmG S ety



wg L aiESETR At @ gfvsn

F1¢ afurel WX SO F T 99 A w9l A gqee 533 §
THA Tl gt arar | Faa ofiteg g f gfysrs s@r 9k 919
2, 297 %1 aigd gnE ¥ Frast spafdi Y @y fadrr o
arg | 9359 F1 g1 a4, SIS acgr-wly & wrar & f faea
FNR g Herg S @ £ 1 (‘The world is too much
with us®)

fzeat mramandY sfg W a0t uwifasr & fad sz £
favER AR grAETdl sfadl @1 gt w39 gu A Qammg axa’
feay § —'emenr-am ¥ Proaifag  snaer-azhal &1 @,
FEqAT FV HIAT WIAT gAuqW @ Uwios feaw ¥ sk
smeatfers E=1e-teT@l & o USEg A 9gAg |t #v gfa-
wfr & g A1 g7 & Ffaal & el § gae &t faear £
wasfezar ( Subjectivity ) 919Y g7 & =fFaT &7 gyw  fadwar

g

raegamaar  ‘mE-rrgar, fRueet sy =3 dfs §
foerdt §— &% F < mewrd V5w wwR ugfy,_ "EE o)
s1q ®1 Tea-991F gfez § 7|y war ) ‘gravae’ & geEy § #8
T oAl o & @eg  waen —gfte & argmer 9% g@ar
foraT ST 57 a1 FF wger # gaw uleafm & @y Gsar

wfede ¥ ‘@ 9w wiw @’ (((Qvy ) # ggw ar
faqr fr sa=gizars 7 it <) aar & yiafea &, (62
o9 FAT FI Fald g F & Afwm 1 AET ¥ E@SGgEEn
w1 sfafess frar 12

gHfd—~m@sggarae ¥ gl 51 @991 § g fHar
& ¥ ggy #7 g 9pfq & AfeF A gerafesa &9 F1 qAm-
Sary H U An,9¢ A% 30§ vy F g aww ¥ wfa a1
WA AT el | 9% 9% 9N a9 qfiatea €9 F1 G@As fed
2ol | Ta=gR-Riadl ¥ A wew w1 garaw gor wHka F 9l

Y e ey A geFiEd, 3o (i
2 British Romantic Poets— Shiv K. Kumar, p. 5



EEIATAE RtIc

% miag frar 1| 7803 95T #7 o7 waF aF & =3 o ifhg
2% var, APy 9 AT F A0 SETT XQT 1 ¥ FAN REN A
% fror wpfa w0 aifreT g9 791 w9 ¥, wftg S9% qiqai3Tr-
er & 37 3% Frez o ¥ 1 2 wow ¥ B gk w0 daifas
ar gamEed faam sy=gEaraEy el ¥ & aEl e

egrady st 7 gl &) o, o9 g Sa-
Qoenfy ¥ sfywnfed 9@ 1 72 AT &1 wEEg 8 AL
aragar &1 faam 2 2; Sfawar st snewifenwar w1 s gardl
2\ gk Py QaOETON B ArT-ATedr & qofa g § | e A
wwfa ¥ aifzw aiat efewa gar & ar #za, 3amr wityeate
tifrzama gemar X FHARAFAT T G FQ § AT SAH TG
AZ-AMAAT FIT AF 29T F 4T 17 g | AT H1 AT ¥ T
afas gFi ¥ oare

feer-grmady wfa ft gzl F 90 A0 § arewr 5 ge-
T9 F AT FT § 1 F TrFhrF FE0 § FE wMEenwE
FITEAIGT FEATAAr &Y Giar dAaT AhEd g Iy & —2

‘Toar gramET § gFare, 5T oy o gard’ —qg

TITHEGTAIG 7 9FT F J9F ©9 F 57 FAF | JIIH
T upfy & Aean ¥ AazargEs g G ofEmg
fqar 13

aled - §n oz wizd, issEmaE & ORw T g1
wizgarfe ot & &) fawra zfoznma 8% & —magardY ik wq9idh |
TAW G & AT 4T2d F ALY F AFA9Z qO0 AT §, gAL AT A
Wi 1 wEy asgfEie F el am ¥ Oy £

FFEGEAEET FH, wATAE WA £ 1 T §iad ok
WA T, NF W AR, OF J AW 1 Aew W fEe a1 e

History of English Literatiure—A.D. Pant, p. 182-3
R TrEEE : fawma JR gEimT —=0 o, 9o 433
3 “Yet Freedom ! yet thy bannar torn but flying,
Streams like the thunder, storm against the wind.’
—Byron



95 qIRART mﬁw—#ra it w&{éﬁr

- SEAF tm:( At a?r %ﬁazr en'T RE TG ar—q’r ar”r =9 afas
gt =ifge, wifs gl agg 9T F. fmmm'ﬁj BT 2 1
-~ R awarar - Fdld 1 Sogean. s Quifew-
Far § & efezng g § ) sdteras Ak Fefes sam §
Y a1 T &, T D ATHT F qeadl gRw) § HeHd «geﬁ
wafF Amifes FoT . ARAT AT IFAT. FY TEUAT H AL FL @&
- memfeas-fear aq.wEY € 1 9g e waEl Y e, gl ¥
et gar &1 979 Ufesa swamag) sy 1 garas. :i’rm y—
‘ST QT AqAT &1, diag % 97 q?ga g1 —wmmﬁ
TTegIqEneal 1 ®iId-a 93l F F@ §Sq[
B & v AT & died w1 o 9T ga wiet ¥ A | g
T 'Sl 9" ¥ ewRqy 91T F1 & o fear "M gEE g
g weR 47 g¢ ongw, faat gaT sees @ e e
Y Y gFar & Y A R @isd gar < At g ga gt v
dfawar X AreT—asgRaEe ¥ aaer & freg
ATEAT FT FTNT Ghar | weredf gar § - ywear w1 S|grer
01 T reR-Afawar ¥ 93 gu T 7 s # w9
© TIET HT @Y S=greaEe ¥ gafika fFar | s a5 oF
SYE-AY ST FY AT W AG-Ral § AGF AT F G E |
TISGFRATAIR JEAT 9% &9 919 F 9T @TTg 1 95 0w
faa? gu =4’ %1 #@ifv § | fedwa= & faoq qime ¥ wgax
weg 99 AYAT TETATfaERar @1 Jear §, a1 9g A F, AT &
3uT AT & |
qIFIT AT qarzraarfaar—-anz-amam afa e
Y faoaarel ¥ geFv fE) 99T w09 90 @7 SAT- =R g |
ARTFeTrel § WA F dowT, FHC A §A-57F T qW AR
i wed FRR agl, gt f:rmr, I R T =R U 541
g— %’f‘a’%ﬂﬂ%q@‘rwm‘r{q e g fazk AT 373%51
r“rmﬁmfra@r%‘am'g g e :r'zrafa ﬁa AR

¢ dlggaed & gea —Sio FAIK fawa, Jo 0%



S ERICC LN

ST St H— T g yerar 35 § 1 o faawaT F AIAK
ormadt wfa frafs gro fae gfar ¥ @Y wraew g w9
ghrar % gw aEafasad 99 F|iw g wK forg graw Ak
naza’taﬁa?ra’zfﬂqﬁrmm%@ g W@l 9% S@ WAl
Ta% a7 4 a1g 78, 9T ¥ @@ § fr 5w g F @
§ wamada) ar a1 faederd a wraar A€ 8, afes @amar §i}
qriered 7Y WY gewe enater &, faad awi # sf aqw W@
qreafamar & awaiar 98f < gwar § 17 Amifes-sen 9 W
qEY 1T AT Giat § 1 '

wrgz 5fg § wgwr afus g &, 79 Al we-
aut w1 alfreas s gug FURr F1 WF @q: AT SEr g |

YA HT GAGH—STo B9 &1 wa § fr “Jmig Fr
QX 7ged 1 AP 9 <EEaRd weasl  q & A A ad
famar & | 9909 G9-NiqT & A6, wRQ & QA §, S
et | et afvar oY ader g gar, &y S ader 5w Quifes
E— ga JWT T SEAIT W I SUBL &, 1 T@=g% 9Fia
% Tfaal w1 g5g €1

wgEaER & ataety e, aogm, afnske =k
sigs gegHl qar faudi & M @ £ afowshks A wa w5
S, WY AT AGHT A AT I AN, HGT q<al w
e F) FEET 9 @Y ar<Ar Aifs dew g wfaal HF @ E
qETIF TAF a5 H TgAE § T AT  TFTANGLT FE Q
WX SRS g 1 AT ATl § oy w9 QT ufee
af  § gk § Faq ool o wemdr sige ¥ g
St g ag g, Afvg o7 gEww awEl w1 9T S s
"ML & BT AgHT age faar &, e deaar S 9% afy

<1 9gSY 1 warE & 9% w@ § B mafis wfar § swika ¥

58 TY &1 Agaw fFrar g’

wrEfow awal 71 aifcfos e ¥ gegw w6 a5
a3t fadigar & 1 s oY wdY &Y ‘e e’ & Rt Y
sfafzar-taes o @l & ‘Brfas it s’ & e &



5o IRERA Arige-ane & yiasr

AT I At QI Y AR Freq F gy dar frar 1 feqfe
q Fg §— ‘w12 <@, @@l § giw i dfgar o a5t §, Gy
feg #1% Fg—ad) g7 1z & 1’ FvgEarE ¥ gAt g7 ww’ A
oo feur | SN 59 av B N & g9aT ¥ ger  F% waay-
faf i &Y $1fc § <@ 1 aRge @9F 6 awar @K
afa=@r 1 gedTH F3F & Ffg Tar $0 ¥ 999 21 gwar 217
TEE-H AT & QHEIGAET HIF § I @aT §, I3
FT GEGHAT qEGHT I QAT FT IH angerar Hi< foawEr
ag feea &Y wiwten adl s g gfea g <geawdl segHl &
AT G Argal & | FfT eaar & sfy ow fgg swar
ggar & 1 5=t gramart sfa § ff agt s faaa g—

‘et ag fafaer it g, S amg?

geyr ag gdl wik fafamaed % s § wewar &
WIGATC SOFT 919 391 §; Fo9aT IUHT I9-933T Fat 8, TH
arr-dt @7 ¥ fad g ag amr y@Rl ¥ guegdd § wear §
R o § a51-310 98 w1 9w sgeafr (‘Thestill
small voice’ ) Y gaa< wifa & &3 st § 1

39 gguA-aca & wiaqd qixord W fawer § 1 59 fear
¥ geym 1 aX Sfagt 7 @iF & yifsw =T w1 Aawr FT aw A0
aRarATSY Mgfq oY A% ear fear 1 @F § wer w7 fFoaT
EATU TE, TR a5 §UR AT AR FIgET I A% FT 4T
& 1 AT 7 gorr fF 33 @I F wH-AT § @R wEE 9T
ST g

qeqgia Sgia—en sox 78 7F § 5 (ot A
€t oW g Y difgar § SIFT AT g FT HR @ 949 &,
fora fafrer fasl &1 aredra, oo, g2 mife wrfgasie wega 5%
3 A | gAF JUTI-SAET Big A A gwas § gigrd, gefal,
gl 7 QwiEt & mgd el &7 sgaRen 9_i F S9earat ¥ g

1 The Romantic Imagination—-C. M. Bowra, p. 285-89



TASEATATE X
@it 1 €l ¥ e anRfadr, Eud ;i swarel § Ay
gaita & I9T & | ’ .

g A ‘ar 0 @i da ws T gEE XA,
geagita Qut eyl o sl €1 WS S S §
god-Hard Y wafe fRe-eT ¥ ot ot & 1 wAnEha
arilF ¥ arQF aeg FY gonae # oY § | TIGIAAIEr el
¥ zgf arfial ) srqdt <Are § gar<r § 1 5o A e A
waifaw’, st #t ‘ofade 4fET, guw A e [WEs)
faRa. geeen § 1 ‘aigee guee § NF F gUN MRF F e
g ST gt

3 ¥ wegEaER #1 Reagna wfEawr w1 gAaRy’
wzr & 1 frag oY wraar & & easgaae @ Aeagie wafa
i, hT, %9 o seEiEal § afig grt §, ok 38 wafw
A g0 F siaw % TR fard - @) shafafae @ &
FIo A% ag, wfag @ Ao § §, f5 owd wa-eael &
sfafafiea gu frer w8t <5 @%ar | weRgdT Ad 9R gerar A
grgfa $W arar sfq s § 5 9g wacread & war & 12

TG B AR TEw A gafa g §u T sasgeararEr
iRt &1 efte egve @i A A €Y WY 1 919 Y Sualy &
fog gad adta &Y M Far, g sfal & duwgar ST
fmadt wwre A Atwanfiaar 7 gatadl &1 euY w@w gy frary
sag fag o= cfogw & @t gfas o9 & gqum 4, ooy
dI-digr, ai-<aT &y Ffeag wy & | dardud ot 5@ wediem
Ft sorrfaa feir g ot

TR 9GR R EEEEE FqART WAy g
drae ¥ v fe weag & aw s B w1 mgf sar ok
faarl & g7 segles<or € ca=gzarars & 18
‘ fiord —gag 5w fadrew @ ww § B o@wwnr o

1 English Romantic Poetry—Dr. R. B, Sharma, p. 189
2 The Background of English Literature—Grierson, p, 290
3 A History of Romanticism—Beers, p. 16



S | qresen wifgE-aT A g

wgEq difga—azia § 1 sewr 99 gee: Qedt § gar d—
(%) wfeos, Far iR safea & ag g 57 ey fadman
S @ sk gepfial & femm g, () @ sk
FT AgTaqq Yfagrfas aAT=1a, S {sat adl § $aUs WK {8
Wl & qFig # A AR ANET F wde gAr | FAr AR
frm & wetaw 7t weifow, enfas a1 wifas wifei & aaw
FT & TAE g@r 7 gwar |
Mg YFz19 599y fagg EEIE"T T @Y #A7% szcfmrr
¥ eegraeE) fegie T et oaG & fay @ faog uwgo
t—Fr 5@ amfe s G i aSead,  anme|, T, Swba
ot snfis, o9 T AT wifpfasaraeT @ 57 ¥, S
gita, s, envE-sar, @A, 99 i § gegfed gar i
gaR, 37 Wanl ¥ wada aF g sRce A § o gAd @1 e
gfee & 97 o segve fazia &, w%q’ﬁm I @ -
wgt
=g, g w1 UF UM @ g AR 5§
AT & glgfadl @ faftsaar o afremar 51T g=ar &Y o9
afkad® @t s #R g=gr A A @fw feam o s@d, @
%% & Ag9R, Ffaar & ¥ souwr, fa F fad awfy
mifiw gROT SR FreawEs G & fou whw gic g g
57 | Igwiia TegEaTaTe & A wal & miftsae, afeaE A
gAFAEIE FI, TUAT F 8 | 39209 F 29 9% fecaull 7 g
Fgl s yam @ =1 ‘wiaaite gifteae’ & gwaud @1 ST 9590
&, wifs ggaal &1 fGwfaq g ©w srnfas afsar § 1 99%-
qE1E, H970 GF 9g3aqq avq g, adis aegHl &1 fafaear 4R
fafasrar €1 @, aaarT ok afyer & gaaar widt § 1 @E9 F,
SgmERE—a  @ifae g, Feawasl grar gidgent,
dixdta wfeass § feavaifar faad & feg & oo 912
uiersF 1 A wifearg §1 oM gaagw w3 w0 wgh

1 British Romantic Poets—Shiv. K. Kumar, p.2 -



tg=YIATEE =3

&1 gad qea E—ofkadw, agaar, afs, ffaar, eSS
FeqdT WL Fwaaar 11
CqSEEdaTE | E1F HIT IATT

e & ar arfge & sfag # wraue et | Ea=gE-
graTE & NOF] F7 AT A g g AP A7 a7 F gad AT g3
2% ¥ 1 9§ yow ¥ faedl § acfhe 93 @gr e | e
& ¥ TIRERAEIR T g AATAT Y& AR AT T fered 7
ot ¥ wifeca & sden weif § afasd e @ # ) HR
¥R easgTaaTdl IgETeREaT @ ohad &t giedgas gfee &
TEEEAT S @ | AT oY § A A S s =, ag
TAgEdr & fa%g 97 | 15T & sA) 4 9 qWadAr gAryg H 749r |

5@ 9F &t & Agea F gt & N gafaiew A
7Y o faar | SHfaed A @=gRarardl {5 9915 B T qEA
SEll

gafae 7 wrafker & g & @@ gMe & O wEE-
st F1 grF g7 & | ggi AT FY A9 ITFHT AT gEra€dr
T FRA AT 12 FRAMTT SHRA ¥ 77 fra I w1 faww gwa
far 1 et & af7 & dfgwan wnfe A garaar fft 1 gago
# fug weE & Grrd ¥ wegewgfo # faege gang @
fear | sraEw aF @ WY EERAEE 95T 9F T AT 1 e
qeeq AT § 9 9216 AT 975 Y AT F1 3G @ AT |

TTaE § @ i & Aada offaT o) s Er fade
it g @ 1 weAr-sTg SR aRg-og § oY AR 99 T
T, S9Y F1ew 31 fafkrezar &Y g ¥ 99 sA-miiy & fug
AW AT Far 1 w9 & g, wwian], Jufew sovar-fafy
g ®159 & fafiez o7 g 0¥ |y, dicdaw, et T
gt or fefaeal 1 gfzaw, Rramms, Sk o

1 1Ibid, p. 11
2 The Decline & Fall of the Romantic Ideal—p, 128



A2 TRATH WIfged-med 1 st

gmrfes Sleare § digar w1 fTar

i 7 W TegE-ugla 1 g agY ey g 1 §a e
T oot greaaEl & geas Sfaw gfe ¥ aiftm Y g=er
SegT @t | a7 ¥ s ife & mifge S mear g w7
7g sl &1 G fFar | e agdadY @k gdeard sgfai
¥ VG-I SHEIRATEE Y 9F e 12
' w9 ¥ afaeT 7 @=ge-agla & @M o) a1 3 ar-
forar & geadl @1 gfowgs f5ar1 @i faar—oaar a1 o=-

FIETOT &Y AAT FIA FT AMYSIR T I 71 a9 §—Far &1 -

1< gt &0 17 i 9egi famr — sl daw weat ¥ € gOc
¥ afas 987 I TFAT | 98 GHRTAI GIETEFar & GIHed § UF
armferF st f & 1 e oY S A< w9 § 39AT Ag
RAT I 98 94 arsarfens snR-sigT & g sfafafy & v #
&GAT TTEAT 8—UF U9 9ar &9 F, eﬁ sifeqt” & <ifew qm-
et () #7199 § b 173

T IHIT FY WIFGATET Qe T e, azirfwr, -
mife 3l ¥ off easga-wafa v e wae fad ’

TIegRAEE 4 Fi9 AR A% safmed 1 HAfgs wg<q
fear o= fqug-asg &7 S¥aT $ gu Agyfa A T B Afas
g fgar | vaa: qafwsar & € 9T ‘ﬁaafm &I ﬁrm
gfaifas 29 @97 |

‘ &o So gu T ‘Elagemey F foar aﬁﬁ'mw

saferra spfirta wdY, aftg frew 9 wfwerfts w<r & 1 wa
wea 52 aeg-feaf @1 gae faaw v &, W ag A agg
21 wrgaT AfeeF ¥ 99a F13 (9=91% | 5931 aaan v afe-qer §
T AT & FI EHIAMEIR, Afh &1 FHT  F=g0A] F7 quwy
FAT & AT eafth, FeTAT-ANh T FIW G TP TA9 HIEq o

"¢ ST, TR 48, A —Ste ARAT WEATI, o 33
2 A History of Modern Criticism—Rene Wellek, p. 340

'3 TS, TEAT 28U, Yo {Re-es



taTgeadia

qwaT & | Ua: FOIAI-a%d T A FAT =1fe |
it areE & wa e et Ay efe aeg-aeE @ A
w7o7 ¥ wu-fyeT @7 & @aifas Aged § 1 Wy e awg
sl wT &7 € g9 AT & | q9s FY e § Sy @ e
firp 57 Wify fydafes gar & + pfaar, afga-faem F Wik
& S Ardg-AEa qiftFear (equations) ST AT & 1
Lt T"’W{%% 't"z}?g fr Jafesar & fagia o1 sfwored
qrray TR Gafes s (282Q) ¥ FRaT | 9 AEER = a‘t
adva & Jgar 1 fawTe wEr Sifgw 1w Bl QTﬁ
TaRd STr-ger /Y, safwed ¥ aaq A &, sfEr S
2V ¥ qal § fr qu wfma-sad # &, fam w1 fafa &
fage agwdt FEy @7 %l § | SRIERAIG, §T AL A
TERT STEHIFAIZE  q19 FAL § Wfeqaw & gFs &I @HY, Al
day = fusrgr srar £ @1 S8 gwegRd ufas gaan g, feg A%
ay gu afes ¥ wifeaw o1 dmwrT a0 Qar M A g sad A3
afadT Sar & 1 gfaae ¥ ok 3—=f8 197 3@ few §
Ry o wifw rar & 1 safw ¥ qgHT A 97 AWA: TAA U
" sfae WX awar §, 9xg Farni oA foggsa @, osav @
I9H MweAAg oK A6E-AT IR 99 WY AR Sar &
gog Af ¥ wa ATTY SURTA-TT arra:nzﬁ F I AR T
e s 1Y

. sfwae w1 faax & B wf 3 o afrers <3 3 fia
F1§ ‘Tafwea’ 7Y Qar, oF fafooe wreaw gr 09 awar &
& st & fan <t w9 T sqyfoat weagd &, s § 98
W T & 3R S Fea § ageEqy 8 o, S a safre
T g 1wt 7 fafaeea sa¥ sfeem Wil o< mbag w
gl | Ff FT F00 74 g @ A 8, #fhg avr wst e
ST & 9 Frea-w9 3 w7 b § G wamw e
FAT &, W areafas i § favge Y faemma 7 &

{ UIRETT FT-IET 1 GIRT -~ $to @l fawgr, go 3,



<% TRERT QG- & s

: goae § a3@d & F1eg oS g 5 9y ‘wiw ewear
§ ugEga WA g, S AT S99 g¢ Fg 5 ‘agl 7 &y e g,
a gegla Aik—aft 79«1 @13 903 98 D —7 Fifs 1 dher
Td #EAT, S s fa-afaes ¥ 599 Sl 8, siaar § afers dagar
AR WA ¥ 995 gRi § | aegw: Ffwn faay § agg g9t
glar & o avaq H e gt 9w 1 dafmwar & si]
gwfa, gafae aga §, wifs ¥ a7 fafa ) sgmry /8f oy
agt ax gfvge Fre7 geaet Aol GO gFE &3 &, 5 Shaar
AT H1 S7YFT ©F § Narfgd F A7 751, W19 Y q0gw §; e
'sqﬁﬁa Y sfveafya agl, sav gfm et am e 'l gw 9
‘gfere ¥ aER S0 W AT Faals R 5 9 aF o=
& faa sfa 51 o197 & gfa  q@ES FeA-gRdw F7AT ggar

gfage &7 ‘Geg-aHIs 1 fagia A 9udr aegas-
e & srw g fagidl & faez e sfage &
FOT §—FOT H WA A FCF G AN E AR A AwmEfr
ST faq aegfaes aHiso #) gega frar o9 1 safq Y aeg
gee, feafat oz weaId seqe %1 9I¢ @ WERE o awar
& | FETFIX AT ST T FaEAA 51 g7 w7 3 ¥ fag
 agges Foegl w1 T wear § ey e weeng gde &
waﬁ?%ng&mqwﬁaﬁ%ﬂzﬁm afes waTa agt
A1 AT &, ST EegEaaer 39T & fege faeda ggar &1
wfg WY ol GFEera & 797 97 A1 FF9 CATA SO F 980 98
SR ied & ASIRT 37 GF 9gFAT T SOF (M g 4
Cigh '

faexg ¥ ca=gicqiag &1 5 ATANSAT T JaT GHH! H-
sreqer wfifeEaar & 1o, afrg Ak @il & s #

wrargyfa & sfaar &1 gy T8, FEEEE 9 9 g 9E-

1 ‘Poetry is not a turning loose of emotjon but an escape
from emotion; it is not the expression of personality, but
an escape from personality.’—Selected Essays, p. 10



TETERAMAIT ' : il

577 21 faeTw ¥ eqeoidarE) o B el o e
T FqTd g T fr QNI T doeq gER O} g’ FW & faw
a1, 57 fF QAnifes s § ggar &1 AW 91, ) W@ FaF
WraY 4 seqtzar w7 afkFEF o7 | TU¥ Fe g fheq st giAwar
AR § - veqez faey, ereTee f@T Y S R 1Y <=
71 TG A RN F o 31 £y aifs gvgEq § 11 wfaar 7 A9-
AT FT FVE €T A=), war ) O faR9 §HIR FT qhvma
# | Freza 1 ¥ g Aeg wdes ¥ ‘oder gEwE, 9 ‘Al
STRT Y AANTAT FT EAT FI g1 |

Tl &0 qq § 5 sasaIarany g arfa?a'éT:mr
FY gug & g1 Mg &1 ﬁﬁﬁa e ‘ag v foga g a1
wift & | 9t wrammsar 98f 9, a3 99 N § W S AfE-
WIFT FT & waT &, o g EgsAFAr &, 97 HU G IHH
frarer faar sar § 1 saar efte A ‘wgE AR fawaeww
THF Y AT g !

sfy rﬂo THo AU AR 79 T Amifes gAfmaa’ &
weHeaTaiE ¥ afaed @l &7 MY G3q G § —asgearae
SafeemaT O% gaAT i o 34 § Fr ool G A9 &) 98 S
giar § f&5 e arg-a0q F1 fasga $3 Faa@ wo giar @F
& Sifirg & st § 1 ag oo fafr g 9% o Aoy T s
& o g, s war & @ § guawar s &) fafs s g
wiEt § | EegaaEdaaaT 1 ufas wsgea faw S 3
HCES ﬁtr F FEFT § 12

weRIAEE A A ® Ries A 3 &
fae aeat <g§ & 1 77 am el A s sufwaa efte 7 o
FT QR AF TSI FY F157 FT £ 1 3% [T ORI FT A0S

1 Winters...reccommends ‘the waste basket and a new begin-
ning—Literary Criticism—Wimsatt & Brooks, p. 673.

2 ‘The Romantic spirit may be a dangerous poison, when
it is allowed to work too freely’.

—The Romantic Imagination, p. 274.



&5 ‘ TRATH Hifgea-ares Y gfas

g wEl & AR 9T fraw ew 0 9 fowdl § s a9 g,
faeg 7@ @& wafeq Gar s ar) aew & o= §—afk ¥
WAt wife wnfid g ¥ uganh F 6t afomm frw g,
FifE g, oF ST 51 aeA) afwdl e 7 Wk 99 9
79T WAl § g9 AN F H wwnd @) 9iar &, @ sawr afs 5y
A AEIT § Fgifeaa W A g § 1 g wsgaae
Faa ot SifaT abeal o3, 9 ged & 9dar fea @t famn
T @ | FAG: 99 9T Fhwa G F FRU T I TH1 93 9K
S T 9% FG W FT G AG T TG
| TEEgEarEifaaEl § A GA AT — ITHT GAAF ( bey-

ond) ¥ fazamw | ga 1w, 58 Feawr-afe ¥ i fear an
qr, fireg SuFT T@ET gdar gfna 91 1 59 wedEar & SRW ¥
Iy HamAl @t g 0 7 qww 7€ §) ¥ | WegIaEEr
wiqar ¥ diiarensar A9 5T SIgh 8f SaT9 g1 § , Ggf FU-
faaaT 817 & aEyge W1 uF THR FF Fusid eferw g8 &, oy
AT §W Ul &faar ¥ 7g1 &5 |

IRqEEAT, TI=GIIAIE FT agq g7 &0 g1 § WX FE
F¢t a7 gfgdiaar o1 agw a7 aF 1 gwgmarar 3 mho §
FRQ Q@ F sfaar § g ok gaFwwee efeerg gar g
Ty weR wEas gz S wfqard sawig &1 faaw w3t g2 W 5w
w3y 1 wand §, A% are ¥ wedt ¥, waay Jnifew afrfyaa,
gax @1 § agest § afkow &1 oy § A s aRiEeE dier
gaar 91 feer-sifa § @ & oy & ) 7g A9 @@l O gt
2, 9iat TFegEaETEY wf ‘geRrd ¥ Wt AfaF F 1 AW F9
gy |

ST areer ¥ 1 g=FAATAE SY Q@ AT 98 Ay g e
F1ed § ui-fadg &t #1€ earT 7Y faar | Tzemar’ #1 T4f dad
gt frg wfadaferar ¥ 9% ueag adt g far | g SR
AR’ 9 gt Y safeaa fagidl oF §ydifag € & war-
ofe Y 9% 97 7 9gT F IAFT S AT FW G | FRI I3

1 The Romantic Imagination, p. 282




TITZIATANE ' &8

W ar 5 & fre veeargafa § @ 9, sg AT AL 9 A
EIFT FEqAT FY Hror 47 |

ga? @y 78 W 5 waegrarary sfadl &1, 9 w1
a7 e frega &< & Arwia ¥, died wEd gfeem sod
g a1 | 9w e o B i, g & AR g, S
Fae TRAATA-qEgAl 10 0 AT g | i At uamia-fae
7 fafaar & afy afas @ Q3 F T, I F1-GH
78Y femar : '

fradt @yt 97 o i casgraEe-aty oF v gfte-
FI F qIRQT ¥ &3 gU A 1 HO¥ AHT F I T AL AFlaw-fawmT
1 FHY F Ry § gEfzs feaar ¥ foge 99 ot afw
Y7 waw faarer NF wfadl ¥ Fadl §, ag = sawew adl
g gar X
w59 F1 A § fF Seggama 9 siwera-faae a
g T g e g & 7 o’ § 7 wm"d’ &, AR TG
Td 9HIT &1 A5 ugfo &, aftg afas & 9 397 @< a6
-1 § | SgR-FeqaT F1 43, Sfaq awg & AT g iy
weafad Faa0 H1 R w3 § | 5g sregaaad, S aga afas
AT F AT &, S AAGT B AW qF F A T WO & Ak
geo &1 Wifq SqagR FIA TICGT §, 98 99 IAIE THBTT IIAF T
wifa & T &, <t sftew F1 gFraer 9g) F 9 i & SHi &
dYT SHHT 99 & oar g 1t _

wiae garR 7 g0 8y g aRalEs smg ¥
TR 1T §, 90l F g H WeF FX 9@ SIS eafsm 4y
TG AITTE, S g=eT ¥ ya-Nal ¥ =%@7 @ Q)W SRy
TEgEaER 4 arafas 7 wakes w0 ¥ dmaad adf wm o
AR g Ffvea 7 v ar A g 12

The Decline & Fall of the Romantic Ideal, p. 277.

2 ‘Much Romantic work has been mentally or emotionally
dishonest, much has been, though genuine, yet morbid
and hysterical’ —1bid, p. 150.



. Ro TR ATfEe-qred ) gfivsr

tETEEAE F 937 ged &1 & 9w fFar 3—wawr
AT, AT, o7 i wi § A g qo e § il ge
& H WMEAT G AT ¥ gIr § ¥R fER g ) geRt Y Avw
FT ‘A §—7 AT F TS A K 7 @7 @r g1 qg g
v AR Aiewes § wE B A §) svar § 1 ned gaw-fam
F1 ¥ fraw qQaw @ frar g ? ~
‘[ FHE AfaE wEI I, 9% T graw’?a"ra:raé’r
gt =ifze 0% s @ o9, 9 ¥ &7 soqmr F &7 & 1 (st
qdl § gowar AWEEAT 5% 957 R 47 | easgdarad afy-
femar wgeq @Y, qog @it sfafmart = wifs, sea afr @ 4
AT T9fWT o7 ‘wearesas’ € 7 | 790 agy 9% qg ST S 8,
afilks med #t e 7 wchaa sonfs 1 999 sfy Wiz =gz
AT ¥ 98 § U gfos & 7 § e9var § A ag fedt
Tt AT G, S I Y & R A | ag § EeRaE
St &5 syEeag ATeAT F1 OF T35 I €. 9 S 9fg #7 daraw
aqd wgafaat F fag af 7% geav sgEard Jare swar g, fay
uF & §1% OF sgd #1 qiel §, AR e oY foza v aga wfaw
w7z foar §17 -
AT TSI F HIHIFATE TTT: HETIELHHT Y v &
yx TE=SEAETE 15 ‘AT 73 § 1 W) O, ada &Y marma
¥ & foreg wamr a7 fadig adi ], 9% % Fazg wewar &1 01
fatz gl —ag 4t g yare 71 fadig € awar a1 fRdt ©s
gFR &7 | fom semanfal & fosz fadig AT §—& Ea0id &Y
AEAT I FATT FT AT
. e Yaw fogd e o3 frad fray &g o
T T A E | @ gy wa g oy & R 5wd A
gfua wafadt &1 gora e awar & 579 gl 71 g 3T §@ qie
#T wqfg (sadism) | ) F WATFEATT 9 TRAT F1 FawaATT T
# gusr & 1 Sarr $.safs F1 3 g onar § | weEaEiEy A
fegifedt st @k &9 a1q §—

1 The Decline & Fall of the Romantic Ideal, p. 54



STeERAIAIE « 34

‘g Y qEaF T gEAT T T ¥ A9 T FA

il frg | asmg ag €

fr adt geaw § fagar =gan

ST A § it g 't

TgegEarEdY et ¥ g Fea-vgfn = fratr fFar
7z faslareas 9 AEEAG o7 | 9 weda Afatia agfa o
saw 1@ gafa A swagT TN Y Frew F owEEr & Aflw
¥ &Y orgaw anar g, T4 GsgeaElE F1 affay gR g U
qren Mg WL gaf ¥ gy § gee Y a3 femd ) s
Tt Y gHFAg 77 g1 U |

Tq=EE- WA AGAIEAT aF 98 H TOT T WIaGAT HY
se &Y &, o fafiae &9 @ oeetd 9 qoRgE € ) 9@ w9 R
¥% gAY & qarEa—agt & e3eq WA fad gt 9 —aw e
o &7 § T @F qiavT F Tigs ® wifs e § W
Fray g@ar gar g 10 sdifed @ae agfafoa ¥ sg A &
TgvgramEag ‘wifgfcas aguarg ar agerR #Y ST age g !’

¥ UFIX 59T weg 1 woerr warp s w1 afuw www
¥ ¥ i, gfe a1 oF B Feg-afEar § e 0 9 & w
— % w95 w5 Freu-rgla & Ave N & GuraTr it —
FARIfRar w1 g &% efee § ¥|y & s o] wshh-died
& LW F RIT—@IWITAIE Y @w  gieal oo far W
Aq Y

TEsBeqlare . Sqafsyat |

TSIAEE T A7 MITT &0 F AIYF-EE T vge-

gieas’, w4 ¥ w5 ‘maks wamd, sy’ Wik e
7ifiFae’ oF 3% 78E 9 agw g '

’ TRl @ifgawr § 9, @’ T 95

1 The Decline & Fall of the Romantic Ideal, p. 110

R sngfas et st A Ssgz-ari—sio fryaw oz, g0 o,
3 Principles of Literary Criticism—Dr. D.N. Ghosh, p. 206
¥ ASISAL, TG 4§ — SAFEE —5 fo WeHHIR, To 38



K3 TREIT Afger-Te @y giawr

g AEdl F faue o7 e ¥ aege ek o w1
ferar & 1 @ qerroEl Ak sfedi & fgad sarc @ o7 d o
qﬁammwfmzﬁzmmﬁﬁ‘rmvmm Eit
¥ 7 dird-ae F1 oregd Bear 1 SR sedE ang ey S
2 o] weaaT ¥ w17 Ay 1 ¥ wedar ¥ v daw o
TR @ SR AT & 5 W ¥ e 91 wafteq s § fra
0T HTAT GAT F@T g & 1

weggarae J swia z:rrazﬁmg-a =g €1 faget
qefedt ¥ afs S G <SG o 4 quat § A
wfdl & @d wol o werRd ar foer v S ar @
T N—aafrg wae deed 1 frar o ot

AT TTGIAMEET TRE & AGAI FFiA-F1e7 g3 g
m%—-mmaﬁm”mﬁmﬁrzﬂ% 7 T yeglen € € 1
forg wwR Tl TgEl o AT F e s g, 9 SE
g FBa amfar sr ¥ e A aar & 1 fam ar o w9
g1 f Far-sreg & o qard 1 grawgsar gsdl g, safE awia-
F1eg T frfha gt £ 5 s ¥ e fear B arfean
% gt AR Rl Arafe Bk arg swhn s A
fradl 1 €79 e TR ghaT & | ST SEegIaER gt FaEE-
q1E B TF I 91 AR AT 91 I3ft F ow3 wwEal qdr -
S Yaar-auel § qTedfeT &7 GF Fearas FEAwd a7 11

Quifes wfr A Fgngf ¥ agr g w9 fFar )
{edT @t S wfyar S grET-e &Y 9T a7 a8 o, $§ af @
N @ FT & A Gear @, ot frew g qegadia A9
¥ 1 ¥ gfg =1 agfa mﬁ%e@rg‘rrm%gﬂ
TE 9T W AY |

wma"rasrﬁzrcraﬁr%srf‘afa—s%rrm ag Fara‘tg‘
gqr v sfaar & gfy & scafas difes g Gfos gar s & 4
az fadig a1 <9 aafw & aft &t wma-geAl &1 Jarss §fg &7
faFR 81 @1 TT—az FEg 91 99 gure AT g & afy faasr
1 Literary Criticism—Wimsatt & Brooks, p. 370,




c CEAACI : ' 83

vzfagi aafe # @awar 7 39 framl & frdSr o stevgell
<& 4Y | ¥ AHIL TATGIAATE FT A G 7eT ¥ gar-framaay
¥ ufy fadlg foar ok FY fafedi 1 @Xer a1 1

Mo o WAFE 7 ‘&iveie g Yerwd suF fadw i
TaegRarEts Y adar qryfaF e § gad Y &1 A
frac g & angﬁm FTeT HYT ST STEETE mgﬁm YT,
TgsEEaETay qE I & won § 11
. TY=GIIARS T & mﬁlm fazia & & Freawcas e
& afy afvefs s a1 § 1 g § aeg & Sfed geiE ¥
AT w¥aT T FY AEAT FGHET VAT | FIATES ¥ F a3
qar € g o1 faeg § 1) FTew-aca Y FAIfF-AT ¥ 99F AT
& I IGFT AT T AAT FEHIR G0 | AR Bl I AW T2AT
foad agyfa & 4= o< afas =os = ¥ wfsr G
wi5-gq & 9fq gfqazar wis & wew Y fGRwar &, v"ﬁ SRR
¥ TgTgRaEE #T IT 2

afg sy ¥ femmar %1 #15 off waeT § @1 T=gRar-
grfeal &Y gawr ST 930 | R fanwar q segwer 7 -
rdl Y qweax avag BRaT | SEIY wewar § Rrer @ ot @gd
farT frar, a7 aer-arerarfedl sage & age A e 9
FITH T AGT 5 gEAG § AN T | 97 el ¥ g, fam-
w1, Jiamer, WNEFa g @iad sog F @l 98 UF
T 9T SUNeY Y ISV § | TegRaEs ¥, qiiged # 9y fauy,
R4l FeadT-afs & @ig ady wier &) qe-mresafa ¥ war
AR Few 51 uFw a1 fGar g7 gSeed v aw few asf
fra; simfer ) arar-geast @ geosT Y eaeeh ¥; 30 &
framesar gzt & 9dq afedi 7 4f58haT are ez g
TR F WAl & weaw Y ghiveas g% AR AT T MF, gl
%9 4 qeagila fox 7 gioat & Rond s &) @ g
QAT ¥ TG A A =T F WFGF a0 & | gaeqs

1 British Romantic Poets—Shiv K. Kumar, p. 22



&Y qTRETeR ATfEea-are Y gy

qifgea &t faeg-graerar @Y s g€ )

TR AT T TATTIR IHIGHAT T G207 gorr 11

Tg FEAT T@a gen F avEaaEE ¥ 9 518 ey
TGl 9T IR 98 meEmEr & Gdemy 539 % &Y ss awr
gor o a1 faw fafewar 3 adtqar § fagg &7 59l s
SAFT alee 97 | 95 AW gagar 9 afewat & ofeg 9t sic
AR dfg WAT SiaT St age I rgagdl § gz dy 1 aw g
Faw WL T §F Ama-9sfy 1 o ghftag faewarit
TERAT § ATATHS S1FT S FT OF 7 47 | ARG g 4137
Sfra-gonferat #7 A%eT sa¥ FIGAT F GeAwAT T aAged 97 |

wWegEER ¥ o9 @ifag g § s Far-ag aoia
wEEqd 41 | ¥ wfyar & g9 § ¥ efe, apqm @ AIgEE &
aea & e a1y A0y 39 R N—sit s sl fadmard 4
7 U gegedl w Resaifa &1 9979 sraw) ¢ ARIIems
g § gud @ 9% | QraTey § SRy g6, i S e §
. gaAr saifaa st o 5 & s9 FY grargar g g #
qq TgWA W ¥ | soAy fawmw sewAafe F M & e 6
EReK) w:ﬂzr arar?r g 9ISF F1 TR AT H F AW T—
-%ﬁ & meal #

maga‘rwr% TG T THAT 44T &
saRar & gareq § Sifaw wgar g’

Ta=gEaraTd) Far w1 IETT & A F 99 WG @1 &1 9F5 e
§ g, ot fae o F g @ &7 £ 12

are 1 A7 § 5 afc #15 Yar auw g, Gﬁm’f\sq-
aferdl ¥ €Y sace & = aftw wiey @ gy T @ar g a1 sy
=y aafys maw 987 e gFarn, 1 WEERA@ET 98 FT
=Te & | oy Al & ¥ EegIaEa-aedT OF Sr g, S
T wEEdT ¥ wEqeE g | wuafte § saw sEedr 1 A
@ W1 6 |

1 The Fnglish Romantic Poctry—Dr. R. B. Sharma, p. 228
2 Romantic Imagination—Bowra, p. 290, ’
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eregzaaidl 7y @Y g7 oY Far & 93 g i war
& | 93 ¥aw geed <a(F A & AE -.za'rxrﬁﬁg Gﬁaamﬁfq‘r
%7 foa X T AT T agedar o7 gagargs {1 T St
& |\ cysgraraitaal  sma A sfwr faeht & S fre ¥ g
& ot gm & fa oft mEsE w0 Oy Aie ¥ weag £

FeTA-atG & 9iead ¥ Teeggarartedl ¥ a6 A &
aF TRl BT SEUIET F1F, Sud WIEqW @ET # gR
qopE 3@ | g% aeg B e@wx gurk faa  wewd Ul ag
et & 7 amipafy § g ) onew seqn wf S99 @t SEdt
& ? edid qauan § Br ag S s aar 0 ¥ s § A9 Aa-
son #, gfy # &% wmee § 1T Srose meAr § A1edT 1@a 9,
ot afeger § WigREl S ET eesa Rt T g 1 g9 gfe @ g
nfag safes ¥, 7uft sad sgar Saara o agf € !

¥ oy ¥ fF gAw w14 gem wwAr & A g9 §
WA § AW ¥ e WA g I99T B GHEAT BT §,
SO FEaAT F) areafarar ¥ fqq qww wwr 2, o ofifa ae-
gt & et o1 Oy g § Af-Nfg ot oo fafagani &
[MFT FqT F q49F e qw F - wWAr § 1 Y o9 A at
wa &AT § B Hae gfy & aaled aff 4, 9% dt Swonaw @gwg-
T #Y mawar § 1 S 7R oY star AT B sdf ot
F gleait &1 ¥ alyF sarardr efe ¥ gar, w0 g9
Frzara a1 o5 wged FY aeq@ semifonm g5fa &1 Y wesw £ 12
TH SER FAT & T 1K 93387 ax &1 wifas fak gwe
fraad, T it mew g ' ‘

@A &1 fasg & Giwar 5@ gw fe wHe
qy faay §—Argi Al ot o @, s (sasme
qiigal FT) aTiar go § 1 SR seaw duear § afwar g o,

1 *“They were too, in their own way, religious in their sense
of holiness of reality.” —Romantic Jmagination, p. 23
2 Ibid, p. 24 :



e T FifgeT-AT 1 gfht

fS2iv gar arfgd &t ek f5ar 3499 57 )@ A 997 59
T § 1 99 g9 9w eafwcd d Ffaed F1 WEMaT 6%
gl &9 §, g AR, A59d & 917 faaw gy ) Swr
81 & MR 7 =i wgrTaw arfged &1 S5 g fFar 1 sady
HgraH G R £, s o w=iar uwg 9 ar qEaiEt
H 7€ 7 o1 Fwal | Gl wiaar F1 9giq a%9 F QO qEaar
ET & | TR W@EGrEAEE] ATeEIaT AIaal 5 fearl & €8
dweq {9 @ o favaier Magw s 59w & S O
FaTar 11 gHIRT JI, gHIRT AG e, Qrarfed 9am, I5f @
) SifEE gRond o 59 R ¥ 9w 2y §—amgfrs e
T 2T T 45T Ageaqd faua § 1 sa=gaararst o ¥ @) fa=e
AR AT ¥ arfgfas Jaar & sr-gxam § g )

TgEd & Ag9IX, @TgRaEdl 9w #He & 93 9
& W< aun qEgl 7 G & ghg § atamfhs saee o9k
HIST T THIGT FLQT §; FI4T TRt 3 AT Feqam &7 T
dear ¥ AR =¥ e & fqaiw ¥, 5y 399 =g @
SR ¥ 99l §, 98 97 SEmEl giaT § | 9% UF areus @idl
B aFar g1 '

iar & &= ¥ W) TegreaEe UF 9gay Suate
¥ &9 § G A4 | GF 1% gl 99w Jermeaag & fagial
drer, @few awraqel Y ter 0T Sfaar S WEAE S 95q
SRa T aral’ f9ar & &9 & aifue fear, 95t 590 Ak S99
SRIFATET F1ed FT S+H 4T |

TFEgrEaiaid] AWisaTl & sfaug wEee Ead 9 9
SFTR AT §r— , :
(2) wfeea & @l F191 &1 wegaa fear snar =ifed A @t

FFT FT 9 FAET TS LA A0ET |

() wifger =1 uF T1q AL 1 & 751, TAS F 79 Fad € |
(3) faar wrezasar & fraal § qfz agf v o =ifgd o

1 The Romantic Triumph—T. S. Omond, p. 400



TG IAEE N

(v) wifica @t geaima weAal $ ArarT 93 g =gl |
() @ifaea &7 92 9@ HIAE TIT FIAT §, FoTAT THHT ACHT §
A g ggw ad it
(2) =neiras & fod agel wlardar ag & & ag o9 187 W@
¥ gew & W< g, 98 9v¢ afveafe 3 § sdio g
Tg=gFaaraTel FErear 39 a1q 9 aq v g B oaled
% gferg o1 #15 ZAT 981 T gFar | STST grdFAr @9 99T
% fafer &1 g iy ofed § wwifw 9§12 geaw qifed
QT § araegasa A W g e 9] ae fgar g 1
THERATAIG HT TATT g L& @t ¥ Ay, R«
gndve ¥, a1 < | faedifam-gn F sl 3 dQuifes wwag-
WiFaEi $X fGaR-axfr & g7 w1 &) fowe oy ST @
wled & wwe-gx ¥ &, aefm 7 ff Qmifewsafea w0
faare fiwar | Aeg AN oaeg Fofew fagidl &1 gasiifag
FT H A Q| TFograarars o1 aren fqn, Si-kwarse’ $reg-
g7 # feard & g @ & wgaR I S5y # a9d
‘ARG, AETAy fFg wasT gen ar | Rt & wrew §
gied & ufy Yfeaamafs, qifka § gagiaar gic fmaad &
FNARAFAT T Tarsgraaqraral faaraard frerdr § 1 :
et s fas wlers 9 551 ar— Siraw § @egraaEe
F1 997 g ot &, R wifgwa § suwr $1E e A & 0 Yo
FIAT T=grRar@nat MG gafqdl ®1 GIAWT § | §9HY 70
AT g1 favq & geasrEl ¥ soar 939 yarfa s §
&8 fsrawT g 1 A sraww o g §, 9% g9 wEi g 13
TATITRATATSY WIGA T THEA ST 1o Y 57199 § )

1 “The object of literature, is Delight, its soul is Imagination,
its body is Style.’—A History of Modern Criticism, p. 410
2 Highways & Byways of Literary Criticism in Sanskrit
—S. Kuppuswami Sastri, p. 67
3 “The Sleeping Beauty sleeps again, she is not dead.’
—The Decline & Fall of the Romantic Ideal, p, 155



4 : TRART FlfeeH-are Fy sg[fim

TEEITETE HIX EWesaaTe

“qresftaTE R eAeETATET ~ TS%WTTWQG
ﬁ@'@"m"mﬁf"ﬂ'{oﬁ"’f?ﬂm 3z 8l —fragsa

Aifaat Geat 7 w2 'gfe ufaw 530 ai% v qarn g,
&Y AT e ¥ v afgafiaw AR wier v oagd @
FHT €Y & 1| T <1 TERT & faadr wfas e #X w=E oo
2T T fSrGeT e g &, Sa & T swwe ad &1 g
faw e, 4T amx ol T 57 @ 9] 5 weEmg Y
Qﬂ% St ajT & 1t ’ -

fw—mﬁ@?mmmwfam%mﬁ
T IH & | T8 weT A <A1 F) ganras  falgan st gea
f&rar ST | W9 99 98 ST &) T & 16 WEAE-E 3 99
o falzaa et gian §, fata 90 8 2k srqmrga &Y o §
zaFT faw1q grar &, wafs asga-tar fgar fwdr a7 ar fqaw
3 JodY §; S9¥ weERaT 7} gie #.mwar i &1 afk @e-
garale a1z § a1 aestaas <fc 12

fagrii ¥ Foa AR frer—AAT efedi & gA¥ o
fear &Y Joer A ¢ | -

Tigr () 7 @ fam A 9oy gU Far—F Fefan
HT TaEq AR TG F1 W0 AWar § 1° Alqwiw agfhs @
qart A &, wafad wf fr at §, afg wfy &Y o,
faga wF wor 2T §, FIR QAT Fiagi e woEE, ant g
Fifalt U aed §18) § 1 SN AT Y 98- adn
T F1 st aeF FIFR v |

Mgz ¥ forar §—aea g w@wer ofaa § W E
fa=me o7 —<f) A WX g9 ¥ Gy AR faed F0

1 The Study of ‘English literature
—Dr. Iyengar & Prema, p. 213
2 Ear]y 19th Century English Poetry
—Dr. A. N. Kapur, p. 20
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TF Fag U 9z §—guure &% qar fraz q e
yeiw =qfeh uTST GIEAEaTE FX EegaaTER a1 991 #9T §,
w7 T q=re af 99 ua fagw § 718 avsar i qary”

faeam omw & e} areng-wa § faea o afgsar
93 ge faar ot &, Jais eEe-tmar § g FTARAS q<al
#7 gftasrw Sar &1 aenEadr  Ffaar snw 9 fGeegs
2 & Ak angfas sfar (TEegzaaa) g | SegaaEET
wfyar fregag orey ofaar af Mar gaR afss F gag & |
afgs fasc 21 3 5@ gr@ &Y 7 w@FR @ € & favea
wEa T4t & wits gdiF Faw fra s § 97 § & Sowew

U Ay §1 ol = o gwaa fear B ol & fagre e

=1 afq o3 g ® € R F §i9 9] gEkema &1
TERW ¥ g o ¥ g 5o s, gitee afhs ¥

- AR argfas giawe § fwr atys § 1 wafar asgE-aaar

T ety @ gafy g e, sfEar 3w, wgfa T geasor, gea

© 9 URRaar—ag gfee ¥ frw § 1 quAY sfaar § aegal & awew

fr=ndl 3t wiiafs s o @ g, dgfam @ soaftag frg

g Aqur 8, 5% fAada v shwr § seagear 1) afveufs

&1 AT-TE, WA WoeE T GAF WA @@ g, qars
TegE-vHal aqw faak v § efeene gy g€ oY e )
wrgafa & nfus fage § 1 Me-Ares, giwar & aftis fee
AR #rafas Ties, foamer &1 Q97 ¥ o) §— N 7
wfaw feafy @1, sv-fama g Baywwar @, fafisw = afifaa
T, FOQW § A FT, wfaile Fredl-gq7 31 CHIEaT 9 sy
FT AR G T Sfed &7 | gy == smar=eT S 96-
W famar —sasgzar —% ufv gEgaf swe & &

frismrarar Fshad wsihos (e )
RYT §, AT 93 550y @ wwgAr (dfedew) Fwr &1 Nt §
Wt sifels aga w9 Y, 3 awd @l § oA ¥ ek
Y AYE SHAaAT A |



900 TRERT Aifge-aned FY iust

T § ‘wlaasar @97’ § a7@d Gdledas, wely g
TI=ET FATHI B F91 A | GAFAF Fa1 § faa1 o g
% qrerer Tfad qEl glar 1 WA ST @TgE s A Ry
A9 48 § (5 @=ge-Far § wmi@Ea @t a%ar g a7 A]
afw afas gRY & | wEde-5a7 § Ns -ZaaEl @ & ger
feog ammar snar §, wafs @=ga-Far & wy far, ¥4, a1g Wiz
AT qr § 999 &4 § 1 gafag fiw-aq ey § A% A
a0 TegRaiE) § | welg-Far eave § fRg w@ra Adl, W
TR Far gag 3 sfvenfs g, aufc syl s aa@e ageww
agi g1t

3T THIX FHA GAIETEI 7 ArE-FAT F7 g, TG AR
sefa-fats g1 aar sasdz-war a1 g, sufte-fes 7 v 537 1
21 Far 5 5hh 1 arg-wg & et a5 w91 &1 fawa <@ &
frg ot sraiafe 93fa & da1< &7 aug o /@ g | SRRl
MET FAT F1 ‘Fied | HR TE=gE-war St ‘wiew @ | SA
AR IEANG-Fa1 aravifas g ez 4t aar qurEt aferd oF
sfcr-var | aefg-war, giowar & Wit 498, fera gz @
#< Amry-wer, fr-wer Y wif o, afta gtz fafes o®
A F gft §, wegremd arQy g & % agey @ae
& orsgy g, afkfeafar S famet § | aeftaang 3 wgam Aged
T wifg giar §, A TETUY U aawEr §  AgEaT ¥
S¥ AP IAMAT A7 qHAT & | T TA=HRAEE & HIHAR AT
I FEATEAAT T HeT< § AW S gearedl & aand-eg 9 9¥
&1 gty Y garaar & qFal § | aredigaig & wgarT wgey fea
stz g art, § R wgmed 9 o § € ag A fawe
HT FAT 2 '

3 &ea, ST AT EgEaEE § oSa0H § § &, w7 dei

safidt w1 saT e a<q g oy &5 esgzmas g,

1 A History of Modern Criticism, Vol. 17, Wellek, p. 327
2 Literary Criticism—Wimsatt & Brooks, p. 368



FrEAtaeTE T wgIararg | 202

yf, wifamar 71 afrer & oft sear & fa qar esfiaarg
Aferd), srpear 7 47 9t 9l ¥ fad ogw grar g waEE-
qrarz &9 qifsfers ATal @1 TegT FF T Far g a1 AR
s 19T g2 F § 949 § 9 areigadl @ ¥ § &t
fraragl #Y =g 9qIT FT T E |

qeeT JeT A g7 QI g qANT WITE T AR
¥ o 1A sgfadt o) Aafis wray §—gg Sre reA T
Y & oY =7 Iz § srvd s 2, 9w fagsar ot @ifeea
¥ gre fadas ug fawafefaa &0 1 seradw gafaft iar g1
ZadY MR § Seawra TgsgIarardy, Sy difas atoagdl et ¥
grvey w5 §, faasr g0 ot feax 7 gam §F o ST aY Sae
=g § wiaw &2y §°007'2 geq: ety wfg gy @7 gRERar $1
SIAFW g9 & ¥ wrar § 5 73 ¥ Faxsfifsa-dy aoat
&, SaH Fegar F wewar FT Avq g1z H Al wgar, a1 e gao-
AT gH S ‘geE)’ FEA & Wit g1 9 §; frvg o9 9ad Eivel
& g fafsar 9 soadies a7 faar sar & &1 S9ET €9 38
Fruar gt T & 1 evsgT wafedll & e &1 g sA H o
& 9z aegaaId qﬁqra“r i ag qor wmr AT &

afaw geeqies &1 a1t & 5 aifeer ® &) faanft; srar- .
foat sz qrft ardt § 1 AR S ww wgfa @1 wfrTe
fazmt grar P e &1 oo T Y T &
i guAafaE e Y arafagar & v Q7 & A, =
UERAT FT ITATT FIA 1 9T ITFT 0% TIAT 2 | T9F TFHT
¥ qrea-na e § oy quf wifsfas afwafs fedt & o #arg
sarErdl AR ghgaitfaal & seo dwa 8 N §, @ d—wi-
few wafe— @@ Y faaar a4t 22d &, o sl &Y sy 2

I “...Romanticism stands for progréss, liberty, originality
and the spirit of the future. Classicism for conservation,
authority, imitation, znd the spirit of the past.’

—A History of English Romanticism—Beers, p. 11

2 Appreciations—Walter Pater, p. 254



0% T Wiigea-Are 1 yfasr

fenges M 21 aem-mEik s asa g g Fag @ e
T AN T werd AT Faw @isl Ak gonfadt § ek @t s
FE0 g9l 9w afe @ Ay & o Juifeswafa, fame
I & St gl &7 afvam S g, anHe aewl &t HaeE
T FFal § g Wi & (97 oo sgar dfew @ e £ 12

ohie Stg ¥ ‘qaifaw s Qwifew, fEw 9w
TEeaqAl S admT | Sl taar 5 werEd] | & g aF
gAY AraarEl g gifgfas amgest &Y 9 o a0 a2 4F o=
S8 T4 9T 97 9FK & fqR, wmr, aifeey a5 a5 5 oaaw
WY 9% =7 § gegw guT 91 | 59 9fkaad F1 agg a9t % &4t
Ft fdr a1 gFar &1 <A o fa-feh Rracime ¥ fae
ol

Tl aal Y gt F<7 g ovw 7 faar— e faum,

=q-frar & aeaaTe ST 999 AgTEqQ a9 § A §6E

T 7% aTg-gied —sil g9 sga<ar, a5 A a5l 9 g g —
ot fafa o< feae 8, o oo faudla s~gT ©F S9ar X ad
&ar &, o Taree ¥ qR gl

AT & FoUAT-T Y TEI FIa T SHIC GF g
ferar — s (MEaEE) 5w arc F afifag @ived ox aa &%
FT SOE ST § X g (Tvgearais) gk g9 9T 1 98N
¥ fog ArEaT 7 staa seaaT A9 & & ﬁa%g%maﬁﬁr
& i oy g fafew 7 smen e, sl & geeddl
T=hl & AT SEar Q——“-ﬁ Quie 5 fou feamsE Sea
- reiCod ——=rﬁa'1a FT o9H ST ¥ GNHA §C 'x"r-"'rr'hrm
qega ¥ fagr d—‘ariee, Gguferar afgg atg-ew
Farfased =Tl & gafkgd A7 ¥ 9K gaft a=gaaatal 4
SYegiaraaT &1 99T 947 91, o1 97 9ed & 9™ 99 99a

~

TrET § gen eyl A gged Ao fGlged €1 At @

1 Judgment in Literature—W. Basil Worsfold, p. 90
2 The Making of Literature, p, 167
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RI: SEGICERAT AR AT &1 N § | Segearar g
a’fﬁq aF AT 7 WH ST AT FI S@AT L&A 1
&1 oF 7 wifeEar 8, ga}  woifgaar (70 w@iw S ¥ A1 T

mrqf‘zcn-a-ar R fafraamit o1 oo F<d 3¢ faar fF gl
WITAT FY T HIFSE ST § AR €558, Alawaar 1 M
sretT S ifT 957 2, Tes B UTA AT | 9EAT qETaR! § MK
ZaT AdrAar & 37 12 mefaae § grear, oY, €I,
QTATR, GRRADT, ARFR, Ay, 7799, @ 4§ @ A9 fraq
& waf eegaaEe 4 gasqr, afe, 941, areamasdl, §1-
g, dlz7, S, &aaaar, SET § g9aw @A arar ggfadf
fradt § 1

T # 2fee § qredtg wws 93 8, s @ifge 7 Al
war #1 fav-ufaesr #X7 &7 AR SUST ARET WA AT FT
YT FA! § AR TEFIAER T4 47 §, T Fezraarat yxlaai
& ST AT SIS @7 8 AR IEITT F AgAQ@ gU A B
a1 919 gear § | 98 ifga ¥ wew &7 gfgwer wr BINCIER
wTaT §, wafEs sredlagE s 9 gigar & & oz G-
ST T Al FT 99 ghiE 31; g mesia-wee #r mifh, awer
FT wita 1Y & AR TasgIarErd) <fgw sy afgsagr o) ik
IaT F1 el giar 31 weEaadl 5 gfeaar §—uE ga
EITgEqaEnar 13

frads & @] 7 ‘YreNq S9r § ATOITET QAT &
agaw afweals aar &, wsgeaard w7 F1 O Arenhas
qaT F T A g1 § 9a 7% TH BT YA AT & @A) F
A FEY §—"MEA-FAA &Y qB AT WA w1 ggeT axar %
TR IAGIATEL-TAT F1 90 G509 a8 & a9 qf{Qg q grar

§ ol AT A, go 933

2 ‘Repose satisfies the Classic, adventure aitracts the Roma-
ntic, The one, appeals to tradition, the other demands
the novel. —The Making of Literature, p. 167

3 WTRERT Fred-aiEs | fagis M aw, go e



0¥ TRIART FIgea-R1ET Y yfwsr

& A gl FAER AR g R ag S g g, o &
FIRA 751, afews Aear F FIWW § 17 Egaagrar wiHg §
qeur-awd 999 e g, freg e sl & Sxon-aea s
g afera ar £ 1

IR & AGAR FTo0 F1 AreA™ vgly s graa Jar-
faw & 1 suwr oRatgw gganfag aiwi ¥ o &, 3EF amed
M 3 & | wreeg sty gafadaad far § 1 SegaEE T
gq@ Wig eala agl weHid § 1 asgraadr sfaafa &
ST HIAT § AL FAAE S T Jav § | JeqT B GIgH 98
g<ieT &1 fasrar s3ar § 1 98 faufa 7 @ s3 1gg a<d i
TR HIAT § | ©iga fqum F 9fy A6dm § casgIaran w
S glar g | 98 AT o gieT uw U Aedfly ewmedr &Y
@I Fr g, S gUAY AR AFT Faeqr &7 AfGEAT FT aF |
3 ILEIERT F B AT § eqeg@ad vfa, oo, gy
o g afkeFR F O F1 Amar dE% mar &1 e
AT TF &, TaiF G=gaarare e JEier g 1

gde O F o=l §— wa=gcar afera :g*a’r’ 1 Af-
eafes §, areaang faeasdrT gedl #Y afeals o

o Ao K7 F agart garfas-usla aagrad) %‘r
ft TNFR FEAT &, gaw § S9 fomaww & wwqw & fag
faerzra @1 g FET &, aear § fagara § 1 god foda AQwi-
fex-wafe fa21SY &, waamsll #Y sag &% & Alvyeas FaE)
&, wetawd) ardl ¥ 9% A9 §, farew 7t efer ¥ 9g wwwR W) A
Fa &t §, fawar F syrqear § <@ wfawaE §

52fir fae & agare wrely FEE, RFAO F e AR
firen o afys sow 391 £ o) Coegediad) 99w, W, TET
51T sFde eatel Y &% afe, s Far § 1 wref-wTEr §
atg @ TO-AER & & qAifEm QFY wAadt @ 9y 8, wafE
TITE-TEAT § e & 10 9%g AR TI-%IR g7 AATE-
i w37 & 1

¢ =ax 9w qa7 G o7 yd-megaaranar F1ed—go 30



eI AL EA=GIATAE _ %

o9 a1 Y TR guste wETc ¥ far § B OE
YT BT ST, TNF ATgE-% aagE W aIaar f agsar A
AR A7aT g AT #pew 1 shaw duwr i sigs-Caar &
w01 g% enamdafeg AT <@ | AT K sfiger, ardd
X waege-afa & afafafs 58 a1 awg € 11

fo ugo zfae & AgEe AT Faft fax § A G@
A S, 9% UK Farfar qur syafeaq et werafera §
grT &1

o THo Hgd ¥ UIE Toq a7 Hfaar o= feway W@
U =g @ ey sqfedl &1 Seuw frar &1 SR
Agare Onifes wfaar § s g § #ik e § fadg;
s | fafay agqfo Sy Y QR H @R 97 ) ra Y
. wigar § T A arg qrdY Sy € )

T AL TATHIAMEIT ¥ ACHIGHAT, FAaiad Ty,
safera-ged, agqar &1 wiaan, rmmafaar & ggfrn, &g
Ft Jqr, e A1 ong Ak grefyaR § aageesan, arggi
mdifas gea, safag ot & af @slc &1 am9g, geeqar
&1 Wia, @ifq, 9gaT § TEaT 7 T el gafedt & &=
g g ®

T dFAte feaa & agaR gaifas s, faeg
€ &Y F 90 F3@T &, 7 w0 F qr@r &, 92 99T 3¢ cufoed
wrear it <, wfawa 4w W difes aweart 9 w9 ma-
5T F@T §, (g Tavoc FAPR, TqAT F TRENT] SUq FY
FEA F ATGT T AT g §, w0 U fozw w1 Frmt wwar
R < SaF et maEe 9] arstens a1 afher 2t &) w@-
SHIAETE, UG & WEARAF g Arsqnfens gzl & ofiafag =i
F AT AGr g AR AEAITE 77eHT &7 ey gueast 9
arar a% faiw A G o difes sEt A wgfe F ame

I The Study of English Literature, p. 225
2 The Study of English Literature—lyengar, p. 222



Ro% TTRATRT HIEA-ATET F1 g

qar gl

fegam & srgwix Ta=gaarand), SNaRasal #1 95T
€ | gagarors gisfawar § o7 sead @) awar § o s (i
FTeq) FT GEQAT I AT 1L

Fue & AR S AR S gher egEar-
a1z 2 gt Fadrqarei Y wheaw wear § | aegLaEe sae
FT GAT YIS &aT § AR WEER 98 QFT T SN w1aT
g1

fast Fifeas & 47 ardi § wrax F1 T FRT g0
forar « ‘el <mAT H waAw g Afaes & geg@ 99w
T BT ¥ YT Bl g, 919 g ewee: WY, @ faodw g
A # i gege Ve araraw ¥ oweima @ s €0
meia aEw aggel & gedy § kag g g arond @@ g
SR EIvERaraal a@%, SiF arel seqear § wifeaar fag

BT <g@r §1°
‘wayEdifear mw aEfegar ( ey ) # @4t

srgfil @7 s g7 wae fawar — wretaEs ¥ 5oy fag -
axwar, rmiasan, afwr qar =9 ¥ quiar | 591 5 qarfesa
AT § @51 Wl WAl O weaw § ariwed g w0 @A a wgl
freet o< 7 et T sifvsafis @1, & saw 7 &7 9%, g%a @
wiarg fawar § sraiq susr afvsate fGor & @ woear £
& 1 ofmtaey FFR § aafted &7 Sg@w w80 £1AT, 97
S wg T9AT § @) onar & o1 eafe-freda T & 9z
faua & wfy wqar eftesig, ammr wETes 99 41 SiaT ot
wiEr 78 A gady R Awifes  FeF, @ @9 q
. gfinfas wwaT S watkq 9oy safd B FaiaEw FATHIL AT a3
<Al ¥ gAY a€Y 30 | 98 Faw 9w gizg @r fovw wwEer @
afweafes 75Y, afig w9 & saffc, oo}, wErg, wEw 9

-1 An Apology for the Arts, p, 105
2 The Whirligig of Taste, p. 119
3 A History of English Romanticism—Beers, p. 17



IR R e LIELE 909

3 qreAr 1 A, o w@w @ A e O F g w@d o
it Gifa 7 gegfucs Areaw @I AR gt wa, et A
SR

ez aia giihed, swfts @ q@ & g
wafr cqeg=arais 939 Ja7 & eifeq gav &, #IX 5@ 9FK
Fai wgaar & gEAr gt § frawr w0 9g | 5 a8 wer ar
WIFAT & 73 F1 9% AT Agar &, (qaw oy L awgd
uregy qutg T8 giar | safad 97 Faw gAwRAF A AT
w7 & g gfag fmar strar g 79

TG -faara—;agm ag Tl wiar § 6 aefg-=gar ¥ &
& afa 130 ials 7 91g §, 99 fF w@=ge war, Afawar 9
wied & wfe wfaw qrrew F ¥ FQ TNFT FT AYAT T~
gradr £1 & wfas agT ST & |

freas aX & W1 <SATe ¥ WA< FY LATGA-FAT H
AT G FARAT § | 398 gari—afg @9 fF qaefaT s
AHE T AGY §, Ay qgF dled &1 q@ 9 #grq faeqre faw,
FaaT TemaT AT AT 9T § T qFT § 1 g Waw § gaw
FATAF-HIES LAl quiaar deN ¥ &) fawar &1 o= ufk w9
Mg faea &1 s J90 9780 § 91 39T fa39 @dg,
FISTTET ST SRISTF ST FY 3EX T T AT TFHL e ¥ 4
ST AT | 56 AT T qAAT FIA g (K WY e T §
Fir qrxeflam 3 araErT we, S 3@t @ aree’ e
2T § IR ifas a1 § AR gewE W) @i and @y
fafaear & wra sfedia agfe &1 qof s Y wfema Sar

AT TG, TAT T AN § AEAT TE@AT § 7 95
WeE g gArE ATWSGSAT qfAal ST FgW FET & HIW w9 arg
WY gg 7 ¥ ARYeTw w3 Ya1 & Mg sasgsEa@mary w@ied-
ST & 7RE 959 9% a0® AAET & | egvearfEar g qqET
SET [ TEY §, A SuH Gt whus Afvades 7 97 95 3

¥ HNeT e ik gl o1 §-wwwgiaad) #1e, go 3%



Roc qIEAT Alfgea-aned #1 grust

ag afeaed o s gl § wewdr & sofod ooy fawr g udw
gft 9w & AaF 2T § ) WeNg faw fael wifs s g
&Y Far ifF 9 gegar &7 gt adl & 9g @Y fefaq faasi
¥ T 7l & dar gt &, Ty easgamard & & fay #1$ da
afi &, fgrdl & w0 Tovgaar ¥ fauww Fw@r § ) w5 7
aread ag § fr afe sarfas wfy aod fordi & agmdt Q@ E A1
farg & ca=gis wfa & agard iy § 12

faedY wifean w7 & o wey Sww #F g« F
segfasv & ereear, afe @ @ 1 0 W|ar g9afs ey
QT FY (AT § cqeATHFaT d TH IS FT 9T WGaAl § @y
FATIEY FEF § AHGTT ®Y TYAT 9T F @ AfaF @ g,
FAq: ST AT § GGAT G AGAT FT AATT AT AT G T
At &t afear sad T fadr 1 weEty qew ¥ faaar 2
FrfeaT § AT 9 Fg@ FT AT F AT 9 AT 7 F gfie
WAy g

wo-faare & gftz & "oz amidr gu sfoow @les, §F
ATl aret qia wt AreAts W & owrarEl ey faEwer f
TISFIAENET aq1d § | A & wgae @refgast § 4o
gaeT-alh F) AT TI-gaaT wfe A FegIaiaer ¥ §-g9-
g1 gfvs &1 a9ar rdagT-afe wfas g §, @3 ugo s
FI AT AT ATFE AT § | WIT G@wi 7 WY AT H ger
FIA gC o A7 feqe 5l § 1 e wvg @R aieddt & waa
mmegeardl, ®7 &0 KA §ar § A easgz-wly www afgq@ar
1 wtwardy 1 Ffas-sfa afvq@ar 1 Feom @R 9fq F
diqg § war § 1 QAifes arev A gFa 7 wagwr § war §1

T ]I sreq ggfadl § st gav Mg s Ry ar g
ST gIAT T AT wuwa g | ‘Fqratasy § gga fAgar
ARSI & F¥ a1 &7 v F F & e g, sast qaqyw

1 Inclinations—Edward Sachville West, p. 133
2 A History of English Romanticitm-Henry. A, Beers p. 18



ATEAYATTZ HIT TFHIATIG o

ZeAT ¥ ft TRTIET WY A g Quifefast § ag &7
THI BIAT TTIIAF AR g FIR J FraTr geg § W FEERHS
Fasr 747 &% aaT & ' ariw a3 & v o Ao § afas saow
#Y7 wraTeds s3fe Tt Sy § 1 5 Fer-aelk & wgE w1
F ggon 21 areft wiar w1 Y BYE gaw agl awr T g, g
qar Aol F ag F15 arfead WE Ag0 WAl | Sl @ Fiq A
TrFegSTAl BT AT qTarT FEEET § |

aroadls & wed} § Quifes a9 F Ffy A qw@es
WAT BT FT FT CT 95 AT £ 1T w77 @l SUEET F)
mrTa gAifase &3 o9 8, wafe Fafas o & s @l wdl-
gl & fay geg AT T Q@ 9a% gOg £, A1 FT AT FAT
a¥zg g 10 |

=7 €. uA. N F qeyar § fF areia s w9-faum,
yega §izg, aoead wr fadw Agew ¥ §—7 faksa skl
93 &Y w97 wifger & fanin w<@ € + 3dY gfg-ae =gyle =t
AR &7 AT T TETT FAT & 1 TG aveRaEt AaF ey
2t eqltae-srag @ FOIT & IR TGT AT QAT IGAT & | 96T
sules weET game &1 &y a@r §1°

qET qEF agi faas AR awife & ﬁvrara‘r T /A
& &, 93 TI~u wEs Wiy 7 Feodr F aW § a7 § )

i dlEEa g8, o ‘A fada gfeat’ amd g
forad §—‘ggaar 7 favagar aetagfa #t fikea st §;
A FeAATRFAT AR FIaT QAifaw-gia 31 Fheg st & 0 Y
awd € 5 mifts ax § wfaw fomag AR qaeoefr & on-
FILFL AT AL qoaifagn Ay § swag s @meta
513 fafim, e o) Eraef & sdwar s s @
wdt w7 fasw gfe & Fofes s, fredt el & odar
& gAan quead frar 1, Wmifewr 3 Ry g

v wigfaw aifgE, go *tv-qe
1 Principles of Litevary Criticism, p. 202



g0 TITFIA FIigea-areq w1 JaH

TreAifg AT g9 & 47 § faafawa, qarfasc ok o
#1 grar arisrg-giaal &, aar S9ikat, disaarn, Aifasar ok
safea &1 ;e witas giaat €1

igha Qaed & fa=mddl @ fastma Y fear mar
AdFea W ¥ 5 arely aqer gdafes ores w1 Arars v g,
=i fa@fag o7ar § AR @<gRaEEl AT S99 FeEE
frara g & w<iaT F3ar gar safwea ®1 fae s1ar § | A
ey =gaeqr, S e A #uq Sigw § ouafuw @ g,
FifgF g9y £ X GHl s99wdl, & SSgEaEnl o9q ST
wafo w<ar &, wifs 2|y £ 1w at gen fadmar
aTg-8Y ¥ Hied F1 @I HIE Tege-Fal F1 geT fq3rqar wreal-
fers glfed &7 @ 9t qE § 1 s@fag T S wAgiaal o
ZgX &7 qqT 751 Fadl 13

giaaifrr ehe g aqsa & Q@ faddy wghfaat ord
A £, faad dua § sorgha F g7 597 €1 99 a9 7=,
siex & gugwe ag g wfawrsl o fosw a1 o g, &Y areda-
FAT BT AT ZIAT 8, AT 9T AA<H FFHAEHT FT q9035 FHIaAr-
=, R o ared & syaftad 9 g oiar, @ quifes-wer w1
SIeR giar § | Ta: WA ST § 9997 § AR @egr § g
& oarEl #Y ST 2, ats SeeRar, SaT & g ¥ 0y
Y F1 9a@T9T §, 9T S=ar AR Ja-ugfaai & Rga a@T
gt '

G F I AT & ¥FRK F gy g—afggEr ok
weqq @ | afgw @ |l ®7 Arar ag g F aca w1 afeg 7 ar
Fad wRLEH ¥ a7 § HR T Fau sfmal ¥ wew wr o
217 % fa¥ < 57 § wIwgsar gsdl § ) 98 @weag-arEar
ared " FT g § o aretaaray afgqar gia € 1

e | | ST Ao § 5 ‘e F s wvarsd
g7 g1 &1 SN sewm S g, sFEaaeae ¥

1 urrETed QifgereET & f@gid, go esg~su.



FeAgI1E T[T SassEarais 222

gad 2t &V 5@ SF GG FT AT STH FH & Ayar
dafer it o mifae T #few Saec §ar § 1 g '
e, safeia ayfaal & faaor & S seaar € 10
. Y e 9T g faend frwre awy § B el

qE9-F16T A1 T & GUARAF o7 [GUI-9907 F1eT & AT
afazfa #faF <@ § AR aegEmaEl i & g e [
aearta=tas ar faug-sam sfaar & iy ameda afus @@ g1

Y AT ¥ AOAY gEIF H g AT 1€l w1 WAL 59
ST FV QI § Tyee o § 12 _

Qaifes Fata®
fagg aeg =1 efee § :—
 oufes @ 9% WERT ¥ FHAGAIRE 9F §ATS

gf-qar qifge 1 SUECE

R wwafkd ATgfaat-Naw R arg aguigi—ad s
2 & 1 - ggrger famw

} wRafaw  afEdTEE 3 awafas 3 saladasa
FeT | A |

¥ Afegeanridd T T F9-- v fafg fraw —atfgsar =%

WEATET T G A afireafs araasl & 9% |
gfusafas 1
Y s e g owfomg W W gAEE )

g |

TEHIT ST Effe Jo—

S TOHKR faqaasg 9% qaw- $ TUHIT U AT Fe,
ferq, fafra sra-sdl &1 frfzaa frarsi § faana,
T, gal &7 fafar o afaa gg-areer |

v @R A fafgaar 1 sam- © 99 T fqqg &1 AW |-
T '

} TR AR T{EET ST, §o 0

2 The Study of English Literature, p. 227-28



IR

& HjF giaT =9 fqam

¢ fagsar & s —sarcs
g wqeRs ¥ ufgw i

Qo g &7 sifewtar T SowE
F1 sar9w whweafs wafa-
q g1 — safwra S
gz g9 |

g3Ta &t gfte a—

R wEE s faeg aafema
gfaFd 51 wars faafg 1

R ¥7 7 wfgwr & sfo w@ftas
fozrg |

3 FASAT AAGIET ET &Y

i | B

¥ ST A=G Flaar T
g § <mifes oY, HifE
=Y Ty AT Ao
&1 & gfers fFmar

QU RTWH I T § AR
garaw ¥ § gRacaKr
crack-8

O

qreeTed Arfgea-atresy &1 yfawr

T 9 e wu-faear )

e giarer & faswe, <07 ¥

$o

N

R

{3

¥

qfaF AT |

ST F g wee qfia-
afw afgs Tgai—ae.
ST ®T =T |

fezgemar aX 949, eu9-
feaer qurer & qrgre
urFaar |

a9 ¥ fazama g wEan |

weT 9g ¥ 9y aE-
6 T g qQIEqOAT §
fazam |

FA-G9GATY &F AT FA-

- gETH HT BT FAF @

%

T § A1 '\t AT
nfsra a7 STy g |
frgean &1 § w@e F¥
wife =Y wife §, wakew
g # 73z ghaua s
& TATELT 2.1

fHeFq — e g4 & Agar mefE fGEE ¥ Y,
Fvaar ¥ qEtwan; qEgAAar @ @rafawan; e a9 q
qreg-siae; Ava-asia ¥ ara-vefa; acalasar & we; Hw
firas, T e T & dint-arT; aegE § qaae e @
s, S g a9 ¥ ufd AR ¥ WA W) wegrs; wifea
aiias-arIfas AreaarEt § sgfena waeaEl diK Ferardl; -
X ¥ AER; EgEREAT 9 arwacwan; amifes fGug ¥



STTEAITTE AL TR 2¢3

fyafyra faga, sfo=ifes gararfar § safem wfvel; dgad
T goaan; vavd) sfaar ¥ e 9 ds; Sea e 8 994
AT A AGT R ARATAAGH TR § ARAAAAG S
difasar 7 AT gaTor § g 8 |

a9 #, @ege A weny wWAr # gafEsar  ag-
aRFAT; AeafkE agfa— ol e ger— e
Ted; AYUAT HY HFAT— GEQQAT FT AT, T HGITE — qEEIAT
Fr W1T; mamEe—aify; fBEE #1 NEA— EE S WiEEr;
yfes— e ; awar— wgar senE T 9o HAT § 1 TF AT A
wger ST gwla ¥ § @ gk A afawan, wew 7 @fe 7t
qrEstaas sl @A « frea-fasg

FAT & fqa=a Y wmr s qsar & v Qe fagemud
g7eqT T ) §—e3 7 919% 3¢ §, fg Qe awm adi
AT ¥ gaig A9 W &

UITEFET 3 ToeT wgr g7 fr @At aveax fR wET,
ardigars ¥ w@ygearals o1 o Y fqfge wgar &, oifs faar
gamapfa FFE N ST ST T HT Y gvar g ? A A
Had FgeT BT AITE ) YT AR SET F VY FEET &R T
gFg § #R wraT wR argrggfal § 9 arEeasg e #5138
il araat oY Sadey g gl |

frags @&Fk 39 § F A9 uF M sagew 1, g9-
[ A7 Argegsar qar fa=iR, WA 9 9 & fAant 57 wag3-
ot &1 gfafafcg v § @Y @@ AR ¥ gfys g, afus
sgrafyes AT wfas I3 gug & fau @ goesite €1

JIEHAT F a2 AT W 5 T S TFIW §U T
g f& o0t whaarg, sewmr garm aifger Y o w@ad, @Gt a
e QA DA ) un wfam e, o=l § oaegw ¥ Gy
wgyfaat w1 fafawar 1 fasrma 1 sve s, wagas

1 Essays & Studies in English Literature—Prof, Sharma etc.
p. 106-8



2 TRAT Arfea-aren w gt

aERagr aui #1 37 @war, el uwtawd) gawar, seam afk
w1 o0 FAI—UF @=g7 v &, oy o9 ahweafe 1 fug o
STHIEY A% 55T & fa¥ aferm s—us FeEfia aed 20
AR F {47 9919 w3 TWegEAT g A @A i e
% | wigarg w3t aF J9ar &7 fafay gwnar 1 aw w3 §,
TGS §, IR 9T IF 490 %) 9% ©o-fqma faw @ g, ¥
MET FFArET § | g TR H, S Hlagr THT 99 F g5FH
g ag Awifzs IR e @ o e & gz wena 0L

AT AZEAIR TGt 7070 2 5 “qraar &Y gudar
AQnifes F1e7 o1 afaaiz & R arg-er A gemifagew qiad)
Fafase 157 &1 wfaady &7 8 1 U ¥ Freuwa g F¥ soE
& T § W11 &1 g g featg gV e ot § Ame
5 Al ¥ gltaar A g9eag &7 @ gEngar g R

Tlo IS SUEA & AGEIX ‘URifesn AT senfas
gifger § fafy=ar feer gedt &, ag arg-su-famv  #71 sa+y
agt, faaat ag feafie Y, efemig =t qor S FT &0

IR A Qwifes aaighaat & a § W g1 g
&, aaft ya@ar oF S § Rl | 59 TTegEaER) & geaae o
fada dtar @iw sar §, OF 9% mgwifed @ FY megaear
o5 &, & g arfaw-cgmen o fem fow 7 W, @
g1 ¥ TovERal, A AAT 7 A6 J36d S I g 1§61 TR
wa fAg9 SR AET FZIET ¥ 99 &9 9N §, 99 gl F9h
T § F91 g« yalaal & smeamaw § gfie oy § Wt @
F e gar, Taegraar & MY 99 9AET $T Al g 1 9 HFI
St wafaal & ga & Afas F1 &% Fdt w@dr § 12

a5 91T 1 ‘Agfua’ w9 € F EegtaEr
R aregare aweqx fAd §, qega: a1 adqr fra aa €1

1 Augustans and Romantics, p. 85-86
Q mgﬁa: arfged, go ¥{%
3 garyg gifgenaiey & fagia—= &g, go {se



TFTHIMETE AR AAGA1E _ 2%

EaTIaTaTE FT FT UF  GUCH a°9 § WK [EAFarg q<dl &
vueT ) uw fafa § | @egare ¥ easgtarandy Wi agrganal
aca o fgay £, o <% ‘e’ & fau graweF £

qz g gF e o3 fr gmifewa ggfa &
FATFIT F AT 59 a1 § & FF 93 T 9qrdt #1 et sfea
¥ maral qgur & A sEwt yafqer afweafm. w1 8%, X
Auifes gqfa F e 1 vz ag § & saar qon wgia
giET gy O afvaafaa ¥ fF og sy o1 @m w19 ST, @
N1 o=y 99 T aifger A Jq FT gFq & €A ¥ M A
% fAg g wase 90 #1 uw foad FQ gegHl 3 99
T §

vgaw 7 oY wgr a1 fF sem et wife, gamaw w9 @
afaslts § (A g o wEmsar g Ak ag waw fEar
w17 f& sifas ar Quifes, qt fafisa s §— Qa1 | et
Tl Al & GIS @R AL F1 &0 qFE qSH - FEGT g AR
tgvgR-caAl § wihw  eqfadi Y osm S @ 5@ W
Ta=gE-TaT & fravag g1e% Sl ¥ Farfas a7 oar g 12

T QA & gy § s ae-feEe & qws &
wEl g ! '

TTHRAElE AT AITIIE
THY & T H qEAGIR, FEEI9ER A ggrdae
# gEaa: A &1 & HaT {0 A} aus ¥ a9y gurd-ag
& fa g7 g9 afama &3 8% #Y vafq & 1 sofas S,
St uE MR ‘afkesg WA & q a3 siaen waad 9 8 afy
fegn garg, @ @ 9 aRkea @ & am o3 wew w6t
w1 e faam s & 9K sud) a=ndms #) Sewst

SR SR SSER Se-arq—sio g, go 335
2 “In fact, all good art is first Romantic, then become
Classic.’

—The Decline & Fall of the Romantic Ideal, p. 9



228 | qTRETET WITGEA-STET Y qFT

T aofewg v O & yaig ¥ fRfug amwifoes sexr s afys

rEd gar g 17t :

tavgearae N ¥R et 9gfa & fawg ger
qr—vas fradl 7 sfedi st gaast yafg &1 f7dg 5@ &
fordr; St 9wIR Ta=gIqTAIEY Wigwdr, FeaAT g wiagafasar &
faeg g1 § Ao wrarr gag &) 97 1 o qagaR arnry
F qes] H—""gAad] gty ¥, @30 wiw F s
Qufrefasy #f Feoariiaar & fagg aard o areafawar a7
g1z SoTE 1" \

FATAATE GgeT FAT FIGeT F Areqq & G wrar —fe
wfaaT g aeg fqurel ¥ ag &aar a4r |

ta=gaamais faama & ama feF7 afl gwr—foa ay
fafasi 1 aiar m, S% fo¥ a%, gfe 7 9ifes efee &7 afes
TrEaar 91, 59 & G Eegaarardy FeTdr, WIgEHar d Alear-
feaaar &1 fe& vgar &few & adl,  gargg N ar 1 gAd9E,
geg wwd ) gafaw g @ifew fafg o femr g ar ) I
" T F vafaal-fadg & ey @ & g9 @ g § agr-
a%F gy § )

gfaw & fawraarg ¥ Qe 9x ger A
gg1< frar ik gardardy safal & Senfga frarn) g §
sgaardt sgfaat W el | gFear AR egcaaR ¥ g9
fraar ag & fF agsa & 9% S{taq § 997, F99 SH qra-
gfadl #1 & card AR ya« qrar g, safs gaw, 9mF § g9-
st aggfadl w1 WY @ gEs] o 9T & ulas famae sw@r
& | SFFaE AT T ag-aad & e & omar g AR G-
qTaIE 7Y F1 O ¥ FGI qfaw 999 AAGAT F g@d ) g
fozq w<ar g 1%

1 The Decline & Fall of the Romantic Ideal, p. 23
R fedt & wgRamEK ST — 3o -FAT HAIgL, To wY
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g earaTe a9 &) wew-wd § fafyw s § AR

FATENE SAFT THAET € H | EeGSaIaIg S1aT FT AITATHTA
ST HIAT AT, A gyiaal X a9 a@ v g, waiw
gardeare argngfa &1 & FEr sar § | ghwal & sia g
g7er S & Fer w=iae, S, felea anfe & fFar g a8
ara @5t 8 fr ersgaarardl i seawas-arg &) oA ¥ Ed
g, wafE gardady sy gy § g=g gawad &1 W faEw &
# o3 o 7} fgwwa € 1 Qmiw awer gfee wd R, sgg@ad .
HETEAE ¥ AR FLHARIT Ga-T19 & J@r & 7919 a[aey gfee
fasrr §, maales guFaaE § 7] o g aqifamma ¥ ar
& wIrREe F faer 8, Quiw st few 5 afus 9z
AT § X awd Sg-RET 57V taegaqEEl oae S ¥
fagg &Y M 7@y § O F9gaY ww faww ¥ ERE &
;T ?

weggaae aaff-gam fogim & 1 98 safw @
=g T waaTar § afus o s3ar & g amifos duat
F Aty & fad areq 1 w9 § FEr—"Aqeq Tew G&r g @
frg @a w11 ag dudl § 991 gar € V' @eeRaias 59T safa-
TG T T ST &)

s faada amg e sufdm S e que a7 uigE
Aged ¥t ¢ | oafyy o wrmfas afafafadt & smave o3 ot
ST § | 99 F ANAT &7 AT 9ged "gl, Foaar sa¥ areg w1d-
Farai &1, S gu & fadr fgerd £ .

TSGR &7 S9q |1, g 9K &a &7 S g, ‘
o ag Fewar-afs T aom-daR 5 wege FRaT 21 g@rEay
FT TG q<F HT TG g, af Wfawady SNav-edas & garar
R | TEH W F AR AT F aeg o (Frdraww sfew)
w1 gaifas agw far omar § ok o arg s A gaw
6T | SR g e & aeat aifea gfee 5@ gmar

y wizErRa Sifgeaiea & fagic—) daes TH, Jo ¢ul



945 IR ArfERa-aTeT H YT

S St & afq aegardl 2fee W o
TAGRATETE A GEgAl ZfeeR #1 g7 wER g wia-

ST 1 #ged faar, ¥ aardare ¥ gl qw ok Fegar-
S ST F1 AT AT AL F WG NS FY | G
F grdy ¥ gadardl gite §5fa § 1 ag atfer 9 thawawe &
WA & @ FI QO T ], §3gAr W) Al & foaor §
ST §F FT AW | AATGATRS AGF GAN FT AGIEGUE F
ST F TGHT FAT BEITR B GG JATA-AFT FT AT &,
Salr eATgEqEEl Qs WEAT & 9 S @@ AiAar 8, #@its
THHT GrEY TSI FAL WRAT § § | 98 37 SAH-gHH1y &9 §
SFE FET § 17

gardarg ‘ay & gfq Aged I@ar & at  cqsoIdEe
fae S yfs 1 zafad  awdae geu, 4w oz ging @i
aEGT FI AT &, S9 T ST YT GaT F13 WY Frax T g,
waf TI=EEdIge ®1 FANT g FMGRT BT & I £ |

g9g4d faaag @ e § 5 wogear AR awd ¥
fatg § 1 Tag 9y fay W ‘arfiwa & fawmam safegsarg
& fafwa Qo & § ¥ SsgcorardY f9, agrd-em & oFaw
FE A A 1 avrd Aqgark ¥ faar & f oo wmal AT we
Tl #7 garae far waferm &Y § eRw sew oY wfy
gararsy & am o § 1 faeifkaT sl & sasgg-amon &
oTg 9gf & 1 aq: {99 gwe Wy arfger &7 Ja-siaT & g1
FY, GG F1 [ A 9 arl FAGRE § gra & & fadr -
THIAIATE FT TIGATT AT 91, ST FFIX T=gaararg s Aifas
FaIT & gT FI qr a7 ¥ ghew e & fad aqrdag 1 o
g1 | % w7 wifger § gea aeit fG&fwe sfat § o1 @ aeEt
wadr &1 fAag st § 1R O

¢ B & wegEaranel Sqa—sto FHA S1gd, §o &Y
R F&, go &R



¥ | gAiEdle

“Iqr T SAST, TUTd T AAFK FLAT TGl AG Iy
SErFRTeAS T gAT f 1 —Frfeaiy
e & afir adwafol] = e st aiaw
Rlar ¥—az I ezl & samrEear &1 agfaw 1 g l\’
— T3
R R e &, faa® W § ag F
foq #f5 & srasiig @) oo Was AS sy § A gER 8 @
e COTET § gasr A fosar wgar 24 —egdAT
3 2 3
wig § ‘gt fafers’ S eaiqar § a| TS I6T w1 S
g, fg e gaeanil — S A F1 AHAR - F FRO fer-
7T g A7 org 1 gwe &7 T ° foaw an, @ R stieaaed
ar, Sl g% F A 9x sraEe 93 fqang fET g an, gad
T @A 1, 9t gF Rifgaang ( Clericalism ) &7 gg=raq
A v Hi A foaw gl & 9¥ foas saa fasfaat
F1 WHA WA GG ¥ | o afeeaad ¥ afas e gaay
Ty g QY Fat 1 fgErad G @it e gea @ w46
9f | OF M7 97 FagFarE ga AR QIR | eE & a9-
daag s Eifgqar aifsfas i ¥ e o ‘agaa’ A
THIFHZ H TUANRT gT; TSI I~SIaT a1 A0 | Srar &
wifga ¥ itfes fama =) een 9 e § diedares &7 9fy-
TBT T | GF ST I, qArEAE) spaarsr vgfaat a3 g5 wie
g ST GEAAIT ARG, THaars MY mesiaT @8 aer
gar 1 Y

R RIS — SEET 43, e §Y go {uo



R0 TR Atfgea-aer 1 yfwr

v Tt w'w wifsa, smderdt safadt & ammig AL
w4 at, s s SEw S e gkt o) w8 gy
ST AR g w1 W 99T ( {oug fo ) FEi RemeY
atas afxwr ¥ amihs ggft o gwgw s owhwg dawi
ferdtg fpar A sdidat fagi@ &Y Sioor §Y 1 gow TAAIR
Fifge & Afuards & & ox AERAT el F 99 37 gndT
frr mm 1 afge & @7 § qedl w1 of fafisw aeg wow
and et gfsa s@r 9@ gvq wefeafr & ok 9w
FRAT g 59 Figar  F T FdIH grer wyd @Edi F M §Fa

" fem s @ AR AN qUn S A 9w 9Redd
foar srar § 1779

=M Aralem $ a1 9 AR A awn B Y (ydward)

[RAT TANF F FF GIOM &7 QT F @4 @i B = H Q@

&

£

g grar iataen AR frafesy & faegdiy @™
faaTearr a G =T MAAZrER FT fa=Tme=r &1 9 g9g ggr
a1 | WgEaha AR AeTEEdT FT 7T THH a6l 6 HI9T | 55 974
% Yww wy € fF we onq awafas gle 51 frear so-mr
g | arwafas gite seifes ok @ g 1 9@ gie & fog 39
Wi w7 & oo g AR weTsEar S 9ERT ST 9347 g,
frg ot <oiTenl § ga-SIg &1 At wET ST, 99 ga,
frqar o geEr ST 937 g @A R gW 9 Jdlsas—
TR AN FAGATE, QAT § TG AGT G371 AT |
S EEEGICICR R R =1 G

TGRS &7 ATMAT T & qiFarg g | FAFais
5 aaeaTg ar ) Aifaw G &, g Svgaaas @) se-
e F 49 uw W gdd g, uRgag g o1 @ al | ARG
¥og, AR, @, d_aT ¥ N wemEegfa N I

g amfEy afonfas sa—afea gos—go I¥Y
3 0 aifem #w, go Yoy



PRI e

% 19 .
wegEaETe St Wiy ag gig & faeg amear, qegazaar
& fang arcaeaar qar e & FdaT § 1 s 7k kg
ardY gftz ¥ gatparg A @A g anagarar g # frar
st § 12 uwdEaer wfy Y wega-stadl @1 wifg fas wa-
T 1 EY AEGT Y @ € |

gdiFae T @rE" %y Quifes segur ¥ 0t g
forad Y w9 gd faoy € 1 T8 §  wigFar St g § A gav
§ sareas ganl T ge e - ol St gy § @A s
frag & 1 293 & MfEdw & ama ) mfear 7 o fagrat
FY TFAT &1, 90 SaiwarR & w7 fueg faa o §

SRR g9 a5l 7 dladqy faw aF difi
g7, W7ad & faug Wial & §ied &Y M S99 F9 g9 fgar qr |
ghza-=x diad % w7 fa suw gg@ k1 mfeaw 3 wasca-
semifyersmr & e o3 dafesar At waegas s
FAT F T 9 TG ®R qare-fag gse w1 wgea far | 4
ISTERT ¥ F1eq WY AT ¥ wlmq F I vy A7 13

SvFaTE sigt areEAEe & gfgacs &) AwI<ar 8, agf
Ig TegRAEEl AE-Savat &1 W 50 Fxar g1 ‘TasgEa-
qrEt & frwe wwd AR AT, Wy AR wefa 9w fawg
2 &, sfaergarer § 7 fafsgm § o agr & dgzor & sman
g, sdtwarar ¥ ¥ gafaw & o § 1Y

wimaifedl ¥ 99 wEwtte W) aeMias  fGedl s
W oficeq fror, sY E=gizamareal = fog o) oresi-gied ®
Jeee & Ffadl & o aeify a|d Sk gl awg 9y

a5 gfafcs sRiws @sgaamfedl Y alar adis-

! W wifge =1 sfagra—si YuEama 97amd, o ¥

2 Dictionary of French Literature-Sidney Braws, p. 330
Y oralsAr, a89 'YE, ‘SdlEaE —3fe WEANR, Yo 33

¥ IRERd seaanes  fagia ik 918, o 33



tRR grRERa qifga-aren 1 qiusr

=Y sfq 7o fafa 93%an & ed 497 Srew v Fe ¥
mfas g9 War § AR FreaeE gl & gaOREy
sarel &t Seg gurfaal 9T afasax frdc swar &1t

59 I Al 1% "aE-siad & fafrer efesion §
TEaE |
FIAIFIE AT TAIHIE

qArAaTal aRaT & fyeg wHiTAE T SEw gag &b
AT # agT HAX §—aFqgarg g i aegfasor 7 qre-
famar #Y AT ST g1, 99f SAIFAIE T FoAT WK Hiad F
ST T5T | AATHETE TETA 918 & AR Twars AN 1€ 1 59
aTg & g § Gar =G g o) 2, A SsdiwarE, g9eEae ¥
agrforg WY 21ar § | o= W weis-faare gardar @ @& g, 56
afta a3 g safeag gar § 1R

qATHARI Ffq  CqEaTH AT 8, 98 FE 9T FgA § Al
fe= fmmar 71, 917 I Seteard) 7ot gueg ara=ml S1 0F AT
AW F HAX 9SG FX@r g | AT G e w1 q9T qGT
gfteedl ¥ Sma §1

TAIFITE . TTEd-Tarayo

TEld weT w) syeqfy gepa & afgd=w wes & amane
g3 #9141 Sy §, foasr wg § swfoem a1 fedt we asg ¥ Mg
gaXt I TATGAT | 54 (Y ‘SIey’ @ FT FANT ZAT § | 9I-
GO S FQ &, 99 FI 96g WG GUIT IO grer q€g AT
I $37 7, g 59 e 5T 9997 787 &1 war (| fawa dar &
srafa faa 91w G § g€, saw1 719 ar (‘throwing to-gether’,
union intention) f'qr@ Hqepa HIX Aw QAT 3 A ATT TATH &1
ax g

1 The Study of English Literature—Dr. Iyengar, p. 230.
R wrgftw G S § g —sio gXgIA TF, Jo IWR
3 sngEl @1 BrE-aer—sto gaT 59T, go Qu



— | 233

e T qTATE wy v, ada, afrer sfe @a
T & 1 fawest 3 far wged ¥ gl ogeata gqrs & | gaIF
( sfat3 ), af—aet M TF—F gan 1’ o 5l "G
T VS UF WAT qgd A &Y A fEC W 9w G FAA g,
g7 SF WIT Y UdiE Fay § 1 59 fruw & gy et a%a-
@R 7 07 21 ¥ foq IEF F1% 0 gay 5, A &Y fengfi
a1 AR S g aFar ¢18 faamolt & @Rl § —'g@ W@ H
fears 3% 1% @9 werd a1 o oA & & ©7 A 9 g

F1GT ZHIX AT FV HOHeAH HLT T GIEA § 1 S
gt UF X 94T & AW B AT qF 9gEw §, 99t S F
fag ¥ g7 frart & gus N @Y &1 g=d faad & & w9 -
T AT &, 98 Tl &7 qgSW X FuwiEd ®|ar g g
Fedt & ey § §ow% SO% U9 FI GUWA & 9rg IY A% 74l
HV FAEAT Y @F T & 1R Freas § ‘OF 95 & T 9% 96l
fred-sad gaR ey a1 Sead & gdiw g U

aAtdafE gl & 3 S &7 4T G4 F ertaE
& a9 F gE wew BRY gU ofeRad s g 1ag
qdY ARl @Y eres Gxe w7 § wivere Fd § g@w s
AR grT o W E Q1 g 9&f & Wy, &F g
T T8 g S Yy el wgyfedl Y e F7A X
AT Q& €  waS ¥ JqHT F1 agq 7ged kar g #a: gardy
gl apfaai afesa s F v § yee @ §1 -
AT & TR w16 gar &V fagrd ¥ araw arfamr R W §
FWE TT9 & A awg | ML AT F oyl A—wdF &
HYIR WYY [T A7 9 vaedt ¥ Shfew war g, v swar @
MR F97 Afkaed w7 g9 @ g

AR amifas-gieplas staw ¥ o ‘sdie g weg
v el gt €1 e & unw 9w, swd, ek ¥ 91991

Y WG WA & g —sio FAIX fawe, go vy
R wyfaw g F1eT #§ sdlsae— ste weEwA, 9o 3



3% qIRETCT AThgea-ares 1 qfat

mE g gfmfaa sms g ar < ( feae. fmess, w2 anfy )
SAISRAT €7 § &1 gWIR §TA OTa g ¢ q]7 wrar g wdiw £
59, a1, fammf 5 857 a1 g gdis-faam & ot o) €2
Tiiaw gEas, w3q9, enadrn, wfe wmik 1 @ Nt sdwams
g

TFT G U SAITF & | GAF ST @ F7 FH G-
T =AT 12GT § | To RIS ¥ WER] H—"FAFIX F TF -
yfa gidt § 1% sa% ywmT & f97 9g T8 gdis! a1 @ ST
& st 3w frema ot w s o) agyfa skow s @31 99
< agyfc @iafe & a9 € g, a7 98 99 W S
F1 G FYGT § | 29 TFIX SUFT GF1 7 FF499  Fomr  @ar
& 9T 9F % ag qaigyle & geards saF T ar &1

gifgea-smg & 9 o979 aiEl 939 fage, sdaife—&
gdTi § 31 W Hax ghar g | aifghaw waiF sfs s @
gftz g & 9% 968 509 & 79y o749 =4-1aaT gar W|ar §
oI wzw W SRRl & AYET AW & AT FRa QW & W
za¥ fauda dmfaw wdis gor & (9% g g g9d s &@
g, 9a# ggafegy 541 giar, S9—o97 afgad § gaFE— X,
=, —, + @i '

‘arfzfias sdits =gy @i Wragar @ ¥79g g0 £,
safs v g &5 ¥ gy JdE &5, T X ginfas 7
i B G 11 A s - O 111t S B~ o A e
qEg-siaT § @A g sEvn &t wifd ggw g @mnfas
g1 9 F9 wfgek gow AEe F ARl @ oaregeT @ Bl
T FRET & |1 W WX W &1 T aeF ¥ gvgE m
AT & | 3T A FIAERY F AT TAF-GOAT aar @l
g, w0 uwmw T@ v ¥ AT A AR R g
st # faedt g8, ox S sowr Ag 4@ g war | gl
FY gemar & fa¥ AT swr aftad g aiesfas a@a § are-
feoq o ‘g ST H Saftad SR E I TR F AT H FH 7
&g QET saoT <@y &, foan weeil & faw s § 8939



GG Y

fag s g 19
sqﬁm, qET oAl ¥ ¥ SIETeAF Teal H1 a6

qAUT G SATAT T £ 1 TAVFRAF FAIT KT TF Fgrasa gl
w47 ¥ S COT-GERT 21 F FIKO0 91 Adates & 19 g
T, g, AT, by it et Y awfs od sfus afwat 7
gedt & glherd qaT qeFarTa gan 1 Hw g T g, gl SaNT
st afadafes &, sdaad sfaar s a@ g 1R

BTsese ¥ AT AT § 7 W A FHFTAF T
# Ty Hax —arpafas @, gl ar scae & aged § g
firg SAFIAF T 1 ARAT AGAT GIE T ATET & g0 v

ST § ' :
BT €GTT F FER s fF5E g7 g S agy w1,

ag AeRw 78), g 5q% wETd Y ag gasai §) 9T FYF
ufsieT & AgarT, Nfas 9K F MT SHwas § ) A, T
1, S sdg , faw g0

mifed & @edl §—'9dF F1 74 ITH wo wgyfy F
IR 9T €qve v §, 9=t wd Gafzwa i grar 1 w1 | Q@
wfw oF & s & & frer frw afcom frea a5 §

Mg T A aOwT Al AT FE A 5 G Far -
faw o1 gaTHeT G107 & 1| 9TFT SAF WFR, W9, S9H, a0
fodl oauwdla a3 &1 ER9 g ¥, 9= S9w) frmareasar
At G fa R ad ..

e &t Fefee § gdi, gfam & fAqser ¥ s9 srerra'
FgF M ygwdar e Arwer § ovg@ &R AR A
BT 3 9N T = ¥ seiwrens fadww w7 F afkasm @
NFE SYT § !

MAce FouT F AGER SAweAE WA a5 & Rraw
afgdle—smdis &, mmsﬂtquaﬁmél

S9Y% sl § R R aee & vds e

¥ FrE | afvaamrg—st aeErET gaig, Jo 25
R Amlesr afonfes sim—aifm @ —go  Jwv-vy



2% qTEET HIfgea-arTen &y i

T AT AT TAT T JIGF &, ST Iy EET AT I G0
TTHIL AZW FIGT § | 9% 987 Adlg aggfadi o) auw 539
FT TF A W= g, St 9R 61 SArew gt § amgfe & g
fafreg o 7gw Fs@r g 1"

fadT o7 @@ AT QATRY gy @1 B Wy @I &
foag &1 ufafafics 537 ) 95g 9d® &)1 @raTey @R O F3
a7 gFar g fo gatel & arean o FA faog #1v afafqam s
& 1 519, Seax & ufafqam st it st 1 R

giF T fHg—z7 S H e gax &) Fag & o4
& wify fagarg &Y sggear <@t 2 9ud g-EfeAt g wg-
FATG FT JAT-SIAT TgaT § | 399 fozaiges )T g, Y arg
sfaz % U &7 gl § gvag g1 o § | 554 fgdt
1 7 H15 ‘THEls Hawg giar § 9 & gdiw ¥ WY a gl
gt 1 fag § gas gdIF1 & gleeT gy §, UF § ™ Ag!
qoaT | ‘AaF  AgEI@aE g (@ifas S oy ) F
=g 71 & g7 fara &g &V fag & s ad §—'q'g & fawer
- g’ 1 fag, Ager Y argleF Jar S 99w § AR alF afw-
AT st 1 frg 1 F9 Fogar & w9 § Afas ggw g swar 143

g X fara—fra & st § 9diF &1 &7 9K
3 &1 fava ) 99999 TF TOF F T 9IS a0 §, X fALa%
fafrma oral & o <ga € AR 94TF &7 &9 & A § | R agg
F1 gfaeaw s & o0 5@ @@ I grar § @) agg ( 89-
¥ ) QeA AT w1 9uT w)ar g1 ar A g9 fafEd
S 9% 19 Fael SIUIT FT Sood oIaT § aY qgF  FAIE a7 Swat
2 | ‘ggHTad #Y g afedl § s, waw 1 T § R
ST §IT 8—

ST G FHA @, G e G5 A A

g waEt FY fava-aieAr—sio FHT GF4AT, Jo 0%
R e oifeer ig—go vuy
3 gl aem & gea—eio AR famd, o R



BRIETIEA : &L

gaw adiFaa gam fag—

g Y war a9, Fg ag (97 ag 'l

freg ¥ garal f5 adt & Fro7 7 THC AT TFA& T/
farg &7 ¥, @7 § sdflg-sq ¥ 9% U

wzad Gwfay ez & sgEataar, mefes ssw S g9

#r wifg § Y 7 g7 50 9 WY 55 @v 95 W@l A gafadt
7y SRTAT TGAT § | 597 ArdAfaw 7 difes Al afwwd anfes
& 1 wdF a afwar nifts § g fa & aefes 1 sa el &
scig e frdt geg &1 a: frate & 7t s<ar afeg agyfe &
g Foow gy M T &1 € gE ¥ Ay aww fara ag g
oY arcafasar ¥ afas free & -9 g7 o) @ EdmE O
=Y wgafa Fwemes & § Y & awdt §1°

SifkaXT & #gar fam @aarrd ey £ 99 &5 udel
FY TIAT FRAT T 8, 9% ag AT fawal § qiegw ¥ € Sav
a7 g fanior F gfy o1 fale e g g

farg-faur 7 gfgamgar g fasonar fRAw =7 &
Y & X 9w F WA wTasgS AE §, SUA SWTE WIET &) oEr
afus uzeg faar omr & w0 ‘s fqem F wid a1 o9
wea & faw w3, suat st fafkyezar woar @@ 99/ & g5
wflee AT § ) 59 UFIT W F% T ¢ & fava & ufuw
way faer qaar g ¥ § AR ST F GNT G F1F

Sl
wilE # Wi A afhvelw @t E ok fam A QR

ez 3t falaa frar s 81 @ g9 & wgoR @ S faew,
SRl &7 Seer ghar § 1 s aidbtow gt § @ik a9 o awg
F1 sivfafom swar €)1 favr o) 9 & s waaTRRsar
T G 8, e 93 wew 1 weAd sed Ay ) &

t w5 far demr—ste gat &R, 9o fog
2 Inclinations—E. S, West, p. 129
Y EiRT AT § qea—sio gt fawe, go qgy



93¢ TIEERT arfgea-aned Bt iasr.

AT 9T T[T 21 & | S61F diaar s § e f5e7 geqgar
SETE Sfasat GI6E Sa & wars 9% Suferg g g, 9akE
fawgi & famior § wafe Y A a7 fraeis @@ 81 aren-
fam Jafes g s wavgla w99 § oaad Ty £

egtu*ﬁ e d ¥t NI wax & 1 u@F a0
grzg g wa ar fawe wr afafafees s ggar sewr
w3 &1, dals fomg a1 ofmw g Wi o R A gd =7 )
Saoiia gamaT I’ 39 9 SHiE § We & 9rAafas g gregr
fors o4t =1 S3a Fear swar & A1z frer ¥ oF gxq g @
sy e o £ S s # g w1 dgar e & Y
gisfamar amar 8, €49 &t g7 arar §, wafE fem, T St
gaguity &< sreateg aara & fg gen 9 oew aiEl 1 e
#R TIgH aaTar § |

aifgeg # wdvsreas ga afa 9T 19 & =9 77 <
g | wrxa ¥ Safang, g Sq wEl F g@4are, arsra*«raaar
%1 TERIRAT HiaaT, T4 & AU Feg W gdAFarEl 7 a7
gFa 3 |

F1feqx 7 gamn 5 amg-gfz & far gdial &t

fadaw smasasar ggal § 1 WG 1 GANT g4 FTOATH
FT 741, AfIg S% gdIwRAs o7 3T § 1 Qw1 F99 91 5
‘grdr qrafas gfEad e &Y 937 F9 § 99T @A § A
TAFT IIATIH $39 & (99 3§ GU4] 95T § @9 5 fAu 578
gclat o1 FAR FLAT & gar § 1°

gfo =ftfaarg mgn &1 47 & f& gdfFae @gEar-
18 FI arey @z 91, AT & gfd 4515 91 A7 a7 $Hw
aftrsrg@ Freards afveafs & far oF agfer wagarm ar
TqH Wi T FARHD ST § Satea Hal ST £, SUH auA-
W AE) AT AIaT | Ea: SQIE-geEl S ‘ger quad ger
=ifgq, <1 aegaAl 1 ATHAT F¥ atzgfzr‘rta?‘rvr'}mmqsrr?r

L SEET #T fAE-AISAT—STo gar TIGAI, Jo ol
R qrzETd weaared : fagia g aE—A41 F1g6E), go 3o



 RIGEICS ;e

e & fF oeaw aeg A gEO g § gy N sawardt vk
za froare ¥ oo g & 5 frew OF oA §, W@ SAK-ET
a5 areEAT & 741 @ afra g 1 afk A sargEs e
& 19 fawar-sor § WY seoW & @9 FTEHA & — TF TFL
faar-F, aeaar S e aT oeT g1 B & geRaat B
sfir-gas e ar el A forew st § e afeas
FTAT &1 FeAFars ureor 1 faw ghir § gx wdmaE 9% &
iy fge wd fgm @, 93 IE @ wIAd el & g &
aF g 12 ) \
gdrshars ¢ fagia '

FTeT T FEIT—a1 & wfggr gadt F=ri 7 wdwar-
fzdf @1 wivt-gde B | A% wgEIT Flaar &1 ggq aregader ¥
&1 g e wgenTgla aEr, #feg afoaurey #Y gaear &
avg Sa% oyee g i@ afveny fasan sifgw 1 o &7 aq & 5 avly
T S aTT wEAI a wY GEAT &, i gay avd wfaar
§ ey @) AT & g #fer g 1 sHifed wfaar € sl
Fggaar afaarg g1 AT F O ArAaweAr F Fiaua
Rafier maeams} § ferofafer N @maeg seamil & weaw &
ST 1 RS0 0% gial §, Q9 arare@ siEe o gdtew a9
ST & 1 '

gier 38T F Fgr 41 5 &g A gg¥ Swar frad g,
WIS FY AT A9 § &Y It § # fee sw Swar 37 why-
wfe w=dl § Qd 2 w7 ¥ Regamme @ aferfs 20
W 5t gfew oF § R feg &1 99 g9 W w1 s 2
WSS § w3 5w, wper A few afe At ghe g gwe
w9y gfw, a5 @) wherm sewmT Ak gATreREaT & ufas g, fie
gha w1 N dvEr < 1 S g, @ ¥ 9g o &,
SR whveafe & vea sfiaats 91 smwiar dar et 212

I The Study of English Literature, p. 231.
R % T aifee a sfgm— o w¥ame ara, Jo ve
3 &g, §o R



230 qTEATd ATTRE-ATER A R

. uzHe faea ¥ ‘wew S99 § faar q—vaw sfa

&1 a7 fafas safeea ar €, 39% 9% o 51 oot fafyee
aq qar g 7 fafre a&t a1 aftmger i R g O s oer
g 559 § v 3z fa3m wmar a1 anfgoee R, S 399 ooF
safaea sitT WEAT ST AfIeyeaT 997 9F | Q@ WIhT 7 Q]
FT IIGNT &gz FAT AMfE )

“sfgar srHg ol fraar g ow e dqie Y s
9 SHAT 9%g 7 AT AIST F3F AGAM G @ € I Tyeeqar
FI9  F AT Fiqar &1 A S4E A9 A= G 161 g |
AT AAY 5T F) F97 (g § O g Fear o, gaa sarar 1’
AR & AgHIE FIST-IZE §1 Al 99 qI5F F AR HA
ey 1 gdET F7 FFI GIHT 7 FIF F7 GHIETT FT Tqoe-
AT GIWT ST aFAT § | 9w 2t & wfaar § A9 o7 aqifas
ugsa &, gie &1 78 | g & #fe § gas sfaar a@md
g g wild & weam § A@w W e 9@ Hiaar A
SUFHTET AT &, St HAWAT AIHE F) FF T § | eI & a97
¥ 15T qTHL OF We g & fmtor s § 1 g wiwa #
TEEINY TRl W IFE Sy §l—ag w7 quE semfons
& 1mdag o G W@HT A FIT ST G F9 § | Hfa FrAd
¥ W A A5G NS FIA F oI FT AMECA

T gFIT GAIHIIEl, 9N ATRA-g ¥ EH W St
g f wigar amrg aegm & ifas <@g § 7k f, T s9
qa: 3F a0 § afvers frar arar § & afas afearem &
ST & 1’2

HTYT —egrordt F T FFAE 1 9T IR HAA
¥ a7 g9 ¥ ¥, o ShEl ¥ g enm atfen a1 | R

1 ‘Poetry is the expression. by means of human language...,
of the mysterious sense of the aspects of existence.’—Majl-
arme—Literary Criticism—Wimsatt & Brooks, p. 593

2 The Heritage of Symbolism, Bowra, p. 155
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sdvears Fan & wfafe B mar & 93 919 /@ di o) wE
% 5% qai &1 () aFgar aweex ww §) @S § s SN
Tgad g arg v a7 frzag gt

Fregg difla sdrFarg @ Ageaqy favgar § 1 3RS
dita & swifag et swafadi ¥ @ Ageaqw @ F w0 H
w1 frar 1 @i #1 segaear & @iy fadg @ wiwad €49
@ — 5@FT ARG SAIwAE § gAv

dY & TFAYHIX AT, GG F AeqT § & WieF FT god
quar & FT asat § 1 N Y = § ggyle A @) T aes-
afew &Y f987 Aramasar qedt § 1 feareaesy § oY gowaT & T8y
wfgar ¥ Y €A1 wiige A | a7 &1 wife sfar & qeat
FT QU FAGH T GYH g9 FAMGY | Tq: &eT g FAa B wfaar

&7 wfaa1d Gg aqiar, Y B9 aNgafkal § ced ggw frar

FkaR & meal § afamr gy ¥ @ @ig @ gefaa
SNt & 1T SER 9T WiAg earg § gt agd St # fr el
ot grefa fagte & gt % ad fraar 1 wfEas dast A
gt ¥ § — ‘gg gAT el & g §

ST A FAF  — g FMa ¥ Qlgw oy € YT gt
ifgfas-afa, stas & o war ¥ ) awrE SAE S Eer SEd
g it ez eafqai qifswda o s s E

TRt Tfaar N FNaEE 1 0F o A a9
wrEFaT § €ar gt § 1 Milqacd a97 § 92w €91 g 9gar 21
TR AR AEHErET F gy earfaw -l w1 awa ¥ 9
wafaw fawm fRar § ) o7& el § sdieors &Y sdem -
war wfuw g1

we & g , dia 3 fawr wa § afon i

1 ‘Chief task of Symbolism was to take back from music,
what poets had lost to it.’
—The Heritage of Symbolism, p. 9



232 TRSRT ATigea-e &1 qiasr

SRaT | wiEar § GF 9512 51 A0 § | vfaAT § S quiar §—
Sraify §. gz & o 9w § oiss diiares &1 sas @
AT & Wl 39 ey S99 ¥ 9@ &1 &d % § I ag 9o
U qII-GT 49 q0dGi 5 A gg ear A ‘aify ®F ey’ aw
FAY § 1 A= ¥ o 9fed g 90 F foe @l a1 gweag
FXq 9X g9 fgar § ! A wgr g e aia & g3 g% g Qg
Y uifg g1 8, g F X F 7eT g aF g gF sdr &
qieaw § § 1| Fey A @7 # G99 grae g g o g faa
A1greA® eafal 1 9IH FIaT &, 9 FA-319 219 §, S F qreaqy
T gq #Adif=g 19 | 937 & § 1}

FIET BT F4T 4T, ‘G gq rq 99 § —7Agy A qg-
@t &1 mad & fag St ewgar §0a, 919 758 ahe T g
& 9arT & ot Iu% fay aga 79qq § 1 43 AN a1 |09 ¥ &
Tq+ g1 9%aT g |

Filia A Fi3aT 571 999 9@ g Taraniadl 3 wfar
1 Fe9a% SFUAT § | dilg sxfr-ware gl r § WX FIew qes-
gar; s9f7 favds it & @e3 @ds 1 ‘sfaw s ae-
AT I A aueT ghegg JaAT 51 ST § 1 29 ¥ Fa9
yea ( &9 ) agqr g { @] ) & 7€ 9 °8F goiwqQr a9k
e (<@ ) & wraEfaal st g $33% ) g sgaeam
(79 ) & A ATHT & QI AR BFT HT F4 AT Raopraar
(a5 ) & fadax wifts &% @@ &1 W0 sfar ¥ i @
fag & @ ¥ fag sdisafedi @ gwga § @ 9§ 919-
e 1 3 diirareas § wtafasy fear 13

YETSEHM & AFAR ATEA® qEAT & F&4F 7 AR
1T ¥ g% dfe Y s dnfa Faw w37 g3 57 F19 8 )

IZEATIE — a9 & FTHAIR, 55 AT Jara: GERAT
91 | 8% AT SIr9 9O ¥ OF O g &t dfas sar T

1 The Heritage of Symbolism—C. .M. Bowra, p. 11
R AT, FAF 'S, THHAE —Tlo AT, To 38
3 ST, AagaT ‘43, TAFER S @Har —go {uy



gaIFaTe £33

faig Par, S qeeTOG @ B oAl medT @1 g 91, AT
AT &Y QYN F SAR0 FIE TAMGT T FT AT FT @ AT
spaarg § aqTEq fada &1 & ged 5o F9H & F1T, ot
7 sl Y effeTg GggaE Bt 9w ag fFavan
eafer-Ton wdt & TAawe § aoa-gacT G sAgE wednrst
% FrY ogadis ¥ F1E oI 7 97 | 9gaaE &) 3§ FHA 9
ezl @t mad fadva ® @gw & ar @gr fEr O geTFEarEl
3fz 77 Fala AgeT a3 37 ¥ T FEmar §1 g qEHED
faga ¥ 1% & o 9o gf & ewrA adY wgqr, W Ww-
qifgal & fau vgeagfa @ aa@as @)

zgeaarg, geaifa agyfe sgar feav—afas @oar
BT qRwae a1 oA 4 vafg & A § ) T weadfa ol |
§T70 F FIAT ATHAT TR ¥ 9% F¥ 027 Fval §—Aeq SHI &7
uw & & ) F59 &0 gievd a3 § 5 vgemifedl ;i geuw-mar
# fgzara fear sar § 1 eyl & g afvafs & sl
w1 Al a1 U wagw sfaar 1 faag W <gemma
Star &, foaat a4 59 wfaar & gway § 57 sfears § qms
% wrrar § off faga 9 gog a%9 OW et § | TEET TR 45§
fir salwareY Suq F1 JRTET 7 qEET ©7 § @t 5 §
AR FAAT F79q 1 I fear w9 A9y § 1 af &fEs gfie
& M ma w7 @ afvals 5 afada: woang dar afkd
T T U T IWT FIGT AT ST (AT ©T & graNg aEd
gaaarnl a Faamt &1 & 9T §ET 95T §—a) e =
garwarfedt & fear ot &) swg-smg &Y wfEaY o) qud Y o
wfqal & 7etfes gfez & e s s ¥ 2@ gpaaedy
U RSW &, wNg § TN R I oaiEy ¥, et ey AF
FT QI S8 FAWT F0gd A IR

SEiwaNEAl ¥ FifEnaT § e o memhng dwerarsy

Y AEEAT - ARGET 43— SR 5 e, Jo w3
R AENAT—'5HFAIT 5 eqgar—dy fGmfar go {13



93% qrReTT ATfge-ATe &t T

FT T F7 | i ovg whealfm & &1 mew g danfas
T &Y Sfeaardl & e 9 T Ffa gen sg s afiwemr 59
&, S 3 2fee § ghgg-atg & afys gad a—aRy g
q7 |

g Ffadt Y wi-gawar, gafs S g9 ¥ ywifaa 41,
aarfa wAF gral 3 gAey aiivsar dedgas 91 1| e § dk-
&, g, maTd dariag § swifaa T, 9% gl wgRar ag 9
SIFT G —RY- 1T a7 a7 | §iad & 7@ Wy 7 qIEE% A
ge-faaadt s S @ifa w2= Y, gAT T g9@F weqw § w0
AME & 17 71 @1 faar A arend & for @1 3 aw@ &
gatafe a1 1 g7 w9 7 a7 fagamal 51 R @ faar ek 7%
fadr geam fag g wife uFse < & oo ST @@ 9 g 3
g% | €91¢ 99 & axdl $ TGO FI T 17 ¥ glFg F7 AR
@ gU, T TR NAIHAIE FI ‘Gidars 1 @EHT 9
T T & 1 |

areTd & faar ar— ‘&t geg waral o fadaa & fag
BITA FI WA &, aiwd wfaar draq § zafae F fag gd@a
21T & fag ag aragaF g9 a1 § | 93g 3T T s Ak
FTo TEHIHT § I 59 g8 FT HeqYT a1 799 FG I §C
T E FT AT g || 9g Alcaeq & QEIHT WA FI AT’
& | AT ey, 9 & 919 93al 8, AfET 9¥ faanw w3f 757
eI eRa A S aFT F TF ST AR AF SN A ST G
FT 9579 § | 79F & A § UF OF 95991 &1 §AH! A
faF gner § 12 _

FeIRa &1 faare 41 fF gfte, wmarg s skar § o)
wfa #1 wfaar g gite 7t sfasfh o grasy § 1 =f4, giesaf

1 <“Symbolism, then was a, mystical form of Aesthe-
ticism.” —The Heritage of Symbolism, p. 3
R %o aifea 51 gfogra— =Y amamE, go 4



ST 3™

AR gre-aq & AT gy eafaq 61 § 1 WO, ARSI
¥ Sf o1 groe carfag Fear 8 | @HT S5 ¥ SRiareat &
efeary 7 weaaftdl @ comrEe & argfE ®1 9

sRFafedl & Fga G, OF & AiE e § w0
ae & ) =afy ) grife & wreqm & g golfy Fr @ Fwreaw §@
fireucs FRAT 9T 99T & | SAiEag &1 aadare ¥ fady 5w
=7 ¥ vgearens a1, & ag @ wew g #@ AR ¥ fwar
ar, ‘St T frara & sgE gheantee svg ¥ 41 wfus gard
ar | gE Fe a9 ¥ fwd ad A 9 uE wew §vad 7 99
qr—3iey &1 § =gy w11’ 7

AR — N shigarer Frgre ar @ fvell we &
srestars a% fei ay § a1 snedarfar 7 Aifywar ¥ gqae A
amw@ d@d § g afear sdmarfa § oz feafa wt
wzor frar §— 3 g aeiand €12

FiEicT & @R yaiF, saa 1 afaffiea s €1
sufes Y falig g grag g9t faRvatd scitE & grar gwe @Y
g, ok ¥ araifusa &1 fag <0 € | R9R F IgER =
g w1a feen-afs & § w0 § 1 wfg-zfee Gl smard 71 fza-
ST &1 A9 § @@ § AR 9w § qrdy awgHi By FHaEar
g feamrg 13

afead & v 17 Y quedr %mm%n F41 g9 99-
g9 3G ‘G § A1 F9w @l ar Fefiw sgiE ¥ @l
RET § 7 gAw SUATE # W AgEn o7 gdw Wifew qardf &
afe & f&F war § 1

ANHY 71 o & F Afsawg ¥ el SFc sy
YT A A SRS (i fY =N FW & 1 97 =9 Sy o

1 The Heritage of Symbolism—C. M. Bowra, p. 3
2 Literary Criticism—Wimsatt & Brooks, p. 600
3 te--The poet turns the world to glass, and shows us all

. things in their nght series and procession. —Emerson,
1bid. p. 586



93¢ qIRETRT qifga-areT @ gias

agwi ¥ wmy £, S gena A B @sm 5T 99 S §—
FTET-ET 3 F o7 we7 g g |

dzd & AgaR Fiaar  F G0 9F1F T F1 790
FIET § | 598 Areqq Q@ & @fe goa § geW § w@d w1 9
qrar & YT 19 afsa F3ar § 1 A6, g F qREng i @ 9y
g FIET QAT § 9 T9H (T e &1 Sflaw @ gns SEw
FIGATHI § T FT GH FLAT AT |

Freg-1Tar & foF digg § @7 aregg arg wif—
(F) gt wrafes dwig aeadr wgd €, 75 A9 fAawR ww

el ST FW 8§ |
(=) gardt sgfaat sofa o wgrq sgfa &1 97 €1
() e 7 T Agr wgfa, g @R € F 9§

A% AR qarw, ¥ wfwdl § 9gg §—=1) I
ST ST GTT STAges F) fRar g a1 9% gataeie
S wiadl, gias, saEd g g Saaraear § far arg 12

qleg—ar ¥ w31 91 5 50 &1 avdT o=y o1 =9 @
Tel 8, g g2 & § 1 SU wWa died aF qg=Ar 5fg #v 47 )
dare 99 faiaw dfed 1 & gfafasa § 1 9iqd, amear Y oy
FX T FT IATET FT g !

UREFT 1508 & HIWR—'giqd, IAF FT 96F & |
afed 9F avg F1 gFe FIA@T g1’ R IHY I E A ¥
ZHIRT a9 A | O F AR Araa €19, ar g9 [y Y 9U-
afer gr R AR wegel S efw e st awa § 1 g am &
swifaa gieT aiRe< ¥ foar—dfed & afa gwrd ag amar g
Y g% gedt g TEEr gl & ufa wiwid awdy 1 alkde
aarar § fr aaeg gofa o wiex § gt 9o <hfag v §—sai-
& g9 57 ‘TIEl & a9 ¥ Edl §, A% §U @esl ¥ aig
gt st €, fog wfa Aot sfewr & a@ 93 g7 o=t &1 99w
Jar g, FAIfF TeiF gtg FT GASAF AT g, Ifd I FAF

1 Literary Criticism— Wimsatt & Brooks, p. 599



CREEIE ' ?3v

gard seaifors o ¥ gmg g 17

ward & foar— ‘o &Y qgem & gl @, 99 a4
g% g F1 a7 far | 59 SR Amrd e §ied feew
faen qgiT &Y gdar qar Sfewar & qgeT §

TS & WeEl ¥ SAHAIE ST 1A §— gew §ied-
wq S ¥ Sfy SawT TvE 9k SgH g W s &
Areqw Y SEFY TR ST & 1 9 F wgare WA s o &
ETCT WSH &) W SRS 9TH A1 &, Ay sdimarar Ftowow faew-
e & IUURT ¥ grar g 1

FixfaFaT— adwaig &1 oo, 1 & weadaal 5 5ha-
TEF TR T Gl AR AAAF eqf F g AReIw FE g
faw gfrar § g3 saam agg & 0y e oo g =9 §, agd
S§F & TAET QEdl & 9187 o 954 £ 1 99 w7 § BF g%
wreni ¥ ‘gfeea wevszar faadr &1

SEfa—sdiwar &1 wia # agfy & ao fedt wrea-
fiF gew Far A gry 9T 939 AR § | 99 T Ty '
¥ a1 ad 98 gar sdwardr wfa & owele & frw faw
93741 HY FFH AAG-siaa § gaF ataag gfeq frar § ) oA
sl A e F far Rl a Y g &) 98 Wi ¥ o=
w1 v Ay wrar § 1 gafag gdFaR F1 @daars O 55§ 1R

9T F1 giFars ¥ wgsaqu W g | SuF sy ¥
&Y sl B Sy §—g7 4 femrem sgv ok & S=w afy qu-
gfar ' ( fazrar )

SdlRITE ¢ YT

Yoo o qm Watwaral v fAT @ 7 T 9t | 7w
qIT ¥ g 3T @ W ¥ &Y A ar—a3eR FAg F Frew
TH% Agmiagl § gw g s@@ @ W ovads a9, W,
e mife QY 9EW € 9T T A 1 Ser &Y 95w 3 &) Ser o,

1 Literary Criticism— Wimsatt & Brooks, p. 590.
R el fgd) s § sdFaR—sio e, go vo3



235 TRET qifgea-areT F1 gt

Ffqdi 7 9t Faaq 89 Sigax faafs &y & o § ofus o
AT T A1 1 @S WK Afggmda A Sdlwary fagia
a3 wfaw &9 & vare &t

qHaTEl ‘BIAT S FHT co“t AT ALT A F—TG-
fod & s g oY for@d a7 773 A, @ 9FFT APFW AG FQ
7,2 Aarag qr g9 fag gearm & € 1 o § o wegyfe &
sTe gpFaifaar #1 Atas wxq far A ‘afvangady’ sgir
FT gaa+ fHa1 1| 59 9% &7 Ffagi 7 afveufam-qg & gaq ¥
aqet faw-faa argart s @ vaifog w7 #1 Swer &7

THYT 3 FT 91, ‘G7 TAF § AT ghF T w1 fqAfr F@
gV afe sra9, sdiwi & wfafaa g &, sad 715 97 a1 9w9-
gar 7EY &, a1 3o W fax A g—wm AR gmgE A aw @
aEaE: § 1

afyar FY SUW FT FET mné*,crt StFATSY e
q SUSAT FT FANT FIT S T456< H H197 F1 ga1d, CFifas g 7e7-
62 AR TA Y | TAF Gt T G A €7 §, WaA-giad T g
# guar guda (T ot g AgY fear s @war 1 @ afaf
Sdtal w7 AG-FqFT THF Aged 1 AR W F9 FX v & | Fifea-
W &1 97 91 F qAIF913 AL F WT ¥ yeqd gnv g, q@:
fo% 93 gwifa s =TgaT &, S &7 98 95T FT Go4 Y
faamr &Y wirar &) Sg=Y WY F1E o Soafer adf & f5 ag swal
FY YT Ty ¥ §g Imw F A

A& AT F AFII AT F G vH F FANT RN Fiar
&1 913 & v ¥ ag 99 TAG! S QTN SEgT HRaT & 99 93 a@-
Ay fafer & ca o¢ (98 SOWr a1 ©9F ) $%9 7 H I g
awTar § 1 NarE, seetas agygfa & agw & sk W) 39
a5t & | Tow fay wages ag § 5 ag <gdig wmEl 51 gwe w0
dedR 9 W 1 Sfadr $7 SEIeEQT &1 FIQ 99 6y g

1 Dictionary of French Literature, p. 335
2 Literary Criticism—Wimsatt & Brooks, p. 596



BRIETICY e

TRy ar g w1 eedEe 7 ¥ feg fav ader
gixr Frar & Fron-89 § SR AL o a8 ¥ 1 g gdrEt
=1 graT w9 § 45, wfag greaeT § @ 9y fFam HIE T &
A g OF wa ¥ A W § o Faw s fraelt w
Sav X7 2, S &7 £ gudT a1 § | 9 ¥ &I ;AN
BIQE0E § 1

g ¥ AFaTE 9% FgIk X9 g¢ Fur fF sArd
srEnear &1 S\0 wfawar &1 9 &, wifs eMfawar & OF
YR &Y FEGCEAT T TeAT & HIT ALICEAT F & A, FUSTHAT
g gfegar madr g

afsied ¥ FEr—TdHETF §I9 g8 WL TS g 8,
ST g7 geael AT g 99 9HS §, g FA9 A7 & | W6
qremifas s & fag wer w1 a arafas g g wifge 12

atgd: saEl @ uF frafy sk Fea aaww wwse IR, dawl

& geaqur =t faar 3 afa AEY & ardy 1 ‘wrgt 5w adF & Jafon
—&fg—aY 3T % EFR F< foar 747 &, agf 9dlF W-EH
9% AT FAIfE 979 O §—a91d 9% fggrg 9 Aer e
aTar €' agt wdlw & F 8 9 &

S RIEE IR GG

SElwaIE, qEg: Salareaw favg w1 fagid 8, e aran
& 9@ &t T Hqaat  qraEred, SurE g = &1 afweats
1t el @t wE gAFR GQrEARr sl 7 gemfagen
At Bt wfweraar &% 1 9T Wl F gemdr afvsafsal & sen
F 3750197 931 fFar 1| WRERT § 7gaR Fea-gem § Rl
son R gy fua & quar @ g 1 g @ @Evg fagat

I Literary Criticism : A Short History, p. 608-609

2 ldealist Thought in India—Dr. P. T. Raju, p. 60

3 OB A suETe—Ho USE 1y, Yo |

4 Dictionary of French Literature—S, D. Brawn, p. 334



2%0 qrRERT atfga-ared a1 gfaar

N

Y W< wfaar 7 wged 7@l wiwr v awnar ) fafew g agm
geaT Grsd g Fiaar auwT wgeg @rasar g1t

wreTs &1 A9 91 5 % ¥ g3 9wy aifee @ faum gy
AFAT § | ;e Siaal 4 46F gani § ar at gege &
fag yega =5 arww R 9 @ wwero Rl Sy
StadT, 9974, FIg0, I IAM, AT A F1 7989 fegr @
Te-sifer a@ifger ¥ ofeal, &7 wa¢ @ Frew F1THIR FE
4t 1 g0 fag  seww gegHEl 5 fae G 9vees ¥ g
fag aac o1 faveds waar @1 Sfag S o fai 5
fava fe7 '

wEiFaRy FErRaa § swa-saT gk ses-afar St
Tega WAEr § 3@ 7T § 9R Ffagi od aewl @) oz
71 gau wqfctag fawae faar § 12

g4 %= oy § T& sl 9 9Faane Wit 39rea
zear ¥ arwAT frar 9k 978 aifica $ &7 ¥ ger faar | ga-
aqifeal § Freg § weERear # e TE Zar ar - adw
(ar=ia1=) & wreaw § gdiwarial § 37 e & ghaftsg frar
yFaaE ¥ G979 599 AR glgae 51 qFIfar 71 sgn 9
faia frar 1 @g §1 wER e @ =-fagr @t
aifger ¥ mgeaqd wm faan, ok @R & ogwnd &1, arew
¥ #AlgF dIEq@ 99w | GIs9g H OgEIR A gaa
seiE & § #R sdiwafedi § Wi a1 eaw sdiEcAwar (Sar-
raT) F1 SR T4 9% ¥ maiea fear M shar @ gEae
FI dtwan sfqeafe aar fear 1 o aff gdsaiE 9 =1 93-
A1 F1 agrar § Ak ¥ aaw wfq afes & gfaw dAmEk =7
FT 3T Far £, a7 WY S9AT AgTT F9 51 ¢ | ga9F laglas
wEeT G g &Y ° qdiEl F Aged A1 @A ST AAW AT v

1 Literary Criticism—Wimsatt & Brooks, p. 497.
R ATEISAL, AA UE—'TAHAE, Jo Yo
3 &g, Jo ¥R-3



S ECIE , ¥

qeq emEAl g9 A% & mgafadl grgd § g€ AT Agl
frerdl | 21 fagl @1 S ¥ TgsEqiarer siedl, THET g
FIATd F qitaw fggral, @feafaan Sast, 6 sTaEt &
geqarfzar, AnageT & far-fagea, e ar qfer 7 g
&1 giiewar 7 yarfaa fFan, freg awa o ox g e §
fY i} Q9 &) wRfer & gg Wl @ pnfag a0 so@
saiftra giar & 5 gz sgae w9 2w &) & sifweafw g Ak
B QT HOUE AT TR E !

sayraifEal § qae-atg & sharst st #@12 sur faar
giaz 7 swr | gsar &1 daar qar fgwmar g, S99 qwg Qe
gy Y grad § AT 9% VT WAT & | T OH T T FIA §—~

Y ST g FY G oFERE] § 9974

zfaus % sdrgarg ¥ af<der 91X g @Ag § gry,
=3l A1) FrareT &1 dava, 7 § qdw w1 Frator S fedraa
fasci g 1® ,

TATFATE ¥ AEHTANT TEIHT qedl 71 (qegd AN TT
fear | Sa¥ adY qure Tiar &Y adsT A9-qW Rl B o @ax
NGT frar 1 oF a® ¥ AgFR a1 gie warF ¥ W aww
F1 mgee fear | SR gror 9t fF w3 e Fewr & -
wifgs Sdagew A1 F g7, TOC G F 4 AL G @A
9R, FTET AT AT €7 § AIfg@-Ar= F1 qeq wgssaw giar §
o4 ST NIIT 2T S1igw 13

Stwaral siaar sfed sawg SF oSl §, &y ag wfe
qar T @t wEEar sTakam AR 7 & fwa == Y w3
qIEHi FT 99-3% FIGT § | 93 99 A &1, o1 Wifas dudi §
faiax s Sar AT <@ &, U A 7 0w fGaw wwa o ag
S gF A1 T avdliad 93 w3, S S A § Fg 9T 3m

} % Wi &1 sfege—yiea g, go Yvs
2 The Poctry of T. S. Eliot—D. E. S. Maxwell, p. 65
3 % wifga & sfoga—s \WaTa 99ad, go Jve



2¥R qreERa gifga-ares a1 giasr

=fedi 71 7gifag s §, ‘D ax & OF s A 5ds 5
Y fazg gam ar qa €0

sq% afaicm garFarsr IFTAT § 'J9A7 St g2§ T4-
qur’, ‘AN F 79T @41 & ggEam Y &9 siwiar, =7
g o1 fA2aT, faar 9% S99F @ zemfe =dF  fadaand
g1 3@ FEa T 'CF A9 91%9-999T SUF UF F&G 9
Fr.afwefa F1 afvew) frar, fraT sa97 95g @1g 9T 92 @Y
ardy gfee 93 917 w@H Sua saar gaar an o fe gEw,
T2 F TZGH T A g3 FGET  § g AR awE § a7
FIgdif=al &1 958 9% 17 ‘

T 951X gAIFaTEl G417 5q9 957 741, S99 Faar &

Fargear 717 g edrs g3 fHar 1
IATd—adtFwarfedi 7 g fazigt #1 fade< a5 g4r1-

f@ frar 1 W g W F ae g9 gifgeawrd g gwaardy
a9IT g2 & 3q fades a5 g7 fazidi &1 gavr  fear T
i % ‘30feag’ & arg UEr sfaard & 1€ Y g9 97 959
Y ST TF 1 2241 & qra+ Figar 91gi F 59 § ary a5, Gad
Trg g T e F1 AT A 97 ) gFE g g afag qEgn w1

ot g A g fRar aan | deifas Bt aqifas awear ] o
HE & TOFAE FT GG gk famg 9T 9gri1 a3 A4

39 wig #1 Wiy §, foaw ¥ gug9 7 +40 537 ar 5 agi wfa
Y g2 7€ ¢ )’ g9 9 1 ¥g wFq 5 sdiwwE gwg g
T § —wiF H Al o W ¥ g Aige §, fog ateax at df
& wrer forar o1 gFar § 1 @H & =Ted I § weggily fudl &
T, FeArea & fadex & wreaw &, @if frog ¥ seeara 7 faget
% wveqw §, AR ok 7 w7 AR F g7 § died 9 gremtan
fazidi & aregw ¥ wdisare) fagidl 51 arer Y ifga w@r g 1

AGHIT GT, Sl ¥F ATaraT  F1 ged & g, A Al
STFATEY § | 39 TR ST AR aifger F G490 § whwars wdt
{7z 3F AR gafasy, afedl § § ] 1R : O

2 wgfas fgedt s § gdlFag—sio FaFdl, Jo Yo¥
R ferdy wifgem &, go Yoy



¥

o N

| FTRIAAIQ

i, shas &1 & sfafars 8—vmr shifem foad

a7 w93 mzad-acd & g7 syfaeam gr — 3T
4far faard & fyeg fadlg w<9 arl wfqwn, S@T F
ufafadig <7 are sfaar 17 — A=Y AT
ST JAd: ATGIATET §, FATHIK F safcread gy gA=TAT
nfvweafs § 1 —q\e Ay

oastag F1 ‘scagans’, famad mfg F aw § 9
qF ST § | &9 frErearw ¥ wignd & @ ofal § s
TEAYW €ATT AT § |

aEratadt & AgER, Yo ST A Yaar § A
aes-eT &, foaay aawla-teT 3% S #7599 g g et
&7 agy e an, SR AR & qgaI € A w0 9 arel
T, 9eqd g | aa, ehea-afaa ar st @ fara
* 9T AT £ 1 FiE Y efte § 9g, 9F #Y dErearar T
TS issamamwm gwuam g1 wfga i@
q1& F7 WY OF Q& e ¥ guw S|t g, S age B
o Siad § feedl Serw aeal ¥ eaw & g Seafemdl  #x
feqr ® 593 %Y 9w ¥4 & owafaat  dew: wgew & wfes
O AR G& ST g9 SR gar g 1’}
FEgAE ¢ Efas gfes

AR .t fafkew afentar st sfer &, &9 v o
IR S st &7 H afeg §r g @ w0 g R
wra o qaman 9 & 1 9T el 9 foEe, sEer uw Gy

?  wrfEst oifemfas w9, go $3¢
R IIREIE FHIET S S9-X@—Sfo SIRAT Fe, Jo {5y



0YY TR gifga-aed & gfasr

fazra =t 7 €7 oF wgha-arg aay £

Mo FRET F1 599 § 5 TR FT TR AEIT:
T Y 59 wafa & fag frar smar 2, S oS €9 § aagEi o
greqiaT S36! g AR WETAs quar o)X faR g9 &gy’
TIErETE T w1 AT & o7 F qgw w6 g 1 gWE a6 WK
sufth T gax & e § & AgTT 9T § |

fo &7 TEA § (% a8 wrrw Av & wfy 7 zftewia
wega FT g, faan Fusy-freer § gega @it Iramers araa
AzTag 81 s § 1 Wifoweae & grga w51 gfus agRaqy
AT AT & | FAAF &7 & g9 famw @ Afaw, wmiAw g
g ggtens & ¥ wega fFmar Smar § 1

areetay 1 faure & T a3 ag fogra & foes smane
faza, faas ¥ wfeges ot sg-fafy § ok foes s ag-
ST &) GrEafaear gaa geqer T 7 § |

FIEET §T F AT MeFaE F+qq &9 # fogay &7 aryr
feafa =1 fagra &)1 ag ol o & gwk @ &) 91 @ar
&, Fard T CFYFIOT FET § T WS AGAT F AT ‘| OA
FEqUar FT gIegiaT &<ar g 11

frrdag fawa & frgwa § senfes gedi &1 fgar-
T & | FlAgA F aaR—"AeFag ag A fagrd
e @T g s aEg @ afrr &7 &
afeaes ar AT & weEg § @aq ) faw g oy g1

sto giFFT & e 97 98 397 g, faad sgak and
& Afeaes &1 afa § | wwd-gwf, oftgm, @7 ¥ swfaE,
g% WeE § W fagg A7 sredr w19 §,  Fiearar st o
Tt 99 it fmardl S Fxd &1 gd  wifaw wafa FY sarer
a9 & gT4 FAT WgT a1 A7 %7 sqrear #ifgw wardl g s
a1fge | 93Ty wag: ofeqer 747 &, 93 w7 ar Jaar a< Arfaa g1
ATEIGIE AT AIEAT &7 451, Fa=rdf ) sqrear @0 & 1 a3

1 Idealistic Thought of India— Dr. P. T. Raju, p. 32



A ER G 2YY

a2t e el 1 aRed &) areafa® S ST A0 |
AEAATE 7 FgenaRfa ¥ Gs gag § 1 A ARIEE, A
& mrenthas aeaawor ¥ 3w QY &7 OF yArg &) weEans
a3 w1 g fas fawrg off eww s 81 W@ § IEUEs,
Ygiq, atg g% gy wegae & fafre sw g1 oSte gifeT o
wel §—wad § et w1 99 A0 @A 1 FH gAF qwg A
qreafawar 9T w3 & a%ar § g § =o greafanar ) 83
7EY FT gFar, g 5T A0 AR § &30 AgEd &1 ARG &
Gy oY STen-JmAr & WIS § GG AT B IGAEAS AL A
argz 7 A F1 a1—foza ¥ wleeera gt

FEH AT & A T g §—(¢) FeRaF wR (R) a%-
9 | ATENeIE wEsaiEl g £ v oasfa g W g,
THF) TEIAT AT § ST § | FEgIRF  WI@AIEY  ATAG § [
wzfa ‘&’ @t aff &, TR oz o€ w7 gt # o )@

QTR I § ATRAIE FT qRAF eqreq]d el F Y
gt <@ & 1 sngfas g § mesare, Amfasag & s F @l
1At g, #1301 f5 danfas oo § S g snq &Y @ wrea-
i R ERETAAE1 [ T w3 Faw v zEn
seadl % 4% § W1 Hax 7 A AMw i I8 aAr Fegu
H1 959 F wgar 56 agg w1 afegany far & a7 F7T waw
& 3 975 gn fug-atg #ad €, ¥ guR wreneE s Al
a;fqgémr% w9 &0ead 1w & v ¥ gy 9w gaE) £
sfa=giane §, o g7 9egAl § o §

T F AR GRIT FT GG qAg 77 afeeggyfa ¥ g
WX weng, gfs &1 FrEFaT § ) gfe ) gwe A S i-gm
A TmagiiiF | ge 3fe wzg wag &1 @ w19 aRE & Ak
aaragifea gfe a1 woor afe, S9% 49 § oW &1 swmw s §)
fegater, w7 9% wd 97 9’ FEEc Oy Sew ¥ 9vE <y
§ 5 ¥ awF 71 fifewg arid gu Far &) afsg 3 sdw

1 Types of Philosophy—W. E. Hockiog, p. 48-49



9% ¢ qresre gifgen-aren o yhast

g9 § | TIF 7 HY 7 NQAT 7 gaq 945 F w9 § wAn, fowd
Gzifes vt ¥ Geq 7 g'a< A% sqragifew g7 # Py 5 Soanh
axa faad § 1 gieees, freg o1 9 WEAT A W9 § AR
ufstes a7g %71 §X, afaF aqig 21

¥ yFR SRifAF gEaae aarar § B garc &7 gsar
wey Wifgw a5, afeg aremfas ar adwg .2 Afes g
T T St F oeaacy & aga g & 1 Ea%, Sag T srad
gt £ | Ja9 WA9 9 Siaq fGxg 7 grds i g ) a8 90g
wg Ag1, 399 &, 77 wdqW #AR) W &1 IFla A AT {
griseq §, St agnvs # 8, agY fas ¥ § 1Y gege: mewae &
ggia & G gonfaat § gyrEgAr £, 9 Sy A @edqr &t
fazig & HiT SHT SITHIT 9% S 7 29Tt 4t ey & 1 9F &
T & ET YA § | A e ¥ AT Sl YATHFOH
AT IR Ll § A W@ ax ot aFfw Tl HTd §@t
qAFY §
FIeFEE ¢ UsAlfae gfte

waAlfas zfee & ag fagra, Osg a7 RE< & A%
WHaT & 1 9T & Tifas sie qar e AT e v A g
Fraiw § o gy fawrear o1 9fgqew frar 8 sa%
TR T & R ¥ $zaQq afqwa, wgwar 3 afasar @@
§ | TUST §1 WY geg FT NSYT SRal € 1 "y &) qak
UST F BTG | '

FHie F TIAIR, ST S qEIe9 qaT Had AfgHI< 1@y
&, FaeT 7gf | Tgaear, @Eains fAanl § fqdfag @i g ) g
F AW, UST gEAt yT S famw g1 M F w9 ® agw
1 arg w17, ofas fedl & ywnfag fiw 5307 MfggrDa s
el H— ST &7 qredfaw siigq 39F FfE 7§ @1aq g,
SEFT FIE g9F ShaT aE g | Sk § #qE g Gfow
fa=rl &t wetw § 1 Aafas wEdl & g oF @afeq oftaw wr

¢ fe=y mifga wia, go &Y



CICEEIC e
straraar Gt &, 9% ¥ET sgw da e H g @ g f‘ﬁm%‘
% qeat H—Torm gpiK safes 1 99l aRw § ARy A =
Ay ifed, It 0FR TeE &Y, qUH A SRiad F qU
77 & fag, godt smemr & amew Sy A =ifEy

=g ST orEsrarfat ¥ 9d ¥ e R Al w9 AL
gr &I '
snastare « mighkas gftx

w3 medt & fagia fooga 297 a1 ol @
wife s A8} ST — SR Fhew { ahwart = arfgfos gfe
¥ wew fFar @G 81 segaTE WiAg-sied & seateE-aet g%
fadig ao &1 & 1 shas & &) ver & —syeafes A) arer | #wa-
Fr-qer & mre, wafes gify, ga@ie mfz oy § o arer-ae §
Wifvw @ garaT | wEkard aifgas & e & & age
W aF ARGRE g9 I8 TE) w7l I greafaw A § S9-
aifes agY &1 gt | AT HY SRO7 99 qF STeFdr @Y, 99 T
qg @reaq, f93aT wea w99 g 7€) srg &7 aar 1Y

T I WIHAE AFF-SaT F geaiis aer—qal
B AIXAT FIAT & | 7 Yol FT AEAGW T FEATIHTY THHAT
8, faay wrgar &1 fawrg gar & 1 wES A FETER I AT
FAT &1 TSN TRAT TF gAY T 99 FIET § | 99% G
q Tl gedt o Agaren W & wreo Afd 7 e & G §
afas I afus fArear o8 o /T8 g AR A WIT
fear g—'maet-wren § A O] SO &1 OF YRR A
garg

TR ATE!, AETEET 9T & | 93 %9 fa59 &1 g0
FAA-FATT AT SEAT F1gAl g 1 F9 avsal § S Toa-3ar 9
fearg T&Y & 1 5§ AgeT 9% 9 seaT & SHF graT wiaey &
fd Mm@ WY1 FY Y 95 SO H U o 9 S
fawa gar 7T 7 45 Y e AT ST §, Y Swmdw

vt afeaie go €3



3 A qITFTT IS -ATE 1 GIAFT

g # g fagare &1 9% T9 917 HY FooAT AEAT § S aar @
fr gz ¥ g =l Y @1y 97 e5a1 § ) wwE ) afe S e
a2 g T | gy @ d|y #r afvenar W e
arsy safewal 1 &Y gy §— 'S8 od 1 & T gas wrr
(=da ) 1 ‘gg sraar § Saa & s9fua, aw" e a1 fBEa
mifzfcas-aca 1 s w8 & gFar 1 g3 F vl RoOw
o7 wag A § 03 sl §, oy aifgw g ad @ awar
&, THFT WEIAET HT QU F7 gar § (Y AigREy w5 fam-
FTATT H AEAT FY YA @1 g AL g0 fa7 ag qaEee
Uamwraﬁmﬁwmm%lgtﬂg&%mquﬁmﬁ
1 fasm a2) faamar, at S99y wWAT S99 31

Sra 1 S5 g agaw IEIEAN TE § fafeg § -
reaEe saq #Y Swan feafs &1 oRems ar g ‘oed
W 3 IS gAR SiaW § 7 9a¥ 9%, uX ¥ ufg arawr
we FaaT A v fqemml g9 ¥ gwd wag € R agw
saT & qov 1 79 TIXQT ITGT T SH WeA-¥9 N ¥ v

1

¢ gifgea, mde a1 o@aT F ATy GEH7 & 99T gAY
afTes g9 § | a5 TV AT F1 98 Fear g—fza T M,
aifew @ afes ar semfors it ageat #1132

gifgea SftaT & oo T gesnT aig T81 & aFar | silgq #T
wrgeta fa3= WY s fad afgasz §ar § g aredia geai
& ware 7 98 Sord g ST § 1 A6l AT § Hga] o
FAT & G¥ET § 59 F $7 g9 5 Q94T g9 TE1 FT GEar,
9T 9F O, 59, GAAT. ATTCA, Aew W F A FH, Fraar gE
gl T I}WT |
AT AT snEA : wfaaq afead

ag arar, faad ik e eifgasr femfy 33 49,

2 = eifge A Efraare — it agifaan, go k5%
R Y arfgen ¥ fafqgar—ato SmaTUam g, go 02
3 The Adventures of Criticism—Dr. lyengar, p. 654



ICEEICS P¥e
W =l ot afkfeafadi a1 fw w7 ], 98 Alwardd: 9
v adf e B 4 =fex av afifeafaat wr gar 1 @
w3 a1 gas, wiiEa § amdans Fet €

gz area, ey e @ree aifgaer @ =fer saon
et gfcfeafadl w1 faag &<ar § @) ama-gars § @@ #7H3-
arr § ( @z raeaw w8) B 4% wfoy aix ofkRafat grg &1
% oY § Tt ok g g ) aifed & wneda wgamdr 17

‘ST aF EHIT ST ANfEE Xgar §, gdoT gad g €,
a9 9T SF! GA1 G & AN, T §F gH LET I
HIA W g ) GaaT A TEY AT, 97 g I A1 FgA 9
g1

‘FATRIT S1gT &1 &1y ¥ fafha swrg—uw ¥ ag
FYIT &1 oar saar § gar & fafsm swr & @l ¥ ag o
wqfes S £ ANGRT FA77 3 fAg 7oy FeqwT, 7w 6}
ATAT GO F IANT FIG §Y IY IAd  amary 9T Afwa wwar
§ | 999 SFI FY qATAAIE JAT G B AR Fgq § 13

‘qgraaE HR mearg A1 g e ¥ & e
fewmm vz & 1 Y & <ifrai S F efeor o) araafian <A
& 1| FeT Y qlegaar 1 AT A1 FT {HE @aT g1 AEEAE
AT g we d g g s wafia S &, amdare §
AT TleT & Fara g1er g6 41 g gy & 1Y

T FT AT AT AR FEGSIT FT AHET T
T &Y afedar 3§ aar § 1 sare wreafaE safs wa A9 SER-
feam<t it &eit faRie Sosar § Pyl w<ar & fr araes o8
&S &Y Ao FE FT 9T AR I s T ¥ 9 qwwq far
& & S8 sERrareY wrk fE TR WETE 1 AR AR S

¥ Tt wemamer #v shwra—sio wwitwm fitm, go ¥R0
R fedt wiftes # fafamam —sfe Swmmam gaw, 9o Roo
} T wifehas g —sio faurd 7 3, Jo 3L

¥ wgfs il —ait degar amd



%o TRART Arfger-ared 7 st

g1 ez graifag fafsal o3 a9 %n g AR agrdaE -S4t ad-
T areatas @ 71 afyere wyar £

‘afz amd aw 1 T g7 £ &1 wiaE T Ay sty
FEMT | SIa7 #) AN W AWAEGET AET 0T s
aqrd § AT FEIAT F TLAT EIT IIF! OF R F G €T H
sfaftes &2 # a@ ared ot ofcdar & sl & 7od § aw-
e T3 €7 ¥ gHIR 9TAN Oy § 9 uI6s ¥ S99 UF Fe-
frw A o fax gaamy sawar 07

‘gmd ag § o fremfy gmk and gear § 1 99 am-
qvg, g&@-g@ F1 gIgia F1 faare vgare g d A% e ard) -
geaT =‘fa'r 2, gz AT ¥ Szadly Fama A g o faerg k@m
qgaT & 1 98 F99 nw‘rmmean%ﬁv?‘g-wgl
mara’?-@maammr%@ fag ¥ g7 & e @y :fﬁz
FTaam g ®

WA AZAR AN F AEIR gUdarE awgAi a5y
gad; Y5 @97 1 499F 5 | 93 gufez Y Qe sufez S A
frs svq@ AT & 1 aWd FT ST gy awg-od S 8
METAIE OF (9990T, FaFar § UHaT @9 51 957 F@T 2 |
ag fasgaar & s, Baw § man, 7 § g9 & gAranT #7
afqesr #37 F1 IEQW@ @A § 1 “arwa § AaaE awaa
Sraa &Y 959 gl o< arfyg g, 93tF agidaig i @
fa2rg =t #g<a 7 ¥, & T FAYIT | arar g 7% gf?afaz
2t &, 9dt a1 gt g 0T

T FSY AIAS § zrsz X mEd F e T
s asislrsm e | eF Tm T AT @R EW W agid

y  sngfre e Freg ¥ A99 A, Tlo TgRIA FFT, §o 338
3 wfsfiamarg—ate AIEAYAW, Jo &

3 FET F BY—Hl qEEATH

v grglas @ifgea, o ¥Re



qreetaTd | R

2 9aT &; UF 40 7 WEE gEX gO.H g4 AT awa §; A
gY v Fae cafid & falr aard o) wead & P fe wmo-
g2 g 93y § | e W € 5 e @ afkfeafadi o1 semaa
7 7% T FAT & S I 941 WA gF qAnq e
&% a3 SNgT-591Z S USAT FT 2T FGEFUT FATFT AT
T &1 7AW aer fOd adl, @ gE) F W § ) afkeshe
e oY semagifar ua ggrar € & fafae w3 @9 &
1 ary meat @) Reega wear 9@ 8, TN eI awd
wedd €@ T3 e &<l ¥ 9O A1 Hed @Y H99% ghr
& vaard afe ok § &Y g I WA F ®9 A IgU HL FaT §
o ureg afg Mew T @Y 93 S¥ fAuge &% am F
Hgq-vaTg F1 TN F gUT TG A WA F afq Mg i N
e o & N § 1 Ry wifies ¥ oA wamg @ g w9 e
Himy Q57 & 73 999 M afeard el & s Farg gar g 19
g7 "Ry aiiedl & afafics offsw § W o7 St H
T afeamre a7 9% § 1 AY0d ogFg, SwegrEl F Y @ gy
& —U%, ol staw &1 faaw afenfae =0 § 5@ & ok TRy
& oY vt w1 e sifemaT saa Tl JaT ¥ F g 0
T IHT JGE AR AR HAW: FEGIF AT ARHIRE & qai
& 1 Aarg-5Ar § AT A saftha w1 gegTq aeedar o feafy
T TEAT 915aT §, WIA-FAT H FOST FoqAT W17 sufkw TR
Frarsita grar §, orpva & fawa st &9 oY 9T & FFEIR
BT QA § | 56 AKT TAT4 AR M T8 57 99 w7 § faysroy
g fo7 =9 ¥ 3 s @ g, Tg @ T S S awg S
ST BT &, SUST ATFT FOF BT THRA &, TS Arwhow qegHl
T ST & F o § faw o0 § e ¥ e 9 8, 0z
FEIA T I T § ATHA FAT &, Y a7 T 3g faar g 12

Y wiem A A ER I ot ffeee g, go ey
R qrEma sreRaiEs: gl Jk @g, go .



IR RIS Arfgea-anes At e

faosa —fedt +f wersla ¥ gad AR e ~ A1 Q)
a7 faamre @¥ § ) §9% § 999K 937 35 & ogfma grg
wfeTq asg av st § 1 FarEe qod T3 § o safeeg @1 wdy
Fr faar Sfiaa 1 gRge a9 7 ggar 9R T @ g9d ¥ adar
zea foeY gege aeg &1 oo & F¢ 9%aT § 1| A FAOFE A
Haq 51, ufqared § gEE 9Tga SeaT g 91 Al e sfaw
qrdwer 959 Falg | yufada mEd Wk weE § e ¥
az a9ar & 1 fagex wo9q ¥ @l §—yfawr 99 sfaq oy
T, foai AR AT gad, &9 HR s F7 UFa wafew 8, 29
a1 99F 419 T GFA T GUar § ) a5 TR wAr F quar g
et gz d9-Tt @ gfte gt g 17

ATTUATE ; TaOI-[aHTH
fazg-arfgea 93 fagmw efeearg a7 9T gH o glar §
foe qrqny mifge sl et magar § megadt w@r g 1 ag
safez Y s gaftz, fogaaar §1 gUar goar @R Ama-
of{a Y STl S AP TAT § | ITHT 97 Faq gfzal F
FTITX 9T FIT §AT T 751 T ¢ )

=T NF mifger & Afa-arer 57 937 w299 @ E,
frasr s geaa: <2 ¥ T 8

] — &A% SIgAIR MaET F Fad [ &Y a6 £ 12
qd 94 UF g, AQS T AR SUF S &9 398 ) WA g
vardl & faeg § 1 wqw FT 99, wiel Ageg g, 959 o7 9o
T o 21

2T FI9 AR AT 7 9297 afqes gEg Ay 1
afawar o1 geaa a7 ¥ § 991 Ty ¥ SOFT 4AT LG S

2 AT FT FrEAAET ¢ fagia Ak q1%, o &8
2 ‘Plato's philosophy is an idealism of the ideas, and not
of ideas in the sense of mental states,”
—Jdealistic Thought of India, p. 44
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TTEAT S1E 2% 3

¥ il oeArEEaE ¥ xS ¥ wgare ‘wlar daw wdaifadr
WY 8, afer sz ud wrAa-diaT & fad Swanl o § 1 wEe
e dfawar § ¥ ¥ dfowan & & qa § ) &, wiTF wowE wg-
wifear & wfow g5 w8 &1 foe Few § aqqel W@ THE A
fa?r, wreRT &7 Iewy T g, Fred frear ofid@ls s |, 98 @
ST ¢ FeT B wEE § i dfgwonanr w1 ofkdlw gErm @
‘Freq T GF ATAATHT SqGCYT, ATHIANG, WIIFW, HATIW HT
qraw 7 g, 99 aF Awg g !

FREgH e 5T g3 & fn g 3 Aifv o § 8w
FY gafafk wgea faar war &1 @9 AF & ggek f93F, s
qfaw shaw & fod gwgas a@ §, s & 10wy R
Fagm &< aFar § | 91 fod gw oifes w2 § 9 s e s
g | &Y A g, 98 Afaw dr &1

Ay snarat A v Afat art o § 12— ) &
F1ed § ¥ od § @k waiq gntedt 9x wibva afes geat
sfgesr 5@ &, ¥ w3 gl § ‘Frdt v F Far WA
dfar feafo Y gws &0 (R ) N 9m9 F go-gw, afs o
gaear 9 MG FENAF TG oAl F U NS &, 99
Tieqerd & medl H—‘ag ( war ) #ee 8 § 9 qrAaa-Taar
FT IS €, S AMT-ATg F 9T & @ 9w gy
w1 (3) o wrag-gae ¥ WifGE oot & wvs -
o gedl &t sy WAy §— 9 A wew wify safiie
ST AT § )

g O Sl T YW E, ¥ yaw g ¥ ay &Sy
vy g aXT € wdNgW WA SR 971 g & arEy §
el & Fr=re gt fr ax < A E—afk g wed Y far
*%mtmgmmiiw&@m,a&ag%ﬁqua
=r§‘f 7w 9 fawil & ofem § www gan, @ o s e

C 1 WA m‘aa-ﬁ.’a*ra—-ao friar 99, 9o 5s

|
|

R AT F FAAET—STo q9F, Jo Yo



qu¥ arEsRa wifee-ares 3 yiwsr

T A A7, W SEY 3y R susr smae w0
AT et 7 &1 g 9an Gfewar o) snentfinsar £ vemy v
fear
T —Rt Tl T Eies v ¥ urew a

E—cl ¥ fran-farg e G &1 g i gamr B wem ay
q@ Weaal T & OF fag-qer o sud e a8 vamr 1 e
. § st arx Sifs F1 ssw a1 fawg wr g, 93t ey § aerw
WA A1 Freq F1 A6 FHGT qrg A, S AT 5y s
Tiar &, &Y Afgw wrsar & 9fkaw F30

afaw-wraar &1 ofwqia & 959 Fer F fou gafg @)
21 e & weRl d—"frdt @ @7 gy v waw feamr o
I TE) §—39 9FR F wUMF § Algw-waar &1 ofid@g @
AIEE GITT, TG FEO0 AT 319 37 gaaiy a3 g1 av 1”7 4fsF
Hraar & faq wweg § omw fawe frm §—wad Yy
dfaw gun £ 1 Afaw v o w0 ¥ fGaww @ i— el
et gz arwr & ool & awfa # sad @ fag o ag)
A1 AU —3wy 7 &) dfas aaa w1 afds Sar §, 7 Fem
0T 718 oY segfa & V¥ way =3y feafy @1 ag § wigt sfowar
AT AT AT T SATEY ET—ATGET HT a5aar sqq g 5
3z UaT Frefus g9 ST S a1 dfow wmAr & a9
T g% | FTE! &1 €19 g9 qarar T, witE gad  quaE
T T HEAAA G131 &7 FAFaroT gial § |

oA ¥ F154 H WEH-AM g garar g WY ke o
grig aoaras @9 1 g kst ¥ qg wav g B e
& gaFr guT F@T &, o ufed g g¥ & @ g WA @t
gfeq @t aFar ¢  afigma: Feg ¥ qgq-aer afas gar g,
a1 e Sfae ¥ weaa< § it areq wer ( FEE )
FY nfeafm & @K shem @39 & ¢ e #1 F3F gAg
FY afgeafd 74 H¢ igu—dHN A a1 § S4 Fxh @
gl wdl & F afalte Foa sq aggei &1 50T X
K AT =ifgw | THwT SR SR gY gET T Al & AR



sr1gsiare A

qeg Y @k 9¥a frwr f—'wrey aew i faaeema WK
siterT & qg adar euse & orar £ e wvew Sfim-wme qea A
sigufa wrr w41 §—afaar fg FarEer S #Y gfee Fwl §
g wrgafa a7 aifes Awer dar § ) sfy arEs @@l
sqet Hiaal 7 gega wear 3 freg gfEgmar & 97 aTal ¥ e
@ § oW aafsw geAml WX AME SR F @A A
TAR AR ¥ araF on § —usla F fadmql M Ao FT, 9Y
s Ag St TifEg 1Y guT & w49 § 5 wlEar godt seEav
faaa-aeg & #e0 AT wewEl § oifes [ N F FRW G
miast wlafy ar Y &, o sfage & a= ¥ gt feadt )
wengia gAdT wifga fardag & swfad €r6 @,
qaear 7 gaw & faer &% qar 1 99 S 9w frar Y wiaEr
eql ST HiAT & faerdt § f ag amarer wrada sagidl ¥ ge
M AR FIT G T F T4 H & SUF o@w W § )
TR AT TEGT S 497w dgiaa @ T AR fAgha %
R ¥ faz wdy | SN 7 samF ggfadl @i sgagRi & ware
93 rzat w1 Frata 987 81 <gr ar 39w e &7 et S uw
e ARG 4V 1 B A AR F g LATE A ARE g qHQ 1
5 qifger 41 war W swkdq e g qT-amE & S99
4Y | eg=gzaETe ¥ gw apbhnar & afq fadig fear
geead—fuliaa dg® e ¥ AR WS sIHs
q faet f5— sast #9sl 2%, 99 &1 feav ad & wwrfed
F1 S22 g o & (9 97 a8, 9 oFw F0A, g3a, AR
O H Al A T Al o, SF% T W 9w wg 9wy
9, oY g @, Srad § gea: | TS gFar v 1" Szav 3
geanl & fafosr & wex o7 Ao-gredl § afefess fear mar =)
SeF ey § gAdy @l § | vEw w7 F9q g fF adeqd Yoy
s # AR Y a5 oAy ot sneathons gunE & #¢ gewar

¢ RERT Frey amen : fegin SR a— = Sige), gous
R AT Wifged —1E ATgeR aedd, Yo ¥Ry



9% TIRERT TTigeT-areT 7 yfivsr

T 1 gan gAT gia # At srg-gkassr A 1

girgd &Y wemfens afm-usfa & &) usfr & sawr
o7 & 1 S} ¥ wrAg AT 9Ffy &7 Fale § o fawe 5@
g frar &\ wfaar wrT oY gsfy 1 fFFr g0

e ¥ T F grag Fagrar fFoag Sl ¥ @r
wra w3 arar §, ggId ¥ Fgyr 5 asar $aw d frve g Al
wey & T4 Wi o § 1 9y e § arww w1 ey w<d
2 1 Szax, wala 9 wAg % ofq age gwar & afqad & g
&1 grad wrg 12

Frafe ¥ Wifaw-wafe & 99t #59 go Fa—"gzfy
FT @A a9 & Frg G@aH H @IET GET F9T FHEqQ
mfqwrd &1 gdg faar &8

Fiafesr &1 wg g fF weg ¥ weqar ok Afewmer 7
g9 # fa3% F7 oraaFar qdl § 1 A w7 qeag-aferes gaifas
2T ¥ giua & 74T § | Wieqr, E@QHan, ARG F A 9T AA-
fawar g ga-facar 51 agar faar &1 ssifs sfaad & foee
&1 S 5T 7 faar gdl § | aifas-agia @ geg # AT A Sar
& X g IT AT 19 &A1 & | W AFF-uleeF § oiaw &
sfq arar @7 & fau wifs #7 sragazar § 1 2 Y wify wia-
feor @1 wfaag o ot & 5 Q@ weg &Y e waAw efie ¥ @Y
Tifgq 1 $xaT =1 wfiacE, oo afe o sadyar ¥ arar §7 -
=5z fealo—7 ool & e faar garwr afes sfam wdda &
ST &, 98 19 gfg 1 78, Jaa1 F71 2 1

= WIS T w31 91 fF @i aut & fag afq awewr aa-
W 8 | FAST ¥ ggaca & #IX AYAT AT F AL T sarT
g f5ar 1 393 agaR QU@ #Hae fe & fag wfeass @i @y
FT QU WIAHTE Faggemay § | g9 & gad afus qifaw gfa &

1 Nineteenth Century Studies—Basil Willey, 118
2 Early 19th Century English Poetry—Dr. Kapoor, p. 128-9
3 Nineteenth Century Studies—Basil Willey, p. 28



qreRaTe ' Qe

ufeqes g 77 T @AGET ¥ (U WEAT @ AMGRIFAT  9EAT &
fas faar e 721 faa gFar

sfawar @1 999 ZAR rg-sgeanl & T8 g, #iag
gaTdY arreafoan gl & & 17 g Frawag wrear ¥ afenfag
21y =ifze 7 5 wrea-89 a1 @d F @i | gww g, afwew
T gea—5a% afraas § &g o 7 Af & 7rs § oiw ar )
& 1 wemgyfy —ad, g7 9 Fremes w1 sifad w@d 8 1 o wHo
@iiw & fou wenggfs sw-ace &, it wa §oad 9 g
Fx & & 9% fargdll g 49 Y Aw @ fewr §, A X AT WY
mir fear &, oa% fauag ¥w% § WO g7 gl & gHIA g |
walla § gt 21 garg 3 fear § - aft qzeEy fer atwal o og-
F199r § 1 wifas 9 weawas &7 § § g99 grm ) gaifhe
Fafyr &t frelt aeg 91 frmfae &<t § R ifods Qo7 Froamens
fafy o& @z = ¥ quar & 12

AT FY eargar & O wfyar AaT ar gl § Y
sfafers Frad siaa A97 srzaq gea % &7 § whweas g 1 Ia
SIEIR—HWT § oY o 377 AT Grawaw §, Flaar I¥ uwe FT
&t &, stta-9% & 99 § Y wexa gfaat vt §, o 98 awe
S § 1 I WIRARAT §RT ARE (Ge-ueal Y @y a9 gy
ST F@T 2

AISARY T F I3_eA 9% FaR a1 gu A ’ﬁ%
§—"wlaar vl aeg #1 wfa=ar sarT 3t & 1 oY 07w gre
3% §ied &1 ag ahgle T g M N seda ge0 2, wad
€ied T FAET FEY '3 qega: FAN avdl F qwegy @ ag-
QW 1 Flaar F FE ) gog F A9 ¥ Frwes oA F
AT § yaifed @ ary fadw ot 7 whvar € wema mE-

I ‘Morality is thus, concerned with our inward impulses,
not with outward acts’—19th Century Studies, p. 37
2 Nineteenth Century Studies—Basil Willey, p. 28

R IRERT FEE-ATT S QST —do arfas) T, go (%



A qrzEed qifgea-es &t s

sfrar & 39 &30 Haga &V g 1 a3 fasg S omgma o
Gi5d FT ST HET & | ‘
Ueha ¥ ‘afed qed’ § faar : war 51§ FAIKAT &7
qraT TEI 8, T 57 3% Frel ot § e ST gFar §1 33 e
9 &1 59 & fau geas 987 &1 59 ar @ dilar § gmm
7R wgw fear s aaen faeger A€ | <fewm, wafa & soawal
# 097V g1 FT AnIE uia £ §¥ed &1 wsaT ged ¥ §, gfF
gr Amig ¥ 45 1 :1% Reg-afw § s=rm F gmfas ga=) #@1
gy sensfadl ¥ erady § 1 §iad dfawar w1 ow AT 2 adt
safw gaA Faigfa &1 fata 737 57 awar | Wesq w1 fa=e
& 5 o= Yol & Arare 0% & wifgey a7 oA fag g g
g fa=k & 5 7 3w gfe-s=r aftg ane afeq woq o@-
T & faw 9t w1 1 & & #Y aafaw g sifeg, @
SAET I TAIET § 1 A1F AT giawar $1 35w, Mand gfa-
gra AR -9wmF Wigq & fog fGeard ol & fen s g0 9
7EM T ( 7% ) FY A F AgEr =99 |

FITATSH 1 a7 § 5 ot ngem 71 99 sa% fag
wgeaq @eT £ 1§ AR wgey, wfawmshw-wgls, A
z=n, afag-mafas @it & ==t a7 & geasdq @ e £ $E%
frasr, wama a mazas § 1 9 99@ W FT O § R AR
o 1 weaqw A afes wae § e &1 gfe §
agfa® gUI9 &y 8, 99F grenr = § ) va: gremfers gear
£ e g ST & argEal §1 age aFar 212

STISt Efaae — 3% wgar s &1 w1 Afw geal &7
fawra &A1 &, W WA & gig agrgygfa 971 sy s 80
&g UMW &1 ¥ FIH A5 99qT, gH AU F G-I 1 FHedHl
T agaft 77 97% fa% gg s asy T aud g, a1 aF § 1

797 971 & grag § gfage wadr & G #Y gTwt T

1 A History of English Literature
—Legouis & Cazamian, p, 1126



yreNAg ’ 18

areifa et -~ agasiaar, o, s T wggal & TR
by oy &1 fag & & oy smowr s A 8w FHIAT 394 §
o< P fadr s, gag, wfeaes etsfa §, =g 93 S e
&Y go5 4 7 &Y, waza wear afey o wfe dr e m Fid
51 w2y & oy fafge vy gar g 11

wret glmae w1 adt mzan § P oF § soendl 7 ara-
st i wfafafaes gar &1 wAa-wa 1 @gF 9 6
aqeast =TT, S 9T S E &1 osnemfeus ovg el §—uw ad
wt wiwenals 57 ° gf & | FE W) afawar @ Afaw Sfwa &
frra €1 |

AT gy § B o=y g ¥ @9 Jfawar a7 o9z7 9ol
& A g¥gar WO T a5 e g | Ay @Y Sy 9rd-
i fagia g1

qeg AT — ‘wlaar gaq: staT 2t arefisr & 1 P
§Y Agrar oF aig § fafge & fs 9 oftgw o fa=rdd =1 afe-
e g g8 gfvaafs s g cdafes Brad 0 o9fg s
Ty ol wfa, Ea & ufy e st are vhaer &0 gw
SR e 1T FRFAT FT 1T gra 1 wgen snfy Y -
Tas qar efvr B sfaw 1 groena #9% & fag, ama sfy a2y
AIFIET F9 % oQ, 3A7y & & faq, g wiaar s ap YAt
g3 1 faar SfFAr & gaver faay wqnd wde i, e gw R
uH AR 2T F3q §, SAH W fawe wfrex § wfgar & w0 g

T wfaal & Aif 51 arda 78t far, Iv0 T daT & 75

grwiaffa R afm F g § @ g, i uw g 5y
T Ra57 §, S wd Y gew F qoy Ay 9" wewEEr
& A% 7 Heg § Afwar w1 owaE )

AN T aia gFes X SOy s dd wmem @)
S3MT {1 WG staw R ¥ fay 7 famrd & Y wf ) wify
fr a8 sarw =itk wer Faad & swegm X1 Afwar sz e

1 Nincteenth Century Studies — Basil Willey, p. 240



950 gz Aifgea-aret F1 gfaar

srag 78 ¢ 1 afkataa ame-siaT Afqwar § easda wmar
FATCHT GI-GSAT FT FT G&T Agl &, 98 a1 Qraq g, dfaw
fa=r<t %Y Afweale &1 1 FaorE qre-usaT A 9HATE § 996
g, S g A9IEY Ax 9% faamm w7 gdy 2, 3ife ¥ 9T §, 9%
gardy wiwer § e o), 98t gq wifq, ol 9 ARe-9Qs Sqeed
g gFar g 1

dfawar F1 agz g @R 99 7 fagr  S@r § 9
fagaral & @19 <9 e S §, A a1 999 39 @ g S
ol sfqar § Awe WA aar §, S 9 SN & g WD &1
fagig-areg a1 9T § 2 ‘ST 99 gAw Afeag § e fFar g,
sart gfa-qis ey afaueg § sos 31 g99r gasl Ul
wfaar 7 ufiely & ndY & faad Afos gedi & < @l &Y
T AH-II=AT T 99 G II97C 95 & for g7 99 I wF
FAY A Teq ‘SiIgq’ g UIAT $F19 FHfead FT IADT ATEAT
FT TARFIX FIAT DG * 3§ THIX EFrAY J197 a7 F SHUF
qedl & g gY avig g

g4 & grEeq ¥ AqTee #7 qa g 5 gan Niarard aw
Y37 FT T &, WG F7 €9 qedi 7 o faar g, fg staar &
faur fqarz & /9 75 § 9K 3 fesg grar-smg §1°2

39 971 93 faurary g9 s ©7 § AN o 959
g1

yreware : fagia

9y faa=a ¥ megaet faarearr ¥ WA g7 S99-
@ gl &, e ot s fagidi &1 fag= agfaa £

HeqaT—area-s7 & fatg ¥ fag sg aa #t #fq-
quEar g TS § | WIkdg wa a8y & 5 g aed, wewAl-
SYT GIAT § | AGeA IS0 AR IoAGR § I A &1 HAAT
& areet & fom-forer caeal &1 faam &3ar 8, & @F 9©d ©7 7

2 QIRETET FT-ATET HF GIFIT, Fo—TTo foegr,
2 Critical Approaches to Literature—Daiches, p. 130



TS &L
fycf af qfr W, 9, gER A fea @it
, — g
Tq YHTT ISR S EAT ST T 919 99 § | WA,
T AT T T FAT q9-NENE F FE @K Al g, HE
Zafl 9aTq 19T 9 FEET, W GF B wHAew, A,
arvisren sfs oW WA I § 1 wEeAd Ffy & -
FIT QU adqW F ot Seoaw wfaen A wiw et § 1 IEE
T THY HieT § I o gufag T A FHT WA § 1 T
dar< § ge, A, 7T 9 & faorg Swar T gt
Far ¥ Gfasar & wag safag W §ar g 5 seows
g9 ¥ AW Wifg AYY 9@ & AN SUE X 1 ;A
SET & & af AR Afvwar § srean TEan war § 1 Afwwar
faas &7 gfte 3t § AT Faeg—aEa &1 SgaET W FE
2 ql gud quar e § | g § A, i -
quaw, gail, gefaa @ fadssia oo & w7 & fafw feg
J g IR
- Sfrgw SaAT AR AR gra A §, fomm gw Ay §,
9T SAF saftw T glia® Tl ag A9 Wl § fF 98 7AW
St & & 78l qF F AT I TYITH T GRIGH &7 H W |
AT eqeEeeT FfT wewaTdt ST &1 a9HW § @) shgaasr
Fg Y& & 98 W W F @A § W AT S @A § I8 59
wfared it 1| g@F Afifes aamF o 97 § f wdw ag,
Y e & fraR weaE § ) I e mET g
T § AR Sftaw # oFewar 9 71 sy g1 cafkadw @
aq g Raar gg @ aweet & A wer AR dEw ¥
¥ W § AR 99 g YT ey A9 9 § S gaen
oA T ST A g 9N WY FE 9w § ¥ efewy
WIRAIT § 1

Y e AR e —ed 5uifo, go w3
e & eT—are fawdn T, Jo 99




260 . oirEra gifgea-ares Y gfaar

QISR SN AEY &7 ST I8 TRaT g | - sfr
F1 97 Frel A1 feafgdl & ageat 1 Qfa-Afeat § ofkfag
T =fe?, gafed 7 & weat & avgw ag fafrear seg
*za""r-wrﬁ“zr% for fomr fafaer stﬁwn“gw { AR
Wﬁﬁ?ﬂfﬁm%a’ﬂﬁéﬁﬁ?ﬁmﬁﬁ%@
vﬁnﬁ%mmmmﬂmmwﬂ

qﬁq’mmiﬁq"f%ﬁ ‘9ga arg § o quar g Sy
&, nor guy Afas q@ar W@ F1 Alwendr gar erewa
J4Y g5 &t FeuAT ST 9Far §, o wigw foew, G o)
geaw @1 V' dfgsar, saw 1 Sewqar fagrg. § ot sesil @
9 @ & N & s qvifaea §, qafg g v
gt Ag1 o g% 12

m%a#m—ma@%, ag e 31 afasiomr @1
ot gefag & wga], Far ¥ Hiedgas geai & afafes san-
e, -G, AR g &, St Fe F 9w w< F
g wga § i ‘wom war & fad’ & 919 @@ ‘Far grer § fag
&7 AT §t wwnAr wfge 97 gy aheafs d@igg e §
g1 gy, e aRgesd wal ¥ gw arfga & w3
fau wgagar wfoa & @war B ok o § dfaw @
sieatfens-mfes &7 ggar ot o adr §14°

T S AreEEE Aif, a9 9 meany gyt 999

1 The poet must know the manners and customs of
men of all times and conditions so that he is not
taken in by surface differences and is able-to pene-
trate to the common humanity underlying these.

—Critiéal Approaches -to Literature, --David -
Daiches, p. 83.

2 The Making of Literature—=Scott James, p. 290..
3 The Adventures of Criticism—Dr. lvengar, p. 654.



AT 4 LECRY

gedi o afgeer @t ¥ F@r &1 sy ,qafwm'a%

mEvarfear feafafas edf ¥ wong &— |

(2) ‘Far oF Aify weerdr gedl W mEafeF AR
IAFT T AEIE AT T

(R) FFF-sTeAT F @R F @A w5 FY g T

(3) we= &Y gga ygfoat & 7, avq Soar aaEw

et AR T & P &< A sgfa &
(¥) S famama & maR ) wE-afaer f gssaa
wEATEAmE & fq e § 00 0

| mafE sfonfes Fm—afm aw—go 32



gfirsgsaraTe

“fazee 319 ¥ wigl, wicass ¥ oo gamr & 7
—ATEHA TFaT
“gfgwam wafed w1 99 arg-SweE & aaEm &
mqa”r mﬁmnwwqﬁafwfmxﬁa@man”
—yAtet
“SRAF gAY ag“r-agfa AN-ATT H UF ATWGSaT o
g gy —h

» %* 3
afweismare gaq: diedl W & saradr e A1
giggmen Fafear MY g sfwfes & wgEyw Fa-
fagra &1
Higdae : geayfH

i <a-fagia @ iy ‘weaferg’ a1 dfedmmes,
qiTETE-Taa F1 U Ageaqq faegia § 1 myfas 99 ¥ gaar
Ahrw arewed (Le¢¥—%R) ¥ W 9 2, g faeme-
77 agd qgar 9 faad § 1 :

2T § FTeq Y AT A1 AFIW Y W g9 fawiar g
safawyar &1 efwr ) gFua T i ag kmrar f
“Azed &1 W AgHW & aar g, Fafae e 7 savsfy &Y
sifafafras war #1 @, #6ifF g5fa Sy s g1 <@
A ‘gt 4 fF TR, Hiwd ¥ ggdm ST &1 Sui shwasy
qIE GEi & GHIA SATIGAF SIS T8 @ |



sAREiSAEE | ey

IRE] 1 Wied wed 1 ARTEE M SE oSw g
T died ¥ g foe, grad AR g@E, w4 F1 amEw
frar | @Y WK aveq & fagredl 98 g/ A9 fAa #1 Q@
g | agt zaar & Fgar gaTw g 5 A% S & AgEE FAr
TR e Ty § 3% o 78 8, o s wsfa &1 fadew
Rfzaera ST &, S NFR FAIFHT F W01 WY | 9 qurar
& Fram W fogra fad B W—aenfas @7 F FIR@
Fargta yfa w1 AqW Ay §; Ak & fa=t & gz
SR F A &1 SIS SO 5 AR E Ed g IR HgERd
wgaT Alwsdsar ¥ € d@ied §, F9ifs Fara 7gFE, FaE
19 ¥ w9 & 1" Grfaaw 7 wyee oy @1 fr—Faa fawa-
qq & AR A AW, FAUT AET T H Q@ a0 F 7
fora-wafa o1 favgs aa sgFR@ @ gV WA cgEd A
garat 5 geaa @ sfesfy & grex 48l & avdy | wonfr
Faw wofa A wgpla § o afe e @ Widqgw faEa
T &1 9 el Fargia wgl g | died w0k g mgEd
&t firer 9egd & | g¥ forw & @ 9@ w@fAT Wi 2T &
FifF guraar @ & fag gfg &1 swa faamr ggar g 12

FLEREA  §17 F 9 T § 9+q< ez fira,
R wrfe® A & v A wifafafas g wgee wwr S ad

T | SE AgER 935 fRer fau A sy whveier g0 |

FATHA HIA AFHEIW TG a7 Azw fa=rd w0 o gwiEw 2
IGH Faw Afew aaa g § 1 e ¥ geR Feg v o
fafirer wawai § & §icd (Rfed) 7 amex B =i oo
§ g Y 997 TNFR F Fe-EE FY w7 Fear o

TFEITY S A0S Qi ¥ worat oY aden Sww #
gied F afawsr a7 | 38w diwd, Swdy w3
STAR-AT F TG €1 4T | GRET Wi A o3 FT
FAIE! aHR S Afwa<F a1 fzar |

' gRfw AR afredsr—f wemia o, Jo 993
3 A History of Aesthetic—Bernard Bosanquet, p. 107.



{0 qrEsTT arfgea-aea s giasn

grelw & 9 gleadt fasma § d@idwmeiy
Frgrwit ux ¥t 99Tq SO0 1 RFW  F AL FARAF A, -
#3-g% aifes omee &1 fawe aifes s, Saat & @
dafa Bar § AR FAEF A q9 FT 98 FE-FEL
ST FOT-THT FTA-1EF T 9T ¥ o 2 & 1°

qge HIR areaiied 4 T famidd a1 faww feana
digel 7 foewE garedl & 999 9 a9 fan, ot el &
agyfa, s agafa o difes mgw, wifm wghe @i
Haaigala F7 AEHE AHTE-RARAS AME & § 9T
T g

aive digd mfEagi ¥ @i, gew, g8, U, as g .
ST § | AT & AEK §ied, W AR mErd &7 YA qo
& forad ga 57 agafa 251 8 1 aied, Feoar &Y gfte |, qafae
gz ‘afeq g’ AR ‘waelas &1 ofeqw ¥ omg wiw -
gfafadmm’ § <o) wea &) Se1d gU Feuarsg wggfa & faug
¥ Higd &Y 91 a0 | g6 4 Gigd & geag afvels’ @ agE
sfqmfea frara -

SYT-IIEd H IIRALEA, ATATM, HiE, W, e,
forax, &9 sonfe wvF wgEq@ gfewd fradt § 1 arew
méa 7 Uhwwd & €0 F el A agan sfaafa # A
‘gregmes’ faog w1 ameay frar o afer § aiga F
arery § garar fF fyuegaa Qvedawdr  afyedsmr & oo &

"R w159, ARH-gieyg 3 Afveafe g1 Fie T ggg ik gfe

T WG FI 5T AFEIUIET BT 47 WA fa | 3aF AL
% Fiad TareRs 2T & K wgifE eFed § wd dar
& | TSI WIEAT GHET Aqd AAT N FAAT £ 1 T7 TFHL
cwgi% 7, Cfmg-ge Ak dfas ofwa ¥ dFd—Sgar @1
werg gaF w9 7 gfafes fear st glie ¥ died
fregaiies g0 gq W1 9@ & FR ag aaAifes g@ 9 9w

v a-fagra 9% died mer—zio fAaT S, go YR



gREdaTEE ' Y,

&1 Fer oW AT et § @ §9 A —a (zﬁ&m) sz’rt
srfaam (Thifaw), st gawag 9918 (fmﬁf‘m) ¥ grar

3, 9g FW ST Gl §, 9@ aF P59 FAW wm, oH
a‘rvmmmﬁafmm | yeET & @ wI-wRE ML

g A A § ) FUA T FT A a9 AL T § G amznl-‘

gesft & e ¥ Fegar # fniucas afs = xr{«:
W gu awar 5 war, faadt afas faw 3 afg
ST &Y geead A SaTaeal gm“r | A% el @ ¥ e
¥ wg wggfy 8, Sa% ax wlka m"m AR a:raﬁaqr =T
S0F AL JE 9% & g1 "9 :

wigeRl g gifsge ¥ wP—FT, faaﬁ AR 94T aﬁ
35 Y §, T 98 F199 FTE T g, F"g ag fagz o
HET FEAREF €9 g 1 ‘

SEFAATEY a4r qgwaarq“r——faaﬂamm 3 o, fzﬁ:g
A ETE A YT S gq W A § s
1 797 APTsTaE F g AT T ET Fav:r | SRR FEl
qF-MT F99 UF §, 9% aga@ga O CHE R EI i RET
S 1 (o1 et s S Ta §) e B
afaier : 9 1 q&wmq

Q"HW a7 ‘e & -fafuw wd Gy m‘r%t
A @ W gFE, Afaesw, e mifs & w4 § 50
frefes (fasisar) @ frorey (Wi frmear) @, o aa9q
*fmmf‘a%mﬁﬁw“rfrﬁf ggfa onfe & o9 § fam

1 “Thatis’ buautlful, wluch is obrct of umversal

pleasure’, -—Hlstry of Aesthetlc, p: 265
R Fg;a”tmqrma ‘UTERT FEAAEA Y ¥ fan
6 -
‘A Pocmi......is pressed out of the poct forced out
of him’~—Whalley (Sgam, ama & ﬂfq&rﬁ?ﬁ—"?o
Y forar), arer-mer—eio ENE g, go 107
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2% qIEETed QIgeT-urRT & gfas

smrg 1 afmmad g @i B our fafuee ggfe &1
faafan F3& £t afrsdemr &1 so-fafo ar 21 @ @R
73 ez § f5 afvadem syne<w Y Jaw afwn §0

T F FGHA, qAG-Gadt, T F Aifq @=g T8
iz i s g fMfms &l o, &
g gfvafag & a0 § 1 oo aw wagfaat s fafvs sl
F T I F T G Afgsger 1 25y afgeiser awgol
§ Hied a1 Sed Jaar awt § | S gger Afwese AR
7o U TE AR g, 1 eNE AR e ygfa § g1 uF ¥ uyg-
gfy #1% gat ¥ awafks afysfa  (Innate disposition) #t
gfafzar fradt & 1+ g9 wa) Afwedwar § & a9 gar g,
Syod: WeT, favd, ag F areatas § gufeas @A AR R
fa=7i, wrgawit 9 favdi #1 9 g w< 95g 71 et
F7T | gt affag v £y afvedsar §1 afg ogar &7 @
a1 dizg #7 afvegfe 781 3dr, Afasgsar @ ane S =g ¥
1 fafga wd 81 3R Frae afveate-fadia & @0, afe 3%
qegt 35 w19 § S adf aw 1t

gfyeder €1 arii & gawag 9¢ A9t Fdy —FewAr-
s AR gen wwaaw-ufs | w9 & afysgsmr ar d@igd gas
eq T 921 Yearsa gt aaar § | afysdaar § &\ avg g,
sig (faadi ahrafe ) =d9s (s aw sw@rg), or
afwsaw ar awl (g afvsw & afveafe 1) 1 G
1 59 § 5 a5 F gru s aisfa dar 21 g T ¥
W=z A 94 F1 G- € § @F fFaraar £

TR AHEM ¥ Aqq wvq ‘urdfeqa we frfefasw’
% afasgemr wex & fafig 7d A § 1 For F1 wal AR
ST Y IO a1 wfAeR T @A TR T £ ensta
A & g O 9wt §. faaat ag semR 1 oarate
wgafadl a1 agEaT AR Afara & ocemR s g W

1 The Sense of Beauty— George Santayana, p. 193-96
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Hyefa i gfy W, 915, gl aw g9 g R AE 0

| —gaEt
=7 SFIT SYHTET B WIIT AT F WT W § 1 A,
7T AT TE & AT TA-wETE AT A A GERA & FNS
O3 ST A A FOTAI, XA G F1 wwANqy, A<,
ardsren s Saw O WY o1 § 1 TEHATEN H H A7
FIX QO aAA § W Josaq wfaey 7wt fredt § 1 Ie0a
F I wiel o ot o gufag gl F1 gTT Wdl g O 98
qare ¥ @z, Afg, g 9 & fera dgar sar @00

war ¥ Afrwar @ mug safee N 2 & B swars
T § wMe WIfF AR IEIR A AW SWET AR | A
e ¥ S e o] Afwar ¥ amean < A §1 S
faaw &7 gt adt § AR Fea—araT &1 g A L
2 @ft ool quar o § 1 wgerEl & A, sy waea—-
quad, §a, gefaw g faasue siar & w9 § fafum e
iy g 17 '

g IaaT WgR HWIT graX a8 &, faaar gwaa €,
T lF Afs A gies Fa gy WA g fh ag T
ST F & 7. T F a9 F1 7YGH T RIaH &7 § a7 )
QAT TaERT Ffa MAAATE GT & | FAHE § S S
ag @Y € 98 T W FT @ g AR AT 9 &9 § 98 F7
afqer WY 1 g% afafos wdTieg o 78 & f 9a% a5,
St SfrEe & frewaR ave ¥ ndl g —S 9 maiw g
& stat § AR ofiwa & Fewar §F o7 sy g1 ofada @
staT § feavar 97 &' sEEeh ¥ ¥ e waead dmw &
F wex § AR T g AW AGANC FA O § A qgeT
T T QAT AT g SN AIRN g W § qwr gheww
VAT § |

! ferd-mie W) Efrmae—f a6t go, 3e3
* 9 ¥ er—sto fawiiz wmaw, o 9%




290 qIEERT FIfGRa-wIeT Fy T

GTeATReT TG F WEW A G qEr eaa@r g1 s
F1 77 a7 AR feafqal & ageat @ Afa-fadi § ol
g =nigy, safad agl F aes & avge gg ffasar gwga
T T guH FA T § [ fra Fafyer &4 § agw | AR
sagk F ® #fag gafay 5 ag aad fafvaam) 51+ gw-
%X, T4 fafga armar AraeEr S Aaew $T 9 10

ufeqq &1 597 § 5 ‘uga ag § o quar arf Sy
8, wgwa sy wfas quar f@v &1 gfredy gar geeectema
&Y 35 FY FOAT FT aFAT &, ) wfaw faew, fafaw ak
g7 &1 ' dfgear, shaw o7 Agaq fagrg § @R s &
w aeg &, T & saT gui-faog 8, wafaq T wed
WEATAT AEY ST Gl 12 ‘ '

FAT FAA TI-ATHR G R, aF JawT Y s & |
At i & wgaIR, For § wiergas qedi & ARl it
Teq, AA-ged, A mer-ged W g, o war § 599 w7 § |
¥ w30 § P ‘war war & fac’ & arg @ wer wen & fag
T AT W wrEr AfEe A A afveafs died & weaw ¥
g 1w, fog Mg EF WAl ¥ g aifger & s &
fou wemqw gwifoe & @Far § A1 s % afqw 3
meaTlaa-nie 1 ggRaT i faw awdr £ 18

Ta g AT AR, o g mewy g 9o

1 The poet must know the manners and customs ;of
men of all times and conditions so that he is not
taken in by surface differences and is able to pene-
trate to the common humanity under]ying'these.-

—Critical Approaches to Literature; ~David "¢
Daiches, p. 83

2 The Making of Literature—Scott James, p. 290.
8 The Adventures of Criticism—Dr. Ivergar, p, 654.



AEAFTE 21y
edt #t Sfyeet @ifser ¥ w1 § 1 FOIHA G FATHIC F
mesifear frefafag e § avag §—
() ‘@or ud Aifg arrd geal & osgafes AR
ITHT qraT AR gET 71 ,
(R) @wI-TCHT & @l F GO FN 7 gafa T
(3) = A wga ggfeel & 4@, a3q ow e
T AR T P Y A wgh
(¥) Faw fawme & smar ) Ama-afag f gwoad
gErEAT & i orear § 09 ‘ O



of¥enSHETITE

HFr gra 9 T80, Afcass ¥ &y gamar g1
—AIEHd G
W eqfgarar cafewdl @1 A9 ATl & nwrE ¥
aqg 4 & miaewR qar go § g39 Afas i gar g

—AAI=T
e aet gl AT § OF st i
grr g 1” —=

L] % %
afvegemaTe goq: SioEl 6l & SarEar e 9K
HigqenesT aqfear s g srf%mﬁ-:a TF AEEqQ el
fagr=a &1

dfeames : geayfa

g w-fazim & aifs ‘ceafesd’ @1 dfegme,
qraTea-faaw F1 o wgaqq fagia § 1 mafas a9 § gwer
ATe JAEA (Re2Y—%R) ¥ AT o g, g fran-
T g g & A £ 1 ’

O et 7 Frew & wgen F1 awd gy N ga fredar 3
smfmg?ﬂemeaﬁ*rtf*muo’mn ¥ o2% & 7% fear a1 fe
“qZ9g &1 W AgFW &1 gwar &, gafaq <@ ¥ sty @61
srrf%ff"ﬁzr*"‘m“’rtrm FhifE g5fq Swearsfa § 1 @@y
F1 aRaT 41 F5 wraes, €iEg & S99 QaT 8 1S9 shEaeg
HYZ Al F AT EAAGAF Ao 7Gl @ |



IR ERIEIN teg

3 ey A A AT AT w’?m wTaT &
S died & e g, R AR gEd, @l F gEew
fran | e R o & fagrdl oX g A e st @
& 1 73t saaT & FEA T g F WE | F aga s
Ffr oz vt ¥ 918 s 7 &, Fra wer sl w1 fde
femasra §iaT &, S SFR Ferpfa H 9 W1 5 gnE
F a1 A fagra feax Ry A—amemfos @9 & w1
Fargia gfa & 7q@ #9fa §; Wfqwes & = & g5f
m%m@vummaﬁqﬁm'@vﬁ%sﬁ{ LA
graar afysadar § & diga &, FoTifR AT T, mEfaw
w1 & P adi & 1 CRlEEm.A e wy @ fF—Faw fava-
Q@ & AR AT AYY, AT AAE AT F G T F t;wz
frra-szta @1 faww g1 agF@w @A g T © qam,j'
aamr f5 gevar #t sfasfs &9 geeadi &1 Hﬁ"fl*ﬂﬁﬁfa
Faw wgfa A #93ia € oo afe gevar & diwgquw fe=g
gAT df 9g Tt warpia 98t gar | aﬁ?ﬁﬁzuwa@mm
3 fra aegd £ 1 g foaw & @ g@ sl ST BT §
wdifs gaTAaT @ & fag gfe &1 Sme ﬁ@mqsm%h ‘

Q"‘T"@EZTWHWW g 977 G § gvae oo fa,
W IR 7 war B sififafEs T AIST A Y A
w1 9AF AR 95k ke e @ s wfeear £
FATH FIT ATHW ¥ 398 wewy G =1 vﬁm&m%’
saH Baw Afaw awon QT 1 cnferw ¥ TEY gEE %
falwa wagat ® & dfad (falud) 7 wwee ey ok wE
¥ g A a0 SR F F0-R@aR B e fear o

| i S durs a3 et Y wden Siaw i
Wed o sfoet 1 < gwR A, Sl wfasion g -

STARN-AM & G051 T | GEEaT ¥ mae o gatq?r
FUEY g SN afReRE aar foay |

' TR 2R afveisar—:n e qu, go 293
? A History of Aesthetic—Bernard Bosanquet, p. 107.



fuv qarEed qUfgea-weT F yiw

qRAFRW & &% ghagaal, fasara & didary
fqmmq*vﬁsmargml%a—rf F AR FAHF AT,
H3-I difew are g | fage difgs v, Saar a1 @
Fafa fF & AR FaRas A It F7 9 FE-AW §,
ST FETAT-IGG FIET-AIEE & g0T & 9 grar g 1°
8 grger iz rmafes 3wl P a1 fae foaT o
Sree 5 freaa qATEAT & W O g e, o argafed 3
#qqfw, et Ay &1 &\fgs agw, wifm asmfe o9k
dreaigafy &1 T IR A F § T A
T £
ma‘f?ar wifeaat ¥ i, grew, 7., Ufewm, a5 mia
Hwﬁlﬂ_mﬁmﬁﬁq,Tﬂfﬁ*Wﬁﬁﬁww
5ﬁﬁ§?qﬁu§ﬁfa=’rﬁ°f9mﬁ,qumﬁqﬁz
75 “afew werr A et § ey @vm i
gfqﬁrm ﬂ%ﬁmz«’r goId g FerATSd Al F Farr
namﬁ?ﬁ*f—'—‘rvm% mw%ma‘afqﬁfa "'rqga
sfaarfaa frar
STHA-HTEIWET ¥ aISwmeA, Jfaw, Hie, Wi, IS,
Fsmr,’rmz?m&ﬂ‘?m AgaqQ sfaag faadr § T3
‘3ma qﬁauam’%wnaﬁmﬁwmsrfamfaa Y 7%
rf‘ra«:rm?:r fqag 1 arsw frar ?Fa"’r q A &
arzaw ¥ aarar 5 faurags zﬂ'am"r afwssiorT £t o
X F157, ARA-GWIT F7 Afasafa § | m 7 g=a AR gf‘—
mqgmmgqarmrwﬁwammﬁ:&n TTH TFAIX
UF T ST gl § dIR #ArgkfiF dvea ¥ owa gar
& | SETS WIEAT SEHT Afaw AN MG FIAA F 1 FW uFR
S o, Uhag-ge Ak dfes af@m & ded-—a &1
azva 99% ¥9 ¥ gfafea fRar s gfe ¥ o
faugadism g0 ¢ W qW & AR ag eitfas ga- &t ag

Y wa-fagia AT Hied wrer—sto far 9, go U



qREITAEE : 184

g1t %’1‘5{ ¥ g ar ATt ¥ @ w9 AA—ar (9few) 9k
srf‘azna = (wdifaa), faer e gac (faedfaa) & g‘m
&, gg w9 ~adr @al §, 99 % (5 sa'%r FAW: Fal, 99
AT g9 %1 &7 g faw amar | g F ¥ v-gved AR
@ WA AT E ) A0 A T F7 99 AR WA ¥ é’ra' aamr |

\ T et & gt 3 Fowm @ fanfanens afe &t age
& g aann 5 par, faad afes falw & e s
I £ Soega AL TS gAY | SAF Weal A—'sFEIe
F agw mufa &, sa% ag wi'q wwean g zra“t&zm AL LA
TAF AN UF a@ & g’ wa . Ty

\Y  sides 7 aifias ¥ war—ar, e sic gam
q%q & &, 7 98 %THTFT 1 & wearT g, f%-@ arg f‘a@a d
AET FEERAF ET g 1 ’

\%sraaanar agf "xgqaaré’wfamtmm F ﬁx:r g
TR AR 1 ST &0 FC A B ¥ senad-faarary

. 1 797 gfqsegrR & gra Agr O ®§9 fazh ST
‘Fd-eT a9 qF §, 9% 9EaTgdT maar “v:rfwwammm
19 T (Fi_8Feais Aget sacs awg)mtﬁ ZY

AR mrzﬁt q&mmq oo o
qzremm M TEER & ﬁﬁm 74 fw% @rgt
FHT 1 57 ST, mfara:w, Fam mfe & ud F, FW

frredleg ﬁr“’rgar) 7 frow (i frsremn) 3, %’:ﬁ o gaq
o mifs & o9 ¥ qr + AfF, agfy oz & w4 § faar

el

‘That is- beautiful, which*-is objéct of --universal
pleasure’, —Histry of Aesthetic, .p. 263 ;

el sgw wio ‘e e A O’ ¥ Ry
Ut

2
3 A Pocm ...... is pressed out of the poet forced out

of him'—Whalley (Sgaa, =g T afedsar- sie
- mfad faegr), stea-mer—sato Zandt waim, To 8%



29§ arEETd aifgea-wie 1 gfasw

smgiafar i iag @2 F w ffre it =
fratea #<& &1 afasgea o1 sofanfu da 2V @R
72 W< § 5 gfveiam saaisww A 399 qf—:ﬁm_gn’

TIRE & AT, AHF-Aa41, 50 5 JifT @=g 95
Zignam ki s Q@ o Rfa s el o, &
g afealed @ sma § 1 oa: gue sgafodl w1 faftag g
F I A S F1 U wfveser &1 a8y wfeis awgal
% dieq a1 <HH dRarwE! § | S Agei Afeder AR
7= R a waX g, 9 TN AR ga s g1 wF Ay
Hfa A gt § wwafF sifasfa (Innate disposition) Y
afafear frad § 1 39 99 afvegwar & & am 97 &
g9HG: ¥eT, favg, axg &1 arsfas ¥ gufegg war ok P
fasri, wrqmmdt o) fawdi &1 o7 foa #% avg #1 afwaifag
F3=T | gar aimfag o7 § afweirn Y afr qgar & &
a1 gizg F7 stwagtes w81 ga1, afw=deE T or T AT e ¥
2 fafza @ &1 IR o afvafe-fda & @, sk ).
7=3Y g7 o9 ¥ sfeag 98 3@ 12

ArvioET & Al & gHea 93 AT F §—Fewr-
ufs R Tow waaw-ale | sy & afasdsar ar 979 gas
qeq #1 FET goaiea gt a5l g | ghwdear & W a7 .,
sim (Fras afvafe @) 9s (91 @w s@1g), IR
afysww ar awr (g afvswg & afe=fes 2@Y) 0 araaa
F1 %7 & 5 odars & @I sy wivtad gFT 21 WAy a7 #
wez AT A4 F1 Gas-<4g &7 § AT fwar qar £

EURE AHEW 7 79 779 wAfesm e Ffefasw’
% Afnefear wex & fafwa od BT § 1 Fom &1 wat #)
FET T AT a1 HHASRT FT GTaT AT T & FAIsi
Sadr £ gL A @t . faadl ag FarER @ oAriE
gafaal a1 wgmar AR Aifawar ¥ WR~W’T%IE’_§N

1 The Sense of Beauty—George Santayana, p. 193-96



afiaaEe . B
j\re\ron_)jmtmmt% Arafeh Sad & sfasde
& Fer § AR §ied woh fa vy aeg & fog wifags &
AT FATHIC AfZ FY G A X 0 § AFHEIH R T
& gt wfwenfs § oawe m%| RIEIGI ‘a:rﬁrszrm
uex & 19 74 auw f7a § :—1 '

(1) srmfran—d f T T A g
wTAr, gty o, 74T g2 A, S & fafe & w
ghar 1 wedar weT—a & ¥ w7 § 1 39F @) w9 @A
iy §—ah gfadl Ft F1a7 § wfveas 7@ [ T G FIT
o afer 1 gadl Xy w3 A ggfo ) faswa w9
T9Y FH FY AT § @A g 91 {5 cqmmaETn wOFE
geqa: e F1 & w1 §—mias & fag wmenfsafis
ATEqw NEGA FAT | A AY H FAHFIL T aATHA F AR
qx S Al et & afdfa g 21

(R) Fansly g%z a1 wawas fafs M absate
& 128 w4 ¥ A A e g §-—(F) FowR mdfs
JoerHi & WAl &7 37 frear &, =@ w sffam ar ug-
FQ A Far, W AR H Tawas feafen &1 oedsa s
21 (m) <, wwER, whomfs @ gwd Ned wEt av
IAfT FW E 1 () FaOw A warHs Agafy, sty
Fr yafa & sfad gt & o .

(3) FErar at a:feal & gdm—ea 1 alsgsmr
TN AT G g, FiE (F) w9 vw wfealy T fag aream
T 7 (7T § MR (@) 56w A feafq 1 3 seaer T
wIaT § | S wEEmtE aier § e &) anfafy sk
afex 1 fatuqet & W ST €1 @ FoER ¥ way
M a1 &7 agIeT AT T A1 yqa] Faer 1 gy
g H S A wd W amiga @ oW 8, ok o9 whn
SASTATATEY faTeT § | 5% AGER Sonens SR, dhaaigr

1 “Acsthetics and Criticism—Harold Osborne, p. 144



{65 qrEERd GifgeraeT Ft gfas

Ff uw fafq g, foad aream § SO Aot sgyfaal 5t mgsrl
e a‘m‘r’ T Sfug s g 1?
T & Agar mie-sfEn & fqenl § W@ oar
J.~=.‘——————
AFAT -—3GH, FAZARAF aj_gfcf_m___aw Ui H ‘g™ F

RS- RANEss Rssiek sl e R R R S
qgm e S & qa-57 ¥ gz a1 §. Wi, i
wiafas af<aw I8 aega<a & g i 1 ge=ar qar F9r, |
sHay gfasfa &1 Al S0t g 1 59 sarsik & afed 51
W g far g1 afmn @ geges faf § osfr aw
wa.gfte #t war & Aregn § sww s g gW efe ¥ wfy-
st & fafora aci (wez-7aw, amife, JEEy, g,
sfwdfasr oifk) &1 77 5fa & fag sEws &ar g o
‘/ﬁ% A afwegsar o Hgmagﬁrm T AT, 7 W
g S —

AfefEr AL Wed F1 A areafiE T g AEw
nfwenfis ¥ sigd &1 @€ AAWS 1 B (Rend) F arear
2 f5_dizd & g afvdgarg | BF AN e wgr-—-at-
sfsr S0 digd 21 A a8, #fag oF & gaaar g

g ggX foger & wedi #, ‘afwedeararg swens
aﬁraﬁﬁ F1 uF w9 2 @1 feafs & seafes w51 argsat
& e mfedsmrag 1 Al o sfa § 97w oF @Ea
F wq ¥ a8), f5eg SuF UF ITAF HFA ISR a@ P w7 H
g1 gAY v :

foE Fea § g % g ¥ faar—ares F 89
¥ ‘gz un tdy 9gfa &1 wfacw w331 amgar § e gra
AIEAFR ARG a7 F1 AMIT® T 9%, A ag whafs
T 2y St gUEt ;Y areiT qefadl ¥ afaw aww o g

1 Aesthetics and Criticism-Osborne p. 146
R FrEg-MEA-Fo Tlo MG wAIE, (‘Frex # Afisdaar)
Jo {83~¢



IR ERIEICS gt
@ gl afwmarirﬂmarm@r%mmmmmﬁ
qANT FCAT ATEAT & 17 _

-3 & FIATR, A A AT R s frey T,
qumn mwﬁ:ﬂraww U HFEETE

D HAG-IHAA— ' |

AY & UgER WA, qF BT A4 FE@ G T ‘
qreafaaar & M Iax Al 515 a‘rgrfamg"r T §
%ﬁ%gﬁﬁqumaﬁ qAG-TAT Fal & |

ATy g9 § AAG-SMO & @F &9 §—HH, &
zﬂtzr:r' AT AN E (2) aar o (R) BEnoar
r{m | 5T, A &1 daifas aer § Wi Bear eunararfw {
T o S R A gar g—snﬁwr M ar ggsggf o
THATE T FIARAT | g4 9 Ry & W @) w7 §—mifas
AR Jfaw | gea 3@ qifasr & Tqee Frar smar &« —

AT~
| | ' ,
] .
ma"é—c_)’lrf‘r@ frr (59 67772, )
I e o
sfrm ST siaE , s
(dica mrex)  (FFwrex) (wdmreR) (Frfaarer)

W HTIR WA & g=Y, ¥, q°, "a,: () v
qL g, T Fer-gie 7 AR E | e WAy § aga
g g AR = & o 2 arwfrswm af s w8
a7 g € 79 § | 98 OF Q& e &, oY wavE € 9w R
Prasdaiwr ey aFar g, g edigios goy
TAT AL H GFA | WA H GINGF AGAGW FH faew-

SV Ze qirHI Y ww ¢ fagrd SR A (ﬁ"ﬁ?ﬁ)
Jo RI3-3R.



tco Treaed difges-areR 5 g -

fratar s=3 &1 § 11 w9 & <7 9 §—Fn O TuA; A 9
Zfte a1 sgerggfa @ M a9, ggaraan 21 s H g s E
T e

@agmgﬁga-mﬁ’ : , - .
 fegdiat 7 @ sH:1T F1 7w arr— (F) Difes ()
ma, (7) afes (afes @) few @9q ogam ok
Afgs wfvmg €1 (7) Tadywea 9 ) ggar 9, safs a1
TA-AAT GEGHI T A §, U Afaadl & vl F1 AR
AT gaw gice F1 THg@ M g 1 FF T W g6 wa F;
wrar frar
VR F Wl H—a 3 v §: agengya siA wEarn
FHYAF A4, Foaal § g0 Iq@eT A\ wFar gig d g
gqaeq s, daftes M gaE @maEtaF 97 1 g8 gHw I TEen-
g4qfa, 19 F1 I araa §, ggmarfe ¥ swT ade ag) |
geagafa ¥ afafam @3 o7 awm §—agamq, @d-
gx1eg, MfGET | 98 wAs Sgfsa St Jgar & fag warwnfas
g, zafae agemm g, ag FFet s & sfomifee &gl 4,
zafau @ATHITY 3, AAEET AW ¥ @Y, AQ: wifaw g,
FOTAT & GAT BT ¥ FICIAF g | T&T TI9 FAT H7 417 g HL
g2 & SO %9 2 12 59 gvava | W &0 o waroar § e
,\/"ggmg"gﬁf 9 & 98 W § g § AR 9919 F qarsfag
| weaEEw ¥ Afaw @@ gV 98 gibw o ffesr 9 @19
"\ st @ e st & 14,
1 Philosophy of Bernedetto Croce-H. Wildon Carr, p. 18
2 Jbid, p. 175
3 fird) aifeey § FrwEdl & THIT—STo T &F, Yo .
4 «Every true intution or representation is”also ex-
pression......the spirit does not obtain intutions

otherwise than by making, forming, expressing’.
‘ — (Acsthetics)




T R sATaTE =R

FEegfd, A T YAA AAREE T | Fg ALA
21 TFTAT TIAF O &, fagd faudt #ik faaa, wwanfe
&1 T T <gal, IS greed T2 @, 93 A ata-
7o & A et 8
ggrggfa A AT :

wgegafy @i @1 fel @l (difes aa) 1 wa-
AT T 2f el | EgRang agergafaal & g gar ; wa fad
g £l g fog A&t ageggfaat W g §, f9H @ e
Fr afeqerm adl St | &1 FFerwe agsggfaat §ogafaa
arY &, AN sy q & At §,_3 R agaEamy T el |
TR ST Haal & fwal ¥ 97 ¥ afa qmfas gy at

qal SaET STl

FIT [T A A A F GA ATAWE FFE_AG F,
f5g ¥ 99 a7 1 fAUqardl F1 U FN § 1Y W ggenig-
gfasar &1 g 957 § I F9OWT §F FT GG 98 1 HqA
FeTal FaT § AR gfg FeeR s g wgemale Y ww §
ags &7 ¥ o sifa @ 9@ €, 5% fod frar foacrse-swommr
FT AFIATAT AG) G | STo ‘GATY' A &A1 F EE FW &
fa¥ oF SR faar § | TEE a9 & e § o afast
T SEIT &6 SEIT §—Fw e §, § FeAN§ o, §F g
g oY T 00Ty Y qE 1A § AR AR DI qrg oo
AT § 1 7 SEF gl gEl g7 A TR A /@ § R @
am%a&éﬂﬁm"ﬁwaﬁmé SqS FAF FF qA -
‘e {I,'?R B 8, o ageggl 97 fauw w1 wafy 3% we
A 1 e ¥ e v agw FRE A g@d yad
TEW A | UF §.EFET q|ar g9 @t § A g § i
gfe V' o sgagyfRal O Aifes @ ay B w0
6T TR wgapgfomt ar afwsdsmr @ aEt g foad et
7e i o aw A S¥ PRl arwie @ axa Ak gwd

Y SR O T FTH-ME F G G §
? Fen ¥ sifwedsmae—are s, To {0



g3 Y AUA-TTET F1 JRAHT

TR @1 g | 59 afgfcw a7 gm (@fEea)
saa wgafy & fag gar §

el F 9FIR Graeai & fregg 7 ageaT ¥ gar
&, S-wal § grarg 99 @S 973 US i ST 9 & A
foa# 3 a9 7 g ¥ ovg sfe &Y €

wH fGude w=Eed & mae o gy G oamg
(3% agedi # grdy &1 ) Y awUa ST ARG & W an
wiex § o it 1 gw AuEvE § s F Jifa $T a1 990
a21 F7a afed AFICATST F FIW I35 @Y &1 ST g ay
t—gdifae adfa wifewsT a1 @davmg T Y o
nfafvs wiag gia # fafrear $0 0 gedr =80 &,
7 fafue am @gr @ g
ARG AR TAAHIT _

%Y 1 TF agel g TTiad F3 §U FE9 § —
e geagafa & e F 8 fow g §oo il
& g7 WA FATH JAWT § @ §, 9 99 dgengyfadt §
FR FIAT § ga A H guat, gl Faq &7 gaw wfy o
Fgengafd & | 7 79rd, dAAd FT Aa% TR | g8 9E-
argEft §1 agAE T ¥ g ¥ @ wean g, faad fag
HA-TTA, STARTE-FI FT HAL FIAT F5T & 1
T AL FIT : .

Ut gewggfaar &, St s AR A ¥ < E, S
AT T G, AT F G, 7 F) A wenfd 1 ¥ A R
wgggfd § WA d & 96 § 1 9F fur Ty ) dEd §ng
Tars & avaed S QEa § | FerA 91 g9 g9 e6g 9RY
T TI7 =917 I@9T 8, 99 @ & faare v far a7 gead
i A B F wdt & Fersfy § agwmagf 6 g9
T E g, 9 e A a T E g2 arc,

Jufes swrsfa 1'*
v fed mife ¥ Fem w0 w1 gAM—THo WK IF-3.38%
?  qIEETeY F-WIET S O, Jo RY3

&




sifsregerATE sz

¢ agnggfa AT HaEd

e daadl @ anfafs agargafd & | A g -

Tgag A Fadt §, 9% 3 afeae agl #T wEd i
afieiem & 48 T8 oW ag gemg T AR ai?ra?r'
T g 1

garaifafy & Rl ggamaf R w3 N1 A w-
waFar agdft & 1 4% 98w, mggl S agg g faud gifEwar
g faferaar o$ o 8, wafs ggonggfa ¥ fronesar 9 59
wTar afcafea 8 1 sewggfr &1 ood ey wafe W)
oF 41 feaft § o) faT 9 TR 99T ROd § | gaqait
Afea 7 IEY ¢ A T TR § agemayfa ¥ fay awg el
&1 0 &\ gAZAT & CTEwT F1 gH € IEE q
mAT, w9 99 Sgfe o0 wata gia o e & ghe gar
g1 ¥ar 7 &9 o faerw waww O dfrem fgg Sarg v
g OF SHR ¥ HagAl &1 gigad (association) &t
&1 argSd FT UF A9 @ r»zgfamtma%'—rraa‘t FT qIEd
qMET ST FHAT § |

o sgengygfa M Afgedsar—

e a1 fae & agegafe & B s viw aw
sgargafs & & forw AW aw 9 ¥ wfwerw st &1
AT ¥ Saw wer § W, J@n, @oakRkeEfray o
AT gt 8 | glae afwsder aggyfe @ ow s s
gt Rmmfus 1 wzk & egeggle o &, s g
Maz 39T oF G wgy wiear g, Faﬁwsﬂaémmm
FO-UE 9 AfET 3 95 § and € |

TG AN 9% FET Y 9 § fF 39 femmr a‘sa’é
faat I '@T{% w"«ﬁﬁﬁ'@rmqﬁnﬁ%mmé

i@ ik 9% wias § awgw § fa=re ge, @ g §r 3
g‘*r"ra’ra'rfavfm"t%%mw afmfe 5 & 0 o

= a@f‘ﬁr‘vﬁﬁzﬁ-ﬁgﬁww——ero T, Go R¥o




95Y ey qifga-arer a1t giasr

ar &Y fa=re & & 72 a1 3 Teg: = OF ey A 1 w7 g et
Whmﬁwummm%ﬁglazﬂaﬁwﬁm
fraafe dna ST ot § | iy g7 e wg IF &, SA SR Y
TR FE L ARG g ARI M AF §, AR Y AR
TR § 1 T ISR gl AR afisiear F1 Ew weeea
& 1 sifirefes & TR X GRER-MERRY &1 Frarg g AT §
foaa afrafe a8 &), 9g @3cT T TP AR & AT &
9 gg dgenggfa ag | ggerggl 7K afasiew oF @ig §
‘sufeaq g &, 7 O T8 | wuw sufts arg] ¥ gagAe
g AU WX UF TFW FT AGAT  HAT g, 190G ST ST
o et qF geg WS 3T A EGT & | £ 9AR
AR gWa wRki F T F grAT & g vaw § faurewte &
eEar § g%e g9 § | 59 wera o § agergafa &
afasgerar & fra garar swa &V AT & g, ow g 1L
gfvsgsar @r § 7 99 92 9 Sf9uE ATT 9vE
(€3=T) &7 Fou & qiv A guwe gEd =9 ¥ AT sufea
AW &, a8 ot A e Y 9 W E 1 gd eyl o
A7 &Y FT Tes, T, J@ifs a<al #t agrgar ¥ afvsaw frar
ST WA € | d ST A g89 qoed H @ war g Ak
ag qfa 939 arfas & g g | S € F1 ST GEFHIT gHIR gy
¥ E g 5 A9 g ¥ ol 9rg § u9 &9 # 94 A
& 1 gg T 97 =T & WA FF Abweqsr & ' 2 wa: wlieuser
o THI &1 G ¢ ey aw auy oifim am a6 ewmar g
gifaaea AR Afwedswr &1 9@ o g wifaw Jw oy
greaar 9 & Afwsds A gear A s  ams
wedl H—agengafe am afwsdernas - am &, a3 difes

1 «..it is impossible to distinguish intuition from
expression, The one is produced with the other at
the same instance...’—Acsthetics, p. 14.

? gy aifiea A w1 w0 & wT-—sTo WF 9 TR,
: Eo &



afredaamnE 5%

Frar & wmaeT ST wTE g0 SEAIGERN AT Qe A
sifaq ZAr § 9T fas sxf‘waqfaa 2t § (389 T FQ Alaw,
7 Hg)" | w59 QA1 F FNE & weT 9 o g |
gy Famers A=A S AT § e g

(2) Ha.g=niT (Impression) fdt el ¥ #9 9%
qgq g qHIG | o

(R) mfyistr (Espression) @&l at gardl &
I ¥ A7 § Fercd qfAseAT S SIgHTa | '

(3) Wved § wgy@ wg  (Pleasure of the
beautiful)

(¥) %ﬁazﬁ"w aar (Feom) & difaw s
(Translatlon of the aesthetic fact into Physical

phenomena)

FY ¥ g I gialks &7 &1 Sufead gt wfaar a8t
g o mgeardl Y Q@ swar § afaaisar s1oqQ@
w@Eq & | 5q: afveiadr cag g T & &G WA
frdy STeeT FX T AT &Y FOTAr £ |
&l -

sTt5 HaT ST GEYEl 1 R S §, N gha
d3gAl 7 awiEt ¥ arag A E | Fon swrEl 9 afweda g,
A fr afwmiam & afwdgemn o abaivsa—agrggf @
g, foed s aen §, wgwaiia § AR s afoaan
AT A § | aft U wEiey w § A O A g
dFerd HE1 FATLTE ¢

‘w1 gpfa F IgHia §,-39 w@eN F1ag w ag
fs wa1, wele gl @t aifis afvsl swa a=d &1
rsﬂa;rq?( FlT FH F1et WA 3 B qafeat St gwgrenr §
i g 8, sieakes weaggfaal SN TE wd, g
afz T FEa WA A qafad) 1 dage Na ¥ W 2 ar
T AR 7 9% gl w1 gl wfem o3, @) aat



{5] TEART W & e

FArHF  ageggfa F, A T, TN SF a1 § 1 T
gFIT FEATHT azqa‘rq;‘mw g & w99 ¥ 99T aga
ofcada @war & &1 @ ww aen fagd el g
FAFT F wNgTE X S 0 gavat & O oA avg-
afvedsr awas g | e gFe R gz efe et s
SFIK 7 €7 aF arg-aeg A YT SO0 | foF S
faaqar fawe geaele<w grn, Saar fame afweale o s
Uil

i

gyeql @1 ufvsigaras €99y &1 S HT_FT
guIT 1 GGl € | S FAIFI T A9 AGE H Ao AT FT
faar, fpar sigha a1 giw 1 faftee 3 s wEw TEw
Fedr dt “afasiem” F1 avl gead gt ag maia
a1 siremfens Sfn war § 12
gher &1 wifg @ Wt g7 md@@w  ( Concrete
monism) ¥ favarg =¥ § 1 Far, N A e d§ oF
ufawisy wgafas gafe ¥ gwEd 1 ugifag g9 a—adr
it wfvafa & foad oo o §, dfa F1 oFrm dvemw § 1
ANFIEIIRW A FARTE AGIIIA T i
(B
Fgw_afenw _F 21 S\a #1133\ aggfs s

T &1 faug 21 991 §, 99 a9 g8 § 15 s & urg

1 The aesthetlc fact is altogethef completed in the
expressive elaboration of the impressions.—ggg
aifgfcas fadg—rzio My wd gwr, go 338,

2 (a) ‘The work of art is always internal Aand' what

is called external, iq no longer a work of art.’
(Aesthetics)

(b) ‘In Croce’s philosophy art is nothing but in-
tution or the expression (within the mind) of
impressions. The mmd is élways forming or
half-forming intut{ons.’%Scott James,



afegaaEE g5
H gugr e A a | WA 3 ge H— IR A
St ¥ af, faemz # &1 o aaad @l Twia S
el frad G dve e ag o fre g o
TEe-uged Ay afwt F wad § aferw g @@ g,
Hot qReaT ¥ Qgar & gfte § g & g, W g feaie
%1 efiz ¥ ag fadrnd 3 fwia 1 afed agargafa St sten
Fgt faw difa €11 | |

g, @fe AR FamEm § 7T zﬁ#f_@% &
FarEdl & e A afeqw e A1 wwe FE 7 Afaw
afweft g yafq 2t §—uw: wfew AfqEeAe Y §aHRK
FaTshy 1 gar o7 AN E 1 N QW T FeAr a9 A
& TR TR T GACTCITAT FAAAE |

%Y g At & B g cafts oFF & &7 FOE g
g wifs s wd § sgemgule A ewar W@ g, HWR
Raar w1 7 fagar w1 § 1 whewfen aea Qg v
FgA H AYAT 97wl Afas Sugw g IR A sERar
s gy |
&Y

Srar FF aer o 39T § 6 w3 a8 2 6y
A A AT HT AFT FATFIR FEIAT H %'ﬁn’?@
TTAT B 1 30 WFIR FeudT 3 TEE Aheer @ e
forar 8, 9% FRU A99 FAFIK G991 &1 98 faae whe
& gaar P & FerT awgel § wgw wrnfyE T aGeataw
& T <l w1 e A wRar @ 9 Brar wfs ag & e
1 TR Ifg FWeAa ¥ FE 1 wa: werw Tata-fmb
T et WS § 1 w9 R AeEqy Brar 3 w0 ¥ sewar wify-
WA N et WA ) S FrEel B YawT &9 AT 99
7 gioat 79 & ag &7 § frgy wfvwme a1 amevs ad 2
fo g aisfalfam awg & fawg %, o oo, awafze
I, TE-gYa WiE et SR a1 e A 8 o



g5 qITaTcd Wifged-ared FI yiasr

- qHYFR dgFTmaT oy wifs e F @eq § Hgoar
T FEQU Fal g 9g FoEI F AW FE 1 BT F o9EKR
FAT &1 FOIAT &1 FedAT 8, AW FIEAT FV Fo9AT atfgs
ST A7 fA9X SqEEE | FA F FedAT JAA TAGTFAT FY
I H €Y W@HT 19 FX 5 —AT: AfveraTr wfG A 9m-
fas sifweafes € 8 1 mifess Arweats @ saat grgfa-ars
21 Ju afg 21§ fody avg &1 faor @ wedi & oi=ar & v
zgFT A & Fr suar (F%99) foa ooy ow ¥ agdy ¥ o=
gar a1 AR Fgl o gy Afveafs § =9 Fary wifeas faa
1 9aF _grdd AgEetd & ari? ‘

g gy : .

ag @ g1 3 g [ @gagqfa @t awa uhreafe

grT A aqw Afvenfs goo § 1| afvean arafe aqg 2
o a8y dWied g, A9iq 9l 969 v g, Fdifs ufa-
o afs s Agl § a1 g Abvensn & a8 12 S |
fasr zr=gr g1, 99d gwfawgaT w@a: AT g, g Ay
a‘t’aﬁ &1 gracq nfvedsar & dieg a1 sfd saneme ¥ amy
& 1w mpfaw amgal ¥ disd genr a1g ¥ dw fwram £
ana:r qeTd TEd: §7a< gl g, 4fag 9T & Y P & Faq
azmas AT g § | §i%d a1, 79 #1 wifs quan: mafes @
meqfes fr 82 AR T TEE grEed a9l A - damas
gfa & et & 1 =9 T & faveow & gH Imifer wfaq
¥ g d@igd & ango-faam #1 gaiAar 9% oF A frear

feedt mifiea ® Freasdi & gART—STo AATAL, Jo 8L
“‘We may define beauty as successful - expression or

0

[

better as expression...when it is not successful, it
_ is pot expression.’
Philosophy of Croce—W. Carr, p. 162,
3 ¢The beautiful is not a physical fact...this is a
mental or spiritual fact.—Ibid, p. 172.



afEgaAIEgE t=t

&9 sied a1 arw ged § g & e Y sgeeT ¥ elEn

i L _
7 A, et f Fen a1 Al & @er #

R §, wAR A gl | ST Mg T, werEm g
F Gizatcas-at war, 7 & Mg

( qeg AT
B Teg @ =7 § ¥ frast Afus weed §—ag 9 @1 q
frargicus W g 1 A w1 799 & R agg & 9w FIAT A
THIAT e F, S dvagioRd @ § fame Al gwn gy
o ot § 9R &9 ¥ 9ifes frar oF sefvredsn s afwaa
frrererar & 1 axg (5°9) 7 S AT AT AT ARAT A T
¥ gdfaam $30 & 1 I ¥ 550 S WIETET STk ¢ |
w0 died &1 oA § ) _dieniem gor ST g%
TR F AT 59 T, AT A A & O A | &
AT SN—IEGAT 71, Fgorggla &, Feqar & wieaw
TEH AR | I(EFR A F1 AGTE @t g | Far &1
gfez & smFR 71 afas agw § wifs mom S gfe @9 &
FRY g Aewkas a5 § | ‘OF @A 9T QrfaF @
g 1 9% #Y sfvate ¥ Ghwar &1 arnd g0 9 aqg afo-
%ar qar afgaaiaar & sran afea gar &2

R Awtwedsen ¥ ) didaw 1 E@FR F@r g

g7 § =T 4 wAifgq <&dm &, ag diad e & us A
A M & | I 7 g iy Ok sem Qe <g s
R 1 gt A T P & 19
9

Higurer & gea—sio FuK fyma, go =3,

¥ fed wike Ak ffrmae—dt andeE, 9o 0.

® (a) 'Without matter our spritual activity would
not,, .become concrete and real.’—Aesthetics,

(b) ‘He, who has nothing definite to express may,
try to hide his internal emptiness with a flood

of words...although at bottom, they convey
nothing,’—1bid. ‘



180 qrzaed Aifg-weT s s

|, FET & faarerT Ag o
afiysdaaT 51 519 S3qwl § Oaal_sofag @an 2

3 o7 27 sz faal ot geal, sTEaEl, @Efad afe ®
fa*-rrﬁan §—at agi umar Ag 1 IR 1 FY 57 FE9 £—

“gg 9T F FH Fia 71 9 573 g, a7 g3 i

S e S

T Ee ==, AfoyeE, autads, arg giual ¥ gic 3a7 orfeg S
msﬁrr“ﬁ“mél F% oy G 819 & o gF FAY
arqc-ﬁacrar'ﬁaé——aa Ferpia 0 A7 T& sy Feng a
%;'-ﬁqmg-rrafmanmfa—m A GAR 1 3F TFIT
T TGTIR TATE ST A A A

FAT 79491 Afwsdear &1 e aa-fas, aromes
TGgIF, FA14 wdiEtls fdl €7 ¥ 757 § a9ar1 99 w08
751 21 gFdr | F 51 A9 g T 3 99ag o7 § faw
afwagsar 5t wg faear €, 7a: sarpfaal &1 agars w30
519 £

ﬂ,

gfasgaar Fix ggrsa -
Y FAT W GET AAY F, qO7 F1 qasweA 3 fag
Affmre e T wmT 0 Afwawm §E wehwney §
FITY 74l F ¥ fredY ot garaT—Atas DIET T AN AAAE
a'g”r TEAT | FAT T A, a%a A9EIs 9 9 meA-gie

-

E

snfqaﬁrﬁ':rraxa : FETe

5 ¥ fazra § w5 witgar of 9cy 2, fme ==
gt d8T # 57 o W g—

cr=a1a1cra=”r afag ZETE w7 A ArgesEr_
meafis MAFL TG £ 1 9T _a% Arg-wT rrrr‘t* gy T8l
e, ot e g 3% 7 T A g
qgE-IE A1 QU-EIW A g g ogigar 7oAy g dfa
70 78 £ fF wegafe ¥ weisTeas ghedg g faarw



afwedaarag i [

frar o 1 T4 efeaim § FreaEd ¥ wew faw@ FAN
7ang gt wrar 31

7z fazi e wew & afs el weggle ¥ ARl
sfas wTug 3T 2, sad yasg afra & ufa s, fSew
FTeq-HfH F1 qUETT awET § qrar I9fead g g | HArw,
ST B FEY T GEIRT FI ST ATAHC & T AT

l.graRTE s Hga A T F fmmaaT§—
Y 1 TE SgE-meT, I uF wfd eres e
g ‘war wes & fa¥ wyfgardt weg go7 &1 ©F X919 WA 8,
fair @@ g ¥ dfvqa: 3 @ WY W@ ST AT §— FAT=
maaf = afvafc=remr=%f=4d%q | @aRT @
Farfas war § & ged A0aT 9R) grifear gq e § ot
AT F—IEl AN WEAE ¥ T G 1wt @
5e3F WeR Herdd % fafaw d@Fed wr= §, faar sfvsmr -
gar g ar g 1”72, zmefee ¥ A ez ¥ adlaar Ag,
wiffr 7 7% g menfos feet & G oAl § W A
fagiee @a 1 7Y T A1 AgeT 3§ | i S "L
fo ‘e’ a1 it 7 A gt At 8, AW AR Yy ag
afvealfs ¥ qF FHag Y WA B AT wT ¥ Ay A
%1% AAd w1 F AU ag wAawaw 100w Ay
aﬁ:aﬁaiamrméﬁaaéf%,qgaamgﬁf@aﬁa%l |
T | T9ee foar § 5 ageie a5 A fod eardt
@ ) # st 98 a/ e oegE aréﬁ B
39 2 1 deifes v ¥ oW A A EwRT o aFar g & ag-
igqe-gfe, famwmarar gaw gaw & feg e s #-
B TEAAT § FE g@n S 5% gwa | “frgz sgwmgals &
Al 7@ g, aggf?afawﬁa’r:‘f (FFF wgare g

Literary Criticism— Wimsatt & Brooks, p. 519
Ibid, p. 5034,

The Makirg of Literature—p. 326-27
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7a3 TN difga-aRT @ giasr

Fa%a;aa 1 Ay §) AIHT T SIS & ar gy gran, 9
maf‘aw gwaq F #<ar g1’ farg & wEww
mrw"awamﬁmm%ﬁﬁ Y4%F gaF T @A
7 Freg-gig fadfza g smat &1 slafRker 7 $31 ar—mix

ersifew gu faar 95 3t safs wgrg sf adf &1 awan

o P & fagra ¥ ofigg A Star &Y € g FAER
a7 &) ewaT § Ak 99 @A w7 ged & fag fufhg s
£ | g9 g AT FAT & FI]T qg 79 gfeew i’ wr Afaeg-
fora w<ar §, wfew s@ ghwedsmr &1 Areqw Yar  gAT =1,
st g gff=g g1, S 99 @9 @91 AaQ 9g Arsad WY
sgw & & dmr 9z 12, fag wig dY gw SI'R% faar =1
THIT &1 T8I FIAT | FAT HI ATAf<H Fg F ag T4 &
AT T FX @1 g

(]

o
SI‘

THRIE 7 & AR F9 T Jouiigar Ok AT dEl
&y foar €18, w7 ag g sbvamm @@ §
ag AqY A&l Y gHA aF Jfaq FX I gET #R, §¥ g
Ff wR A AT AT 98 19 @q: 5% odl 31 fRg A
“rFETF AR ¥ fag @ § AR 98 SO ¥ Oy oA
'{(HW%IUFEGH%GH%W= @ gt 1T oY aare B
FAT HT GEYY FE AR G 3 FF 9 ‘g Jfuq F@v §
o ag ‘§& graarm 17 avar & sfagra § o @ 997
IS GF AHGAFIT 57 J1T H @IFI HW AT Q § FF Saapr
FTH § AMwE a1 e g@T FET, 9% a9 9 o 0 @ g
frg FaHIx 3 o¥ fda & fad freg & aoge srewa <ar &4
feg 1= Sa%Y seard W faar saa seerdl ox fAa &Y

7 qresneq e wiem: fagra AR dE—9g0 R
® il aific Fiw-ge Y.
3 “Croce has almost forgotten communication, as he
has aimost forgotten beauty.’
The Making of Litterature, p. 329.



IR U G 18R
¥ 3% &, wafe gfrar 9% F FATHG & AIAE F1 q@r A
Zart qray <A § ! FATRR A AT FT AT fastt &
Preft =7 # 739 < 1 feg #vd &1 @l g Arar gl
dierar wfas & wfa+ 97 Ta9q WaW g 9%ar g |
\\ . g8 TR RN ¥ dfed-aea A A e At § 1 Hied-
qeq Miqe aF 95 AT g GAIT 99 H@T g I WA
Y GifEeaaI<t &Y 9rd 1 AR STFEA & wAE A
77 frog 70 % R ¥ geed gar 8, 9 Faw gAEl F
qUA FIaT &, YREIRTY IFT F1§ AT qg 10 a8
w2l S A8 & fr died, argresfy @, 98 @1 Fercwsar A
- § afyer <M, 97 9% SGT w1 UG GNT A SR
FARHT AME gH faenTr, Sa §ied &1 9gd a7 qd g |
FHMT FAGR NGT F 80 T, AFHT A AFAE FAJT 8,
faa# gizq fafgg war &; afs fafga /aéf T A
FAIFRX ATAT FEIAIHFT AT 1Y STH diad a1 ufassr F<
Tar 31 ol ) gite & sar w1 A= g, I FA1 F1 wqeq
2; g OIBF T AT AT ATHIEAT % 'R , ‘
AledsmaTE, AqF ¥ T HEd a9 & I AT- -
formar a1 e 30 8, FAifn faog—aeg A 98 wiEn @ whe
¥ qa@ar g 4 :
S ®em_(Matter) # WY ¥ w189, dereT AR fafvwr
FaE g, N AF YR Y AT WA gE (zed)) AR
WfaF awgai 4 fara sfafaum & 8, fox ama zai &
TET 8 gl 1 IFAT & | Y 9Hhy F 207 F1 B Fermic
FIAC G AT WAF H (FA=0:865, gt sl & FITW) g7
TEATRE I AT e i e sw tw A e A gy
Q a1 ‘afe SE W T A, @ we fapE G T2

! The Making of Literature-Scott James, p. 335
T A : gl AR fagia—ste =AY, g vag
3 Illusion and Reality-Caudwell, p. 258



Y TIIIRT Wifgea-wrex ar i

¢ 99 3fw w1, & wfa 7 mwifas famw ssge f
s mg A g aan ) g F§ nﬁwmﬁ%m
ze7 &1 o9 frafq ax fame & H’Tf?ﬁTl"

AT THTE 39 9 aafazarta%‘ﬁ% fagrar ¥
NG TWH FOAE 2 A g ART H oo fami A wegm
FG 8

(%) ‘szg@ & miss &0 faam &1 ok &4
g5 TwEge &7 fqam § & afawr a1 wewar a1 wivr v

RNY Feg 7 GTGT T ENFR TE F WAE FTew
F1 Sftad g g § TFaET & gl a7 95ga Frast f) dar ?

(2) <= & fedt mifws q&r 1 oF =N TEE-
sﬁaqﬁaﬁmmq g, Faw Afdeer a1 Sfw §
Foerer /19 &7 ga1d

gaasl F1 F4 g 5 afwsiamae oF 957 F1 -
faarg &, st s a7ar’ @ w2 § 1 awvw ¥ afk gar
F iy ogafa avag @A & 9 aF 98 mkw ) wa
a8l S At g § | 9% Afamax & a9 awar ar wf-
=iaar & fafa=ar =1 & 99 39 Aia e-fad mfg-zr Sice i

gwcHmAr | _
(2) <faa =1 fafan =i feosdi & e 53

FI SEed S5 B AR ¥ S AR G- famaa: THrg-
TR g W g S A A awfaw a3fa o

THE FfC T AZFAT T T4A A A g1 A9 &, I
arang faefrsfemrFrgradrmam gy . :

(¥) o, FHa B weRi g WA 9 weanfers
<1 =g 7 wgfa |

sneqifonsar 1 74989 wg@ @ 9 waal A g
FmIet € TG & 9 s qvena @ mwr g

‘1,

S geif AT AhTEsA—R TuEkE 997, go ¢se
* farmfin A 3wt | #fassaE —yo | (3s-3s



IR R CICIES ey
(%) T Mg & F-FA F @Eq F G o
fareq aTely, JaaE SR AT AT, GOH! AT |
: et g w1 & Wiae Tl A AFQ Ay
droy foad oot g Wd WAl W § 1 3 W H0A
HwEmEi Ay et AT AT AT @& 1
(&) @mei=ar & gard Qar Hi fasi siemr &1
B! : :

- femreaiiert & g19 & g2 AR and wifge o e '
TIET g | 5 gFI gEast ¥ afvesaae & g aes
a% 29 gu swilag frar § B sifwedsmmane agyfa oo
F1 FaTIR 12 g ard (=9 %) 99g FR Far &, W Iy
F1 g2q 1 AT giaal & #1% @ agl | a8 Fad FEed
Toow FYar § 1 afresaETe & agak & af sfaar a9 |
dt a¥ faaau-frag o & 27 & fear d ggadar
aife —a Fasieara 7 wEt & e ) ’

gaigs 7 59 9T, @ma 9 AT Ryarre P
21 gem W98 yWiE (S3eAT) ) weW &, ey A e
F1 frEHT $T 1 ST ot § dY w=) a<g ¥ war - w@r
wear 5 wfa o aesg &1 @7 FX@ &, ag g g v
ATET 12 % 5 3fs B s W A SR weae
ASFIT I §aE Gq B @F1 Al an

AT H&gATR Froga § %Fﬂm%aﬁﬁqaar&
& 1 S FE—NY 157 71 o wemifers sl o1 ofamm
WA &, mma—a TS T sUA a9 wER ¥ Faega
TG W@ R Aei SRS & wEs ¥ gg fagia
n‘taaawaﬁarwﬁs%’r TG T ], TF F @7 95q
g1a< Y ag gasHm §. aufes & fad aff gafe % fax &
7z favw SmRg & wE ufRe D ¥ = @1 amez

} et Wi R mer # e, go Qou~t
2 e § afrstoa, | Fo go3



{85 eI qifga-wred & gfasr
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qz =¥ frdY ey a1 iff & R @, ouF ofaw sgww
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Y F FIEY-SGINL H NGA G SO FT GFaeG SEIFIT
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g3z AR § 1 WT gfte § adien W qX AnE Qi A
aar v faaia qqaTad, THRRAE T Ffaw 9ifgg S &
vafwsdsare ¥ #ieg_gar s & far 3 & fad afes
AT 1 gt wied AR T gea B wiedi wr qwd w9 4
W AHA &) Fg F TR € fag gt g 1

T medig fadl S UFSH AFr g1 ‘SR
waifesdi § =&t mA A wifedl 9] wrgadi 51 ogwe
aq g, g g% fagwa § & ¢ @i s @ S i
@ '9-faum &t nedisha, Feaar &1 aftenmm mife qisw
gzFA qier J1a ¢ 1

WY weard F1 AaF a5g @Ay & feeg weatd ¥ g

2 it wfeafe &1 N9 d 9 & s e g a
FgRP AN E T AW q@ F A fF cam GifeF wg A
aegHl T FAEERIT FAFLF ol Fam w1 omrale Hic
nreqifend qe7 g1 g5l § a9 Weg1d & g g ardl afvefe
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v gifgm-fagrra—sieo 1w #ag f3dl, go 253
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¥ arant A S A i o Wl i awd |
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Py AT fgT | AR EY weaer (i 7 W A
qo ¥ fFEF g9 @@ A o § AR Ayee e d
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e aTeT ANl &1 GFg i) E—agy axl FHaRAs gy
&\ e oY 1 Ay FleT F@HT S ¢ | wq: qifgex FAv
w9 qF mies Afvsals & =7 § are 78 eFY aF aF I9d
FIAF &7 967 T S T FITW SUFT HI1S T &Y g1 gn |
1 @ gy giar 5 Ay soer € 57 wearasr 9 afEr #uw
FIY fF Far gak iaq ST 9 §F § HIT T FF Haa Gyt g |
weuch H ogth & &Fed #i1 Siqest & @i AR ag W HETA
sfest &1 &9 SAF wET araedl fqawar w1 @39 @9d
ag g 1'?

fasssaTaTe : Suatsaat

FAedeAT 1A & 8 HIT A1 IFHIAT F9 T | FH F
& WA & AELEFAT I¥H § 1 79 3@ fagra F1 a9 ag g
fo gmi @ g & fow aesrl, wer wfwdl, g, av mft
A1 @I g TG 4l AR 50 ST 99 g & AR @
F@, w7 59 g 9fkarE # afwqer far g :ﬁa}%ﬁ:r-
S RIH 9 59 ATAI AT A R \
AT W AT AR g, WA, Jwifew, s, e il (9
¥ A e TelEE ST 1} e ¥ Agae a3
T W W F gAR qvg@ <@ § B qar aeaifieder 8
W oA g N F A eward § Q¥ 8, a@ s 3
AT § Fq9 9 §—AG: 91§ A1E A% g 21 EF

Y T g § e ol & wlm—sto wiaw 29,

Eo Jo-Y¥.
? aifew fems—ero wwImEy fea=t, go 50
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‘st % 1 gg arcr ot 97 § f5 T Saw duiw w

g 1 Jmiw o1 ggyfo 99 95 S Ag0 a9 97 9% 5 s .
717 978 qeed g% 7ol uie S fAdew Rk gefanig
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Y ¥ g § A @ aer ¥R mags Q)
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A oY 449 g uEe faewr g, S9ET ge¥ gw SU-
gifrar waan afasar #1 #6128 o< 59 7 Fatfa a8 @<
gFg 12

- Sfiaa fraT At & R @® ﬂf%ﬁ'ﬁammgﬁw@
e Fen-ge ¥ ag A, 98 a1 Aa-areaar § arer #1 e
‘m},mzmraﬁamb Tg 919 FAT & qEeT
S SERAT T 1 AT AT ST A 9FS AT, % gAdt a
T F<F Y afk gawar F a9 gaRr Afreiee 7 w1 a,
g1 ag.aad & 1 wfvsiaa—ay 93 wwal & 99 7 -va%
femr Fandiemr #1 qTd 750 & FHT | B F TR GEFTT
Fr AP FT 9EAT TR AFT & 1| 98 AR GERIX EA

1 «“\When he begins to create as we understand creation
his liberty is gone”. The Making of Literature, Scott-
James, P. 329 )
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g Y
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wizd-faam ¥ afafm &Y, 98 97w 1 wwew-ate @
nawy gaifaa 370 | afassaee, di-faam § B o

8, forqe e o v 2, Sa wfas arﬁawrzm Rt
T gt

g fagia s amer S @a A ﬁ’rngfagqr*w it |
saq aara 5 f&e ot afe & when =1 99 Bl mo-faam
7aa Aifefan ggfodl & Gmomm & wF, afog oo &
af@ & @1g § sa gfa falw . ogem 5 Seay wien
FIAT G 1 AT A FIWAR F T AMghar &1 g39 iy

“aE <), WifE mivwma foqF w7 Ay wIST-E g

ey arfgem | *'rar—q’rmm‘m—ar THEA, Jo 3oo
? Fey { aherwaETs, go ¥§-Y¥¢
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1E) fa:%mmar‘trﬁ Aifasar 1 A9GIW
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g o+ o] faudaa: J12q Far g2 937 | fee o) deq F
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afr=i T A12F § FAEF A axd &6 A, Qe w1
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Fere &A1 § ©F fagia savdmaei § g war ¥ @k v
@ @ ke 1@ 1 afvedsaae 1 g w afes gaE
aEE T & aRkaied a 9e g0 agh W Saewl #
acki sngfa gfaga '@eﬁ & arfF w=d ssrl'“am AITIAF TT €]
qtg“r wfy Ffza &Y Ve #T a%—@ o gl %F‘q‘zn
SET g '

" g &1 qiead g3 § R afwedaaEd) s gasl
gy sifeq aqigmifas feafedi & wcdie@ & fad o =0
FgPUAAT & | Swgw & fa¥ mafas =0 Afzg 7
aaeq A1 41 fafaw sfrasdl &1 d%a HT 97 gy g8
wrEfedl ¥ ¥ faar star & | 39 9HIL ANF TH A FrAnari
& AT Y g F faar &1 K

13 @1 gma fafem mgEmsl o d@wrd gl
afaq gar § 1 sifavas, dfke, amw, Fe mifs @w 19
FArad § 1| 9 g W AT F wged 1 e frar an g
feowd & af wremAr (New criticism) & fow agfy &t
gfaqia Frar, 39 9X F9 57 we girT afaw Qar

Y aex fgrd-gdftear-gro o Az S, go ¢30
* aweETg 1 Wi ¢ fagra M (Mo Figa)
Jo IR3-33
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TEAT Iy 8 F 7S A @Sy At A Flaar Ay sAA
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- AfEnSaETE AR agRdEE— )

FIY F GG AEAGIE A FT AT T S
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mrw&mfg QTR I WA FANIT FW g AE
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T g m‘ta%fm“rfaa’rzzrrtrmsﬂ’amﬁfwwn

- FEETAER & Y99 5fF Fafer Ysga fr ol
#1% fraw argx & widfea frar oo § & sfar shar =9
R a8 UF AiftaF Far g o o wewr & fraw 'Q‘Tga;qa
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R qIEETey TR ﬁ’f-ﬁ AT gIE—Fo Zlo qﬁg;.ﬁ-
| ‘ To %%
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FY FHR TRAT 7

w19 & fegidl & wikdls fagiwl & @9 B9 So18 &
Hzi€ gaT EIaT @) 8, ©F 99 FT 9% g9 g5 96T F< e 8 1

A9 7 579 E A Cfeeresl gig Ase’ WA gy
S & 9%, JoA a1 €91 &1 F99: 55 M AT g9 & g
zeq facits, faltry 9 geadiv 8, @9 fF av Sshasaeq, wfe-
i 0F 2 g% (Agd A1 qF o9 2V arer) &1 0N
Te0 & HIAG A9 & FIAT A &1 FIAG A197E gE ga1 g, faamn
FIW T5 TIEY a1 ¢ | &80 F o a1 A fftaey agr
g, 9 95 TW@ETGA_TEI & | FEeadniagg H ST & wda-
feafa gea & adft 7€ & 1 A9 AFm-smae 5 feg e A
frateg TaTaEaT WRG £, @) a1 WARad: €9 quRaF avar
21 g awe | fammafedi arag ki v g @9
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fafwa =4 § fzar et g 1 W7 fammearasl & a8 wwa]
g fr =9 famg faal 71 wifs qow faog & fagd afe
A & 9% g 1 sawr afevie #i giw qier 99, frelig
F TUEN 59 & JUATHIR S5 9 e gar 210

Y F YA FAFR, TR F @A ZFL 99
e 9 &= § yw gl o1 §—gsa & yiw 7 graar
FIAT gAT ARAYNT HR AAeafaeq #1 798 o< F3ar £ 1
ag atas Abeafw, ag e ey aggle #k sgar
aTaH, AHfEE gia-aad ar oF arfias B 13

FATAIT AT AAT 9T T3H A1 _PAT (F3ET a1 oA
ayqfa), arafas_afsaf (f«r) 5k arrgnfmﬂm (w1~
Ffa) a’hrq«p §—gw ad far =< afifaed | g WA

9Zq g=ig § 7@, ST AZ FE-0F g a5F a1 a feafaat
Ay a€ £ 1 F gite {1 grenfors g1 °

v asife AR AfeFTIr— Ymaa aai, go {5t
? FrE-ureA—do WY AR G, o Yo
2 a’@’, 9o 4¥g



R D O G C A o3

sfiyeislarg Y THIHAE
Ve ag AT g aE  gud A
Ferare’ —aifh: Frefaag—FT & 4T wF ar Fremadt

IAM g L

‘{ﬁaﬁﬁﬂmawgﬁqa’t@m &1 T
fepars 3 1 Gega-arfeer & G ¥ o FaF a9 F 0F A=
gife: ser-Nfaay FeFced 177

A AR A S T SR & arg i
g1z AR FRfEIR 1 Gg-997 g&w efte § R@T S T 1

R g afweieans #) faega @iem seg FY 9 & T
fw&mr:r*t%‘qﬁm & mm-amﬁaﬂ%ﬁ?ﬁ?m
g gRm '

i} Fagreal & oo qward efeena gar 1

Q) R AR FaF ST & DT F ST A _F-Ama
A AFT &1 B & fol e a1 sgegyly Ak gas
% fod &fa tawg ar wfgar & s157 w1 q@ €9 &1 g9 efee
¥ <1 & sfa-=ulerg 7 995 sl ot 7gea [ & wfx 59
gt 1w 1 '

2o B AR FaF I S TAEE)_cafs § o wfysier
urwsf’*frma%é:ﬁaﬁ%f‘ca § aww mfvegear
a‘ras‘ar%a’r Fas W gww wfuk (Sfe) ﬁ@m
aa gk '

S O M i g1 afsr gee @afmt
mag,ea‘tmiﬁwsﬁmv 3313 W%zﬂwﬁg} e

femamaf@ - R o200 7 333
¥ Cweers giwedsAn & e W ol geqw
R ST ¥ QIR & 1 T o s e gE o
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ard § weerc-faaa S & Frew diad & fad g aea
¥ mr afiaaran & iRg-SaaE-saias. FE0 g A1%
T TR FI F dicaiggf w9 e €, gawn N s
ST FI_ AHIh-T5-2a191L F50. & HIC a8 asie 9adr
gfz & F157 § digr-faags oo @l & STasw g 1 A4
AT FEife-aarae W gFIieT ¥ aﬁatr aqgE-sgmaiR. fag
gar 1)

E a‘re&%aﬁr&?ﬁﬁwaw—q’ graedy areg Y Sl 9rel
¥ foear & 1 F9, 9 ST TT g FOTAT HI Y AN g—
9T FTT (FTT WER FTAAW T F gQ) W TmHT AT
Ry §1 ‘SR Fwar, ‘FF em, Gy, Sore aaed’
snfe # Feqar Y e Hafea g AT #Y Foqar  qaequt
"Q:THHT%I 0 .

(f Ffazind o< <41 & _fa= ohevar @ &1 fgoar
FT AT, B9 & AGAK, 79 31 ggomgald € FaF =
gfaar g9 €71 F= g9 & 7 aww afwaiemr 9w & a9
G i P eqeafi @ T F MG W WA 1 gaw B
weal H—*'FTey T9A1 a1 919 25 & af ¥y u+q faugad & @
sAIfs araaT & uvgrg § gigq fawaw fedr afe a1 oud
Fa & AgEk 3 ol a7 giar g, ARE sgafa

aat weang @aE F1 Afw=ats g & asaar i w1

A N ggargafi §1 9 FE AT AR S, G0
Faw a1 efe ¥ afn 9 J0s 9517 A R &1 o wrea-
frere &1 Sesfaeg & 1 5P sfaw o & (‘aong Ffr sfewi
wafgaaaEs armafd’) 19 @ graedr fae-aE @t 99
el & faw Fife #1 9T §, gaw N a8 aromr T §
“Hrg T Ffa @arHK A @Y TFG FFRQW L7 2, 98
TG T4T T 107w BIE F1 ST 8, 9g7 & qaequi qF

Y afer-geE, A R (STe wwa f43), go v
*  feE amifa Sfifaa—g/¥—ge 30
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Y & fa=k wfeg & §—agl ug qor o7 % § % st #
qAFIT &1 fdiam frg ymT fear araFar g ? awgR ¥ ?
a7 at 9z ofw ¥ @7 gus @ NeR ¥ 7 T sm H ar
ag sfew &7 gigq 7 2L Ja% &1 e a1 {6 SS9 OF
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FHAl | BT F AL FAFT ACTATAAT FYA A7 qrht € Ay
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FTag 1}

T IHEIC &Y TS W"S@fa ) GEHAT F FIWw
e aa A a gar § 'F 90 @ 2, 439, 5% S
& famwl § qomr & wfis

(D =aifrar ik sfwimmEs 9 wa fame & s

AATE | TR A1 SAfaeaRTd & faeg 96 UF aifghas
TR , Hafs afweismme saEr F TAITAT T 9T

! T, R, o €5
* i anfs sifs (qfimr-sto wi), 3o R¥¥
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1 History of Philosophy: Eastern & Western. Vol I[—
S. Radhakrishnan, p. 423-4

" 2  Existentialism & the Modern Predicament—F. H.
Heinemann, p. 168
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a= g 4 ath, afz fw AR g frg i Wik ond, @)
%39 g% a5 =9M # "M@ g, 98 & v ufwcd’

aiwcaaz F1 fHieg ofkamar 7 g3 21 |8 w95
Fasrararsil @1 G AT | R AfERErd S wEna w g
TIET, AT @7 HIAT THIN & #igw fAse § o) @, wEw
F1 WgET 2RI ¥, fg OF § 3 WK g 3 g & F10
gas 599 orA TAifaai § 1 5@ R afeaas w e
ngeql, gearors gread A fafoee fare gare & A@)
g59 FdT &, @1 Si§d g I &Y saq §, saar faf=a
afvarar 21 &1 750 awdt | fiex Y S5 Fiat, offeafsar &
q‘fasﬁzqr&a oifg ¥ #wgmA A &1 9F5ar g | AfaEady
go, et (Freedom) &7 waar,. gfw (liberation) &t
& wm g F grg-afedi-gae, sy, Ggw mft -
fiigmar & waw A .gfe s gam s<ar £ 7 mafawd
‘oreR’ & geaAl § wged F AT wiew H1 gfw S garg w3
3| o5 gFE AfEEa dEE § Q6 1 48 A19a-gFE
ez g gcaed €9 ¥ ufwegw Frar g 1t

aftae wqw F fag g A g, ag wefa gra @
7€ grafg 7 & 1 ||F &1 queEe &Y avdraer gad fafza £
T 9FR #feaa, mEE, e afraar g w o os
71q fags (Reason) § 1 amed & mgae 9% & 437
Fal § | wifaq AfceEsa S &1 & 787 § 12

zw fr=mara @ grgar § f gl arenfos feafa
& g7 W awe fagum § 1 ugwaEl e Sowed 9 | 8%
0% § 739 99 & F1 g9 Ak 5w g9 gaia & ufg
wafed & ora €, [9F #19y gur Arafcs 1T 99TRAg

1 “Existentialism is in all its form, a philosophy of
Crisis:—Existentialism & the Modern Predicament
—F. H, Heineman p. 167

2 Reason and Existenz—Karl Jaspers, p. 1112



ZIEEEIH | , “?

giar srar g #AIR AaHst B ST ST AT 7 foar S §
sfrqegarg 0 memfas-gFe S a9) Aifas iR aiE el
F7a1 & 9K 59 g9 F WEAT F qQ@ AR ¥ §T AW 0
YA FRAT § 1 GHC w1 GAT 9g ST &, T HIHT W ¥
ARAT gE A QA § a1 AW meaTrEl F A Al 3
wraras favar W@%Hé’faﬁmm dar & 1"

afg@ae 7 F1 S Afeqed FT AT FUGT |
A H GF wEdad g—ag AR Awafcs wfea Mg g
frdms & gaferg arfearg s’ & s 1 gres s & wewi
¥ ager F1 @ 9ad Afeaw § fafgg &0 Arda & wgER
grg-waR faur ok faafr SR Y F i oy awar g A
(frag =1) @wde <mar § 7K 9@ Fgw g &F A &
o § (R =)t & o< § ot § o< gadl § wriei A
ufeqed 1 79 At geaar w ArfeTd § 1R

AN & oqaR afane, fFad ¥ ad7 o a5
& qum & fag wyew & anw & afafFw &
nfeacears : fagra .

Tt gfgaafent 7 fogrl & ﬁim TIH-TIN G
& frar & e ot 3 sfaoa fagredl ox aw qoaa € 1 oR
& @t safe-nwras, S o 9K gAIT 9 a9 o §

YA
e, sfca & @@ ¥ yamar T &
(Existence preceedes essence) @ieaea ar @ & afss a1

Teg & fAatesrd [U R, 59 § wgw § & agem A A
aeT g i

T qreser W A sRAT—eto ST i, Yo {&&

2 ‘Existence mecans such incarnation and particip-

ation’.— (Existentialism, R, V. Das)—History of
Philosophy : Eastern & Western, p. 437.
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§IeAeE & 9k g gwar  § —leuitend
(Universal) ga1 saftera (individual)) gafee o o anfa
% &5 quil § 91y 91 59 anfead & afafos o a
et s fafore ooid §F @ o, ¥ s afega v v
werewand, fasa ufe o1 9%, wgw & anfeas € T
AT ¥ g7 wrAe 457 T@aT, 99T a1 AT W &Y a7 iy |
safiz-aeq g & ol T £ Fad @ A9 w0, 9%
SHMZIT a1 FET9 Fganar & 1 9 =l HR 959 &1 o< al
TUE TZaT & 1Y &9 WA F FYIR qg g &1 GH F g—
Gfz@ wnq (Sensible world) =ik gfg-swig (intelligible
world) | w97 F1 grgva ufgease q@igl ¥ g ar ga} &t
graeg faail a1 SiaeEl § § | 9gw fq=i< ar mew 9w aar
g 7i< fw cafs a7 9219 |

gmifeaat a @) wifg &7 aft fram ar fF G
Y a=g F1 A9W &9 9ga ¥ & 99 faur swr g—awg w1
gftga a7 ¥ gq AT g | 9RY 9 ) $WER & 99 g,
SHFHT AGFW ATH Al g, AT WEH-faa & a7 § awg 7
S gar & 1 99 a9 &1 Aifew G agw g fe w9 @
afeaca ama a1gr | g6 99 afewmg Y Sl gar ¥
feit famra zra=rwagr & g9 fafz &1

ZT337 7 @I AR Afeaca &1 q7aT T9ve F3d §C qaram
traagm R A Fad g Faga g, aram
@ A AT GGy §, AR Y WA & AT g7 [ 97 g 6
FIsEm Afca §? @H A9 ag g & 9 ¥l
mifea 7 &1 ai@ike awgHi & fau wgr oy st g e oA
F AT FYF & S8 g9 RO F AFR F o<l ¥ qefl a7

1 <Man may be good, but he is not goodness; how-
ever beautiful he may be, he is not Beauty itself ”

—uTeETE w1 wed & fagra o sto mifieew T
Jo R¥Y



afeqeaaa S | R4

a1z T 2 onar & 9¢ erfe & fog Y@ A e g
qrET wer 1 A W% F a2 | ST 97 q9 She §
for & a1 § 1wy goF e qar §F ¥, agt @1 wfad Eig
sgaar & 1w & 3w & afeaca & fafam a0% €11

W Fwedl ¢ ogEm vd ag g 6 wEwew e &
afeqea Siar &, IAFH ATHA Ziar-§, #9 9 AIAW AT §
1< 5@ a7 £ ag wod ofonay @3ar 'Y /Y g9 98
FHEAE AT DT UL 55 TS T § Ig @d AW
aET gUT SaT 1 A@: g e S adr qg
TfF Sus wguTIEr F grar Sl & A e v

zw fyea 3 @7 a9 @A A §—(F) 99 F
fmfa & qa ¥ 978 g wAsa Al §; (@) w9 F saar
el & famT €1 3@ ga ¥ ok fRarmar g, o (1) @
9 H W & 1% a8 A4 ST 41 & § 5 ag Auw aw &
79 TF A & oy 5303

e st Agal — {edi-{&dT war & anas-arieE
Araaii 7 eafw & ger A qzes Wowd g e ar )
fms v ¥ ‘qig @i’ faziey 7 o & aftada: aws a1
N M 939 Frar a1, S¥ amwr & @A Ira”az?m FAT
faar at 1

o § fasremT @ s a9an g war ot fF faens
& grya afe g 81 fadme aaasmn"zrf*aﬁqg‘mw
59 A §Y Fg—qgfes g @ wearmm ug @R
fame & aott t fafrag s@ £ ¢ 59 9o s@d wwifss

1 History of Philosophy : Fastcrn and Western,
p. 4278

j &

“First of all, man exists, turns up, appears on the
scene, and only afierwards defines himself,”
~—Existentialism & Human Emotion—Sartre, P 1s.
arfast wfcnfos fir—arfe & @8 —go QY.
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o HOhE it w1 SWIRH &1 ware fEear Y awed R
w27 & o 7 a7 @A Avdn oF grfas g, s fe
FeqmT oAl 9% AT ARH W gL 3 qA WA F awafaw
afemed &1 93gaAr 3X <G 81 SR 999 &7 favaaw @iF
=i 9% frar g—vaw, suaT Agvaadl afqes § (Dasein),
g9, 9g JgAl-EeT § AT 9l @ qiEar g, @, 98
arear-gaed (Geist) § #< . 3@ @3 9 ag SEmgal,
gepfa, dmer mfc aqt &1 og=ar § 12 a8 gger afaa-
TTEET § )

g wfeqeaarg #1 AMAaER F3d 8, FIE AGH &
alt yeai o fawtar & 1 Bt st 9w A IR avwm aegd
w2 foar o9, aftg § g SEA WA FE, @ g5 A
7Y wifs v wfge w swa1 § ) 99 7 999 F @ e @i
f&a §—waw (en-soi) Ig ST @H & AT A=A §, & Wifw

%, gaw (pour-soi) &I AGA-W=Y § | 77 &A1 @
¥ 9T AT £ 1 92 aeq (cn-soi) F GG F @Ml H W
HE% & %9 § A7 999 §, uF & gem )X Cfwar (Void)
ot & 3T iy afasiia 31 o) €1 S e e @ Rafg
g gegrg, g0t & faa1 afccans T8 @1 ga Saar 991
=qg R &, foredt waAr ag), sue ufaa adi 10w
ZWT el &1 fAargar €1 (pour-soi-en-soi) & arwm
fpan arar £ 1 zEd BQaraE @, o @A § Y 9y 9w o
7T g | | ‘

ard 71 597 & 5 afk s s=9g99 am y qdadi g
& 99 S T 98 § 59 [y e g | Aq: AfeeaaTE

Y odrE, A (eyR afkEa Y awTr —a A,
'Kio WY
2 Reason and Existenz—Karl Jaspers, p. 10-11

3 Literature considered as Phllosophy—E W. Knight,
p.-200
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T qger s § gl aged 4, mﬁﬁ%qﬁrmm
m‘r’ﬁaaqgmsﬂm% fm ager 7o fog gwrardt §
A gt ag Aty a8 a1 w1y fF 9w %a?«rmﬁa'&é‘r
SE fiaT § ag o Agedt ¥ foF O Sawrh it o=
aifa ¥ wa @ &1 ww fafed € 1 \

mmﬁquqﬂ——qﬁn*%mﬁmwﬁmga
fopaT oI @%aT & | SETERU 2T gU Swi oy fw afk § faarg
FEAT A1gaT § & AW safea wven g g F dEe aee
F1 &Y 7% avT aw o faamg W agel Aadr A9y A9
?wﬁwmﬁmfm ST § ?I’?'{W__sr??mauﬁs
Ffad .

‘safemfssrare’.- (Subjectmsm) %ﬁ g 31%% -
aF @ ag 5 =afe (A sar § 9 g fqaaia m%
R gaw ag fr ‘agea & fag wwdg safwfemars &1 afe-
wH FAT TERE g 1 T ¥ a3 w9 § afcaafa &
fag g1

AT AGET T AT Hﬁrmmﬁ—r{%%mﬂ%mr
# — “afaEad) 47F & 98 @87 S, qFTIH @G 57
afe qfearar ¥ 981 §9 Il d1 @R W0 a7 § . e
g g FG N A Fav 1. @Y A § IZ Ty AT AR
9 9g B, ag W@ E A9AT &L AAT g g

qE AMA § 6 Ags w99 est o) e @ saS
afafees ag g9 M TE §1% ager F1 AL ow o, e wr

1 <And when we say that a mian is responsible for
himself, we donot only ‘mean that he is résponsible
for his own individuality, but that he is responsible
for all men. ——E\lstcnnahsm ‘& Human Emotion—

e -Sartre, p. 16

% ‘Man is nothing elsc but what ‘he make of himself.
Such is the ﬁrst principle of existentiliasm.

—Ibid, Sartre p. 15
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57 o7 ave MW AZT § ST WY A Hag ud Nawr g 5y
7957 417 QAT &1 39 WITT ¥ qF T A faaar 78k giar
TgoT a1 ST S a9 a1 A 9aY aArg § 1 Ager ag M
s2f 29T & ag aaaT W, #ifE ey (Will) wem ¥ gH
qIATCNE: UF 999 0T ST W gar 21 9ra & wed) §
‘o I GEIC H SF F A4 B A1 @1 9% 99 g9 AT Iav-
TRl g 8, St ag FLar g v

wT & wgar? gara (Choice) & fa¥ wgwr w@7 g,
firg ot 9aa RET TG g St B sfaad wreias g
%) gz WA s ® oAt & w7 §F 9w #Rar g1 oSw
g% ¥ g ) 99 990 #1999 Ha1 ) ;T A g fa
Pt oY qeq 1 T 79 gC I AT ¥ e 1 qhacar oy
MA@ el e fwd 1 wmq 9 E O Y agg
g fao fag a8t g, ag gk fag ot frg.ady 2 qwar )’

g g g 6 afs oiod gfemw afafeg € oitd
freht acgfvss wax@ 1 gy 737 & fag warfus wEwes
g o gq aug gt ggfual v § fasmw @ aifgo
ngw 1 fer wasal @t wfe & fagia &3 awdt 8, 39%
¥ Ny gu shas F swfw agi 1 @ q Tq uw faca &1
Sargea faar, S ooe A FT I o1 A wig F Gar § wdf
2 7 3ogF W saR AT A ¥ i F aw @ & 9,
Faife areafa®w 7R FT @ Fl & AIF AR gfeg @y ¥
yifirer of gesT qraaT Jifgg 1’

TEEAar & GEEAr -WEF ARSI W OAIF Foqdqq 5T
FI ST qadt & @ig &g fqafa F7ogrw 0 @ sar
AT, T TS FT AGF AN & q@fqal ¥ g @EFar ay Far
2 fprare ¥ gEd fac &% wmaE swga Y - s
faa1z § v anfw o froon =1 99 s arg (neg) A
wfag wafesr § — g9 =7 9 2MT ) TEdEar W A9 § -

1 fg) Teg-wiar—sre 3 wHTAN S, JUL-4R



gfeacaare : RE

mreafra Samardt @7 Ay ME g v afwesT | A
FY a1 sgd 97 ufts #R gea A f99X F WY T @H
FY Eqa=ar 1 : ‘

BT F FAIT TEGIEIR FR AT Q= B A -
FAT ALY 8, SAGT AF  AAIFET weAIHT § WA AT H ARA-
=l S

aTF & HgAR AT @ad . g & afiwT ¥ oae|
ife s g gyAr A a5t fean, 63 oY ag owy efeeat
§ wadq § | sadaaT #1 94 98 & (F g =g oA gfEw &t
foreT &1 a1 7 ggedr 92, § w9y ‘@’ &1 g 98T g g,
weaar § ‘axg’ ¥ wfaw adf g ¥ w@dEa qu g g
i gaeifoe ok Qg ¥ 98 @9 wFar | A soarfu
W @ 5 F ar fawa F1 gaar g1 ag W owafrE g
SEECEIIR S
e —ary 9 @ i afgnay’ § frar—

‘gaRi F 9IF A AT 99D 99 W T & 99 TH TEA
gRagATRar g freg WY M IF W F | SEFHT S@Ar
3% marar & P @ gfr ¥ o Fofuad (wesifref)
0§, 7g a1 g% A 5w @9 Y S #9599 579 )
arer FIA §, 79 F 4% w@d 7Y o qxg faudy % @ an
ot aw 4F oar Swar § fe Aw faew @ama 2 ww o
7 wea qx fAR &1 # sEe qar 9% wE@r 073

ars &1 et fr gad A our ax Fek 7 @ T uw
Doz g fF A E9 @@ a0F ¥ A g ¥ quE:
fauw R 7 Swr e, GO 98 gee 0 A0 AR Ty
g safe MW fau sfedr &8 ser Jafesar &
Jaferar & fau o951 §)

1 Existentialism & Religious Belief
-~ David Roberts, p. 73-74
R oAEEANE (Y —a: afaed mamE, go ¢
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Srax —afeqaaret oo .87 § — (1) aifas-aw-
qifrs (Fawer sfafsfae oeem, s ok aEa F49@ §),

= () srfas-alfss (frear afaffae g RILdCiE
FWE) ! q’m‘"*aﬁ-m‘saﬁam—‘r TR @ FET §
frg afe & afca 3 fog 99 & @ g saEn &
SERET | gadr fau= @i {wE] A aqr S gwedn &1 & uh
AMET § 1 .
qTEERTer %3G & (% W9eT &7 #grar g9 # & 5 sawr
fratw dwx & gfcamag gan 81 Fag v oo € B EeR
¥ 0 & wgea &7 Fa9 3 1 fRprs § RIS § o aee A% ona-
g & A 7@ U W R F@ fawr 5 =wer oF o
a‘a%a‘r‘vﬁ“{%’afm‘eq ¥ gt g fkmer & Mg @)
ag fadT @19 1 557 @dr | awgg @t gfte # fasg & @)
ﬂata:"r%zﬁtﬁsa,ém g T W A o AR
=59 i ¢ | .

Eva< GrgEl gAeT 9% a4 faar § — ‘“afmcaar
% sy wifas aifeasar 441 fr 9 a8 faz &% § & w9 St
qar 2 fi5 Sax & @t A | ag of afeF g% SIOaT S¥aT
& fr aft S & g § 1 o1 o 99¥ 55 s A g’
ST Taw & FF Seax A e o ww gard auer & & A
AT 57 A9 § Af@caas maERT §; 59 &1 fagm § A%
&91¢ et & fag ‘g o) g Froan § siac T
FAT AT g4 FAuwedt #ga1 91 S5 g o ,

i wiAq § f afceaardt oF faie we ¥ aifEs
AT ared &1 AR FARN G Ot F9F 79 ogg 7F @I A
P % ST € | T A A (oa0 & aNAT SR
BT AT 17 qAIA T I FagEi A 9w & R S S
= 1T AN 91 FUT AW gU IFT FAUHA HA F
" s R AT i
i ﬁﬁmm%mw*’r% ‘gfg {max faamm T8,
1 9 T, qFA GAIT TS gU 9 aa § O ‘awge afk
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$vax 78 & &) 99 g9 frn o @wmar § U fwEn A e @
fadiarmg g & oicgn g Qe Ed A W
T UF 599 s or § (Mands a useless passion)

‘Being & nothingness’ ¥ a3 fa@a & fF wgoa g
Jgar g ) SR A 3)3( g §i (‘Manis the being
whose project is to be God’ ) AT W?'K-n‘ ‘Q'SZER Faq H
@A TF FATR N

ggae—afaaEas & W g, mwa?a fezrfa &Y
afrarg @wr g1 & mz%amz{fwma@aar%%
a9 aF a8 FaT ‘GANHF e F w9 H & A @AV g | 9
gAR Sfaq #1 goenr agl §, #Afag SIS TeEEr § &9
Hamt oy gl |

HESUEY %azgm:g-g wﬁsframﬁwfga% SE)
SEWT gl o GHAT | g8 NAIfOF g1 99w €Ki ¥ g
Tg F afUE SEE- & afey & ) s<an, $E
wsﬁaaﬁafmzﬁm%l AfF FT TFHT A U a3y
g &, 39 a%g'm?ﬁrﬁé’f't‘\q Tz - 2T g, wTATeaE: st
geg & YaIAr Srgar &, fovg o e %qgarmfmm
ugmragr%ﬁmﬁgma%lg‘gm“rzﬁwﬁﬁm%%
% Frow aafs § fate J E‘@rmﬂfmm?ﬁ@w \
g1 m,aﬁaﬁgﬁrél

fed At gg &t qﬁam“tmé‘@%%l GTEEF' gi’r
A< q 6o W g a1y o ofia | Y wifs s gge 2R
T E L TG HEI &0 c—ragqmﬁ?ﬁara%a’raqa’wa
Qa‘rqgmgqaﬁa'mﬁamall ‘
, wEd & e g o g F Wﬁm‘(%a‘m
TF @ a0 g AR et feensiam § sqw a1 g
auwngwaﬁafqgmﬁﬁ—mg‘mgl

1 Beyond Existentialism—J. von Rintelen, p. 49
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qrs 919G £ 5 Ig-g grEfens R 3, Tofau ag fe-
d1g £, freg 2a9 a9 gwEAnd faege aw aa"tar'rl E}
Fga & fr g ghaw aus ST, 9 GE g TE g,
TgTq aaT wE aq @war | geg agl andt g, 9 am T g,
g F o & a ‘B g ), sefaq aver dr ? oo A
dife gg M F gz g TAFaR N @AY Tg T
oo i wid §, [wE gAY 9w a9 £ | g & arar ged
TageAar @1 (aer A aFdl | '

e —ATE@ardl §F F1 797 99§ J9F T
gq 1 S &1 U &F ST § 9FT giaT 8 1 suaT fa=ie
a1 fiF Sga, wia, Rata gregdesaa, G, W@, 9 od
qgq 1Y At SEE T gAe @9 gim< auiad Slad ¥, o
§FIcd T Fig AGHE FLGT g | 93 HPAT g—H SHA § IAT
TEHT ST TF & STHIT &1 9INGT &, § q997 S a7 wfae
§ ziwar §, 999 IFF & 9 widl g | \

g @1 47 £ 5 amlas farg, e ok g=aw <1
g g A Té@mgr a@a'gﬂﬁrﬁm{wm
fora € @qW =waar &, S 29 el & ‘wea’ §, Fdifs g@wn
afeoa g &)

grE8az, MAT 1T H W FY 9T H A9 @9 £ |
aafe ol Wigal ¥ g ST QI FRaT § | T & e
@I g ag vavig agi giar, Afg wu § ag 77w aF 98 =al
g W WiE @A &1 W 9% 9g=ar g | wa v g &
U A §7 T@anar ¢ g9a g A T Afeaed € 1

g~ fgaare &1 @9 g fraafe ¥ ag & sfafe
g @ A1 g3, Alvg sg @1 9IF Fra § saF g fagum
ar 1 gAE i ¥ aga fa=md 787 gfag Treafas 9 g7 ager
& meaw ¥ 5 @1 9=y fowar € 1 qeg A% mrear § arey
g1 FEqd T 9 F SICaar § T F 75 foar &1 g@Ey

1 Six Existentialist Thinkers—Blackham, p. 135-6
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Sauhaar 7 2 v ag sawefas & s gt el ¥
Wﬁa’tamﬁaﬁm fafeaat & 1§ wEEQ A
FET 91— g0 A Y AT AL F, g9 3aF W FR gl

Rz A< frar—afaafedl ¥ fag aga & fersr

@ AW § | o st Se@ifi @1 98T FWI§ 9 W
& a; wmans w0 e dar @, e S FRar & gewa
a8 fra awar g 9g fraar & gt Fear &Y 9491 @ fgmd ?
aF F AR 9F DY AW-ATH T T TqA
e @ o & 1 SAF wgew & fag g aid @ 9§ uied
O 2, ¥ wd wrad 59 ) gfe 9T gY 3—HIN Ug
wgeq afe ar 78 @Far ) ag A AST A AT g W
qigt ¥ gdlis seRaifaEqy afs afidem §iar & | STy,
o7 dfaw wfesrd wgsl & 9T F7TWIR9 3@ Y, 918 § IRY
TR ¥ el a A §, @ @ fug g ofcam v disr @
@y §Y = g awar | @ Y@ g@ Qs & afkdf=x SR g
3qifE 9% o9 & &9 w1 4 AgeaqQ v g | Feddg wgw w6
frogg dugf, @, detdl s gwe § sqreq Faarel, gansil
aifs grxr & fafvea ar & 1 ¥ wafoat set won § ama<a
&9 ¥ IgHT WAL

fegare =1 wa & fv waaeaar & wig faear saw swar
R fr ol g Aol TR 1 GROW F FR | ARG
gfer & 9g a9 @t 9w TaT

CERTA—FT & Ag@L WA Aty aéf% fw
WX T Wmaag?%ﬁtiﬂ%miqummmgq

Vool $Er T & @ aw Bl wedt ar fdut Ay
AT A a7 FF A /P T I L AR T
FE gy g~ faegw mAw waR 1 ‘TFA H 73
e & v awd sfiga 71 3z 3 @d 5 § |
AR arETER g\

1 Reason and Existcnz— Jaspers, p. 79
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\

fam—aF Y50 wer o AT g D 5y
zad =gr-afe W AT g, 98 g9R &9 A1 §9F F909 arel
aeyraal 9% AT g 0 6w @wrael & fEae s
el g 1 SU g% 7w A aden g, st wdrarar &
o7 w21 £ 1 g8 79 § 5 mE gng q)x g a1 sk fRay
T, g o & T HWrEAIE R A g qua: wRga
& 1, 9% AT ANE WY IF FX 9T wfew, FifE
£va< At 1% A1 qEET GWR AR I9F0 GaEAEi S5 3y
51 & TTA A1 &1 ghdl | 59 IR 7 Fgr 97 ¢ GAR F
IIT :rq%chrtfm a1 SuE gea:  F@r
fagrg ar 1’ 3 \

gfeacaaiz: @mq :

R WG (o H 99 F grw o @ gwaa
(‘Humani Generis) ¥ =ufiqEde 1 5@ @7 Wei@T 1
gor ey 0%, et v aag GEF #7 A9gedT % HiK
arentaaifear St ggg gL

AferEaTd a5, WAAGr B G dgfae w1 S &
il & TETE AR SR S A IEHT T T
& oTa § SoE 99T § | 56 Ufagifes  am-afwa & qa-
aedl &Y oY ST Y | SH9 A9 S GF A9AgF (unique)
eqfce, wra £ a &, 919 [ Ager Aeyd 0 § 9 aiefs
iz ¥ 1 oK 77 gra g=ifag M @ar 21 S W A
zfte ¥ g qAwT ST @RAT | @9 & ‘qrd (Desein) &Y
W ¥ 7Y 1 ‘Faf’ w1 o & gar g, g S s
g 9T g el gt 12 '

S qiF=Ted Fieg mieT : fagra #ik arg
—do =T FgET To 3¢

2 Five Approaches to PhlIosophy
—Jamal Khwaja, p. 149 -



e | o A%

sfeqeaaifeat & G § & e wfda Sar
ari um 9] 739 & F s afe d afeed § e gl
Az e § frHged v faugae swag o fecale
# faega w3dw §, 715 fwae ad, ¥3 fwww gem A @
# fp forgar saweEi g 7

sffeqea, agafa Y a¥g &, aafﬁgraﬁﬂt@rﬂﬁmq
% gfte 7 gogn &1 o0 qaiy € 1 A N qufE aew ow
F gisr 78} Far wfug wwfwg Far § | Afdaad, atae
FY ARET GIWT @A §, dalw I G irmwﬁ—: il
FTGH & |

FIe ATE9F ¥ 7T @ OF S gUAT WREATE FET @l
oY areafarar § R AR gaw &1 AT Ig e, f‘q'srram
faddt 3t § #k miEs gl w1 fasaw @ w5 g, gt -
qnNE @fT ST @ 1 a8 AT TET 8, 48 Aa & g

FadT § AR AfgF-—Faanh ¥ wialios g9 a8 2

qera f9F o weafas W W™ F sy gg fagia
=g, Al F 9 WS e e frde aifoer A
o Faear awam &, wiifs afae 9 Frde & g, ga
qider Y graT § || W ufafics wwifasar, gamfasar mifs
ammfa&am%ngmaﬁﬁa’faﬁ améma #IX gai-
gRaifeat F1 QW @ g 12

T F AN AfcaE AT Agay- aneani
F SorT §, T SAFT FHMEAN AL FT | g8 w«qwa (alie-
nation) Y gueaT YIIT § f5 wufes ot €1 9 gw Ml
U gAY a1 faRell 39 @9 §, oWy G5 of ghvar §
A At wge fadell & §—a<- g8 F1 S gwar agf e
san | fna &1 59w qe a?r’r aratﬁ THIET-
qdT gl faar T

1 Recason and Existenz —Jaspetrs, p. 146-46
¥ ARERT AN ; fagim—sio wifresy, 9o 308



3% AT Frfge-wres wt giAwT

afeaase, Afduras #R geg-fogia 1 ad@9 Wi
92T S8 # Y 7uew @ &) afs s el g ged w7
fatar g &1 Saaar 7 9 AR fauwm gedi it AeEe
FIA @7 a1 FAAFAT AR FAATHAT AT F LA FEEAT G |
9 ATEAT 7 919 919 W &, X 98 g 941 ! dweax <A
AMaa-sEr a9 @4 A fwiar & iR s &
gt g1t

wfau freri 5t i & fr afcqeae aae &
¢, Fifs Tos) gueaid AT AT AT EFE | Mo TATH
ZIERTR AR 91 & 9% 1 & 97579 H $g g 15 T g97-
greas gog 918 a1, g s quar & ofmes &1 afe
qEEarsy goe WY e ‘to be' T F7 Ted ST S Y FaT
g9 9T § | T ag 9 fqmaweT anemHi o SeI e 9
-2 ? migg wE | 39T 99d Aar #wed faed g o g a9 €
TF T 9 915 9 faar - ahdnE, gk g 1 avql gfa-
favg & o= F1E Y S99 719 7K o "war VR fame 51 Qe
F G aieqd Wy faay € 5 == qmifas efe & foar
qrT TRT #Y gfqest a8t g w1

Ffeaecaarg : Suaifeat

eI AfEEang 1 g, SKT & Ha-aHEar #
Fgia R I 7 F FW A9 F IR T Afcaes &1
gitawar & afa afefFm F =T d erw awa €1 9 A
¥ mesi f—afaEardt e O fada gaen & ot gueg
“ifes @ 1 wiwd 9Y% 9 fawraa ga g fF age
feeagmmag a% 1 -

ﬁm%mmﬂm, &I aafte 5y
AT THTAHT BT FIS Agd Tal ad la%aaarﬁrfwarm

1 Existentialism & the Modern!Predicament, p 176-7
2 Existentialism and the Modern Predicament
, —Heidemann, p. xy



afcqeaare | R

geger SR A faadl § amek afcamm afe & dug
war-fazra, S e smendl @ Rega s 93 €0
qeaT STfaE qedl @Y Sl § WEK W99 anfwed &t T
3T do¥ § | gafaq nfaEard adq, 9 safew 9 skt #
gr.eaifa & #1 OF SO, S OF MR AEEl @ AR
zadr AT g ar a5 afedi § awsT g g a8 fawe-
1T, U F ACAAE F1 AT 07 AR AT F 9@ G
ar syraglfed efte s &Y fwgr & !

79 gFL Afig@ae 7 g ffaR & Widw & fasg
oars Sers, a8 fagia fam w1 a9 @sR g s3ar, afag
afwal & afafafadl &1 0% se@ F@ g gg fraeH
Igdg ¥ sufs #1 s axa SiaT 9 A9oEr g
q¥ 31% & ¥ fa9 7 A1 S w5a7 § 12

fae Uaeq & ARTITIX 1 AT Suwlead] T GH
Tram g 10 afaEae 7 9w R faam @ fasfedl «)
ST ST FT AT F &9 (531 § | 9] ag g ai-dfw
g At 7 g, Fg /9 wEa-Sadaar FY W A Niqqr g9
F§ 139 AWa @ yErd-Efe ggm @ g @ mows,
forrm, gitaar MR g A awrw § MR Sard autawtrad
i o, e dR RgE s & g ey f Sfw sw
gC R{AeTaT a7 S ASgd # g | A T f53F F graea)
FOGHEA T ARI W T F weIw D e AN g =@
F HFAL, A7 F AR H ¥ wmE faurd o soqwm
W F ¥ F19 T g, W U & o, s
HiFaT Wk wRAA-ud w1 @ freww gqn o gz o
TERALY e § 1

1 Five Approaches to Philosophy

~—A. Jamal Khwaja, p. 127
* Six Existentialist Thinkers—H. J. Blackham, p. 2
* 8 Existentialism & Religions Belief, p. 333-37



33g qITRA QIfGA-T1eT &7 IFAFT

nfccaae R oifas favarg § awwar &9 & 74
oA S g &1 W gwaE-gar § 1 aifaw  afwcadr-
fadfi & TG AYEA F1- $59X AT WG ATG-IGIAG I T
oot frafa 1 @4 & Fafer aqar sfggy @ sgr @
“sfaaark, THemas § ¢ s@n afaftw aifas afgEar-
il & gga= AiAE-EaTarn, Faa AR-SEET a€ g, Afug
£w9T % 419 Ja (Communion) ¥ 1 zafeg gl vk &
T ©9 B UIATAT GFI fr ‘sar ggafeafs & ©F gF H
gafeafa § 7T ST w9 & a9 Y gy fafa & 0

aftqeaaig FHMA-AMT FT 9% § | Ig a7 § 05
gUE AT NG FT TH AT AT AT § W A & F
‘sfaftes’ I gFaT &1 98 99 Fad HE-FRU-f39T g9
a2t &, a3 =afs 9t Tadaar #1 9999@ TEAT § | 98 9 g4
TG F WM @A & galg %91 § "k T algey Y Gh
Feqaml § @ w &1, #fag wiTa @t agma feafa 9 amea-
famar & aftgm & aw T g 9% ugaiX fqvamaa
AR g F fgm-FigAt & danfas dig-ar § £ gfe 78 &
gg =afw & auy qifaea F1 39 3991 ¥ 2 5 F goar o
aref § 0® e :

nftaare #1 9 safwaldl <u g Siar §, aega:
TEY arq agi g | "mEqEE #51 g A9 T g afwer-
aifedi 4 F1 § ) 9@ H GSUWT FOg gu awed F faar e
IS g & Fad g aow #fwam & meaw ¥ A g
Tar S W A7 ag g @war, S daw A9 fag § ager
g, ma afez =1 '3 @ W =y § fF T a9 A fag

1 Existentialism & Religious Belief, p. 341

* MR A F fagia—are mfaeaed, go ju3

3. 41 cannot even become mysely alone without
emerging out of my being with. others,—Reason
and Existenz; p. 80, ‘



afeqeaas A

sear 78); ‘ag ¥ wgA ¥ fag euEr g1 gEd iR R
may § f5 gord mew ooy fmrd-mEl o g 38 9
3 & 1 o wifeacasy A Aaaar, gEKl 1 ATAAT § 5
21 gay W a0 iy afae & afewrd §, 5ga R Al
FY garar S & ffgg g 1}

o wamow & e g {5 afceae g @t
AEWT F A AT ITAX FAT § | §H A SfiaT H ey
g o gFw, aft gH wicawwa avg feafwai & @ gl §
ok awafka Jaan o wd &, oy T asf & e i
agHl ¥ wifs s garfug S=at € (2 8 09 S A9E-
TE IMR FE¥ T §, 9L SHAT  WARAT A9 4g g g
AR qU s & A & g § z:rfcﬁmma:r‘ha%ﬂa
gramar g’

frdt otemifeas faermal ar qa'a're‘r Y srve, zrfw
Ty gt & e o g faedy §, S g adwi &
sfqunifea &t €1 afe ag =g 9 § o shoeer G
7 fraxr ¥ g AfAFaE o G Sy 9 Y (S fe
9 TR §), wftg mﬁ%ﬁq&ﬁmma@gﬁrﬁﬁﬁt
qaeqtE g, ﬁ%ﬁﬁﬁ?%ﬁﬂﬂﬂélﬁﬁﬁ?mﬁm
¥ w1 o7 afgw e ‘

gftqeaars WX g3 ¢

Slo TATEFEAAT F AT AFeqTIIE TG SATAT F7
adT AW g1 sufiug AR g ad W men-ae o aw 3
g—oonayg fafe’ 1 3 95y § & goa afew @1 fas £ )
SE q% gH AW gaN fOve ¥ Wy §, o wuy | e €
e =@ &1 oo oo, B 9 weaw aw #t frds

1 History of Philosopily : Eastern and Western, VoI.If,
p: 429,

=)

Ibid, p. 446.
Six Existentialist Thinkers—H. J. Blackham (Preface)

[



Yo qIITRT ATEeT-UTET &1 ATt

F 3T § 1 W WA ar aife’ F @< a8 I @l 9 gEw”
o geaT &1 whEEE W R aEl Woaw [ -9,
AegIE-gaE A OXE, AYLEl, W7, T AR AW F
sqig | sfccaare, afe-Saar & afgaqy =EgR 1 g
%’l“‘ .

alg IO & AgER TG gear] Afax wiR afqE
129 g9 W owg AE 990 | R A Y Ay IR
fr agw Ea & 9 TEfaEaE § 9K 8w aw s
Haw § ofefaa &; ag @ o geawd) o< @R f,
Y nfgame & e a1 Wifa 781 g afe ¥ R 9k
IO T g AF S8 YAl FYIEAT FT A AT & 1 I
agfe 9k gfaa § a1 w2 & §C 9 & I afs A
oot wifeqeamdl AT FT SAT FA § AGDA AT § dl 98
g T 9 F &, 79 TGN ag fwwar a1 graar (dgEH)
1 ga% | ofaT guR ag g T f—TmeaaEy |

sfgEar =afes st afewd g @oa fog s@r §;
T aued afcfafadi @1 Fatawal g | WAy =E ¥ afe’
FY FEIAT FUT TFR § H TS A1 | IR F 749 afw 51
IR g F1 597 W ¥ § | wlaaw ag @d S Ag9 gqm@m
STt 8, aeaen {Fa ¥ ga9 w1 v § | safiag # o eafw @
a5t =1 faear §—'ag mrEmgfay, 39 awmean | o9
9 T TG FA, I AT § 99 51 ATYF gt ¢ | |Afs
A 5 A —anaats (fgha) o e (ssf) =
GHIEET FIAT QAT § 1 9 =9 sy & gvawa ¥ fawq € e
‘et & smafe a9 @), §a & ufy wfe o) s § g ar
WG FT AT G gY@ Fifgg 12

1 History of Philosophy : Eastern and Western,
Vol. 11, p. 443

2 Immediancy, Reason & Existence—R. N. Kaul,
p. 2334



nferafar ‘ R¥2

Sar i Frar ot gat €, afeEar-gag AguadEy
afer B FAFE § | Iuane Afeaa A Ag g wal |
WA T oY e ¥ geg Y gufeafa & oxitw 8, Qe &
fau mam Y & GO S &1 Ya-araa A gk 9
TaseEl § afedfaa TR ,

‘garE A W Wi S9R ¥ Gew & W E | W
"X oo wifs oY sben segr-ofe o= agi a9 farmr g
wr Frr-nfs &Y o3 @ &1 or-whe wae § ) afmaaw
W FTT F Eaeaar 9% a9 T § | ShEw § gl a1 s
T8l &, feg Saat mife & Saw o7 ox @eg § 1 AT gER ¥
“H-gu’ F geaedl Fv T4 47, vﬁgm% ugreﬁmlggﬁr%—-
‘a3 @ fg 'L

nfeEar mw & g ag & faewarn o), G e
T TG =R FY Gy qIT FIGAT G [

t. Ibid, p. 237.



o | wial & rfger -fagia

“agfy wrd (REY) T I gwiw g @ wife
TEdT g & qaif sad e faemm g 17
—SASATEAT
% . h *x

greared sA-fasm & ‘mfeen’ ©@ gaa: oF aites
F1A9RuaEl gaw s ) e & e afe & am &
affard aowy §1 AEw sy fafar & s A Q1 5 5%
W §, FeAAT U HI9W Uod § IAGR ArEeAFQr g 19
#1 9 & FF Toa & w6 wver g fed 3g & faf 9
1 @, FiE 9 W # qguW F  E 9y feafy &,
T Y WA ST GG ¥, w1y AwNg §; 9w fadw A
guer qreEgiadl #1 S2fa s F 9 wmugw oW ¥
Fga g—Tafa g =g & faadd & o ogwm arel wfagmy
F v fadl sfq @ afl s =fggeee TFQT GHY =
sarTfare ot FET F AIET, 91T qF 5@ FIgA & eqransnm
TEEew I mmagafaaId
_ (=) wvem & oformr @Ry A @, S¥ s &
Teid W1 & | T &9 TR Y gy 86—

(2) sw Fd () fwlo @l sad @Rk
(z) sfgeqw wwaeet s@g | fo=al 9 FEg-Fear QG
fream wife ¥ Y €1 2 T famR & sfaar e
=1 fa=9 T QU &6t § AR S/ WU TeEE gATET AT-
@7 W FT ZA7 FAT & | FATHIL GF FT A9F971 A7 § 5K
I TG AT F AAY U FT NIW A FGT §, Foraar
SN SRISHRAT, 4 gIHItE giaT & 1 et § #rsg & i



et ¥ aifgea-faara . R¥3

Y FrY §—(2) T ReTE-AEd, SIS () wFEAr-
omg-forgar gt wfF g § I (3) few-fewd Wl
Hfaat e & Y wgrwed 1 T & AT A1, auEAs
g fau dfear Q@ &1 wTT FEg wed § W TR, A
me%ﬁaiﬁrqﬁwéﬂ Ffaar & grarg # el H
T 59 SFIT §—

(R) =faar agfa #7 aga@ §; NFA &I FALFG
2, 7 AHIA N FIETW W F FIW 78 T § W gL 1

() Ffaar wavaEl @1 Safwa FA gE O B
s3faa #3341 &, w9 wiwa giowl #1 sgEie W fesq g
FT U9T A & FTQAY (g F7 54T QT §

(@) sgeey gl ¥ Fmiax § . awede fagrd i
AT AZTAGE T RT | SEF E@ET A 7| A ¥
qger faec &, 9% wiel § 9% syafeqn =9 faar 1 9g w9 sy
G & AHqET &1 [SRURI HEE: STeg &1 i Sg3an g
zafad dfrwar & AR O ST A o “‘{“T%l\‘é":ﬁ”
wife_ Fr.afua g9 § srg_we fiEr %1 Hesd_‘am q
sl waar § + SE] @it ga e @ ‘F”@‘N g 3
“TWWGWWWI e A8

R 3 —

mang, fog e %rq'ww"r
wE R | W §Y SRl B AT g 7 Faege ;A A
X} STHHI 9 UF faware & § SR Ff w18 faa gz
?{Gﬁrar«:,m?mﬁu T NEX_RE C%a‘tm ‘e’ A,
gafegaaiE faa g1 aye sl gd@ rm%q* ‘faar’
mmmmaﬁa&:%l wifas S F o fig ud

ar@a_z’nE\@ER’( ﬁ-"rama% maﬂmél HEGFIT
T _Fred "a’}‘w'tf%rwaj_ra srfaf‘ata'sr@arar%n
s zftr ¥ T ‘mw A g 1T g, FER' § gga

1 AGF@ g 1

Y AmfaFt wfcafts Fiw, do 1o A%z, go ¥y



R¥Y qIEEIeT Qg St HFT

TS el FAT & A &9 " §— () SuaniEar
(R) faaiw Y sar g () sioeww 3 w1 s fF w77
ST g 8, F1e7 @ 9 gfaeqq F F9T AFT & 1S9 #7 99K
% 5 sfagy sfaard, weamdl & gur @T &7 €, 89 afew
YA FT G497 AHA T&T Fd! § AR TEr 99 &7 <49-
FIY €7 & | A9 9 FE), FIEaias gHfa F T awET &
FTQU Fea! Ft 09 < § 1 7ud ‘Rafeas’ 99 ¥ 5
AIFY Ft @Al 1 gl 3uT Gar g agec fagia
F1 =91 WY 398 darer & wegw ¥ gg g1 sfqew Hww T
& | gHUT R IAISHIT IR qITTAT Fkd g i —

“gegt g9 A YEIK S SIOIAT & UF WIQHET &
for & waf @ $wa< §, g9 & 9T 97 999 §, HifF guar
frutar #1§ s 931 21 9Far ?”

uagj-” .

”@eqﬁmqré "Teﬁéa, frasr gam grem Fgs
2T 21" )

gt |

“TH YRIY, TIRITAT eﬁa SEIT Y g7 & AR ﬁ"ﬁ'
fafier s 8 €, o o9 fagiw it =ggwar aw@ £
£ygx, NS 919 Fie g5 qa1 fHae 27

29 gL wiel "y § 7 faeae geer ar fmiar a8t
2, 9z 99 <@ 991 F1 AgEl &, (A MAlU g a9
Eragarusfd ¥ % Q| Fq@ # &1 wad w1 @l
g W TIFW FE AT, T G, T AGEQ F
AT G E | IEFI TG IREG | T e F FIAR
T zafis, FIFT T AIT AT F1 45F fagia g, fad
AT F1E wErAX FH FT & A a1 1 ‘Frafeas’ & ggw awm
% ogin sfa-ageal o g @ gu faer &—“a9 ug-
FAT T T 9T gL & 1S & fq3, uw Famwr, fRdr
quz ar 9gg a1 fedt oy faase &1 fao sfee @ @r 2
Tafy 98 9991 1 F g § gg A 98 amar g afg




el & arfger-fagea - R¥R

aa@mﬁﬂm , Y ag el ar @} QWi A A
Rar; 99 a7 AR agd @ P g ¥ feendm, @A R
437 fr 3 el agd 1 3@ @ €))7 o I, SRl # e
2 PFEWT Y YT WAGE T AR B GF AR AW A
g —froal Y grar & st w9 §, AR Y F W 9wy
T F | Ff7 Faw wgEw § aud gfg § WA FE wani
& Gt a1 & 9& H) Tl @ gRgew a3ar g, favg des
(sar) 7= @AW dow & | oy wmifes-NT g arehi
aﬁmﬁ"mﬁﬁmag‘tmargl

FEARAEH AGHCW F @ F F9T FIA §Y e F
%gr § fr fgisar, Wie, g g wEAn-afeemaE S ag
(7o) dfg X TON-agH FT H9§ TR | ag S
TAR HAX WET FF FT 799 T §, wafr—afz ghgara
freeat 1 Y 3 get 7 o wsax gAr g—at qa-ghat
gaR AN gt ifed | afed sfy-aw gr-adtest am e
FY g I § | et A fran @ G faw e fameie daa
I FT AFH AT m% IAFT ST 781 FT 7T,
&Y T8 faeaT WHq FT m% gl AE aFdl, SHl aEIR
Ffd, & &1 gk faan & sEw agm Fr g 1 gafed
wETT, FITIY I AT € & mY, g 6 ] g & fagAt g3 R
@mﬁ‘rrzﬁzﬁmﬁma’r gaw ot 8, Tifs afx sl
T T AT, Faarwm%m%aﬁma”rmﬁmm'
q I WIEHQT & NRIa Far g 1 gHIT, Tenagik $I Aol
FT I FIA F o0, afs 9 g IR F FI@l 9%
ST SIEET A 9 ARG §@ ¥ RO A e g @
WA AR Afaw Sl anfa a1 9F w6 A g
7 qifds siq § @ waar § ﬁa‘aamm'@m%a’m
Yursi a1 MEE B wQ woggls oW A § o) =m
af%,%ﬁﬁm%ﬁwwmmm%
wgm & A8 A, afg W™ F1 w0 ghers dar
& | was ne-3fadi & seg A feer o ww A




g qIESTET AIET-TTET FI ST

g1 S ST as ¢ 5 Sy A A9 FIRgEl F AT § AR
T esaR. AT o YR FX &, 5% a1 GHIX HIHal Hiq
e safes & uweal § sy gefa 9 afawer FaATE 9%
T & I w1 9EIT F3T &, S 7gE A g% § 3T
gl FL YT 1

U & fqrg 9 @1 yawaw Afwe g &
qg 41g A1 M—FoF & affke—oayce F37 @t 994 qiw
a7 ¥ WEF BT & 1 FF, a<aal, agear a1 qg]s aEgni
% arfa® 9 B AFA T & SAA wigHAr SET T
AR F @19 FYET L, S Saw WA & fapeeas sw Y 999
2t § | fHE FI STW arR gid g a0 e #taw
cffaa g 21

e Tgea-faeia & wmak woug fg g s wfE
w1 Tewf ¥ @

CHEl & FIEIR HFT (U F A< § a9a waikfag
AT &, AGFEW #1E TR i 9 1 97 99 gl ¥ uw
2q@ & <@t g, foad arg =e-En & afafas o) g 9f-
fafraq & aFa1 & ? 99Fal =g g & 9ZTM LT H A4-
Prsr 519 & 7170 & Qa1 Fxar &1 g0 dF SEE o
TF SIge HT AT G ST g 1} uF faEar 9gd w1 fa
gl & S 9¥ gL ¥ feen ax @0 @7 gard # 19 0 g,
ST ¥ g9YA 9918 @ @ §l, 9 YFIL AGEl, 9°F T 0
ggr T )

wEl 7 ‘A’ ¥ age@u uk 5 9F MY, wwrar
s 54 H, w9 weER, fema gt sl 5 ag-
W FEA & | g5, fafre w4 # frawr od 0% =9 O

? “Imitation is only a kind of play or sport...And
still he will go on imitating -without knowing what
makes a thing good or bad." (Nettleship)

—1El & Fren-fagia, go 338



@ § wifgea-fazra Y

¥ 8, wafq wfy, afga aeg § afredear g gfowr & F@T
21 mefe ¥ <@ F1 RGE gwd ¥ g@sd & AR
gfas g5 FIT & AT F EIAART AT TG |

afera § @) & am @FA §T S-S FEr § —
et # sgft #1 A gar § AR gkt fEx W=
o O aaT A g & Tag SR ¥ Ffed & g wena
frar 21 &fa & fawlar, geer g fars & $t S 9T &
fear A N & qabrel ¥ afas @% 9 X 5 gore w Y
faega %< faar f& ‘agwe gra wfa @maw el @ 9E-
W SR @S €7 35T SAFT SHAT H@T § | T Hreastaal
me qerat ¥ #fas qeaar &t §

T 7 59 919 9% g« fegr fF wegeg & Sopvear —
fAgeear 9 9uF FIFEW F1 G T ATET & FAT ST IFoeT
frgeear it +ff o Q4 I1fe¥ 1 At sgEw A F fwe
& oY 57 Saar g ALY § | WYX AGFRW AT FAT T 3 A
TET, QAT WIE! &1 98 faa S § 9 A %ﬁ@m{m
F SO (a9 T gae gt g |

Rergia & srsisar -—

el 7 39 fagia W 9w FW g ‘el Y e
N fm, o se¥ gom, fely, afs gfmto @ 0
W g far  sgEw & fog fauw & s sevaies Qi a1
e s wer-gom & S ¥ aowecs A a9 afe-
opa X faur 1 Ffg & Flaa w1 ge¥ asT wEnedd @ A
FFAT A1 P 2 Wy ¥ WICHAT aOT AN AR g¢ SRS I
Fa w0-faaa @1 @-Rea ¥ guw afe < arwawa
3% @4 7 S@r A 9Ag el o oagw 95w 8
fg el S AR B AgE Fg A 99F 9 &9 &)
Faar faegg = ARE

 wifge-fagia—sto W AT R, go 1%
2 QR & sen-fagio—zto foeie 94, go gog



€5 qIIIET QIGA-NET &1 JAHT

() Fra-wm & wwaeg # ot & free § B sl
T FT GEATTH $QT §, q9 G ST 5 99479 71 1
#e0-ge7 93 & 5 98 amw ok aafe #1 afes 7 arenfas
a9 qEI < @% | < AT ARW B Sl F7d g F Fgd
& — g T 55 MR a1 IRl @ U qrAed | A
2, Y 29 Feul FL A &, 5 SHET uF armer wnew a7 §9
grm 1 el 7 TERg #t #iala 9 UEaT 9€ a9 Xd g9 Feqal
(cikasia) &1 fawem frar, #9ifF 5o% weaw & wfa 93
fa=r 7 fovq Sga war &, oy e ST 7 WEH Al ad
It | ==t Qg &1 480 § S AFAcAT F qegd 99T 9
grax & favg gega w1 | et 57 OF maT g W g 5 @iem
# oAET AT gTEGT S § | §9 AWl Bt Fled §  wdd e
TOF & wyeqa Frar snar 8, <@l w7 719w & gfq @i
FT 79 a1 § HIT AT 1 gaaaeti a1 Afagfz w=ar g
g & Weg g <afeh or AgaT 98 S gy 1

() wvew-gem & & gumed @ afwam &

TR TFIF, AG~F@AH H ATwiaad & GE Hal, a9y
¢ o siedl 1 digq Y afe 3 g9 F397 §, <@ 9w
-%fa:ﬁérﬁmn%r#ar% AT &F GAT, PTG §
uTEag g1 9 g | &g o9 an qua: afa fwx enmaa’}
érar,aaraaﬁar Hifas goq &7 #9999 war g1 99
yraar & 74 fredy wafes fapfe & a2, afg ez’ -
fefr a1 g1 <@t 7 @d ag —'F W ofa 97 aw
a9 7A-0R6 F GIRQ FW §, Fe F -0 goa T
g T aAfasr G §ar ! gaw AgER wl geY, =Wl
ity gfka it € =f7 &1 59 feooafs o ofasy =<
F Ar grar g 1 ‘fesq wmde’ (Divine madness) & s

K ..These beutiful poems are not human, nor the
work of man, but divine and the work of God ;.and
that the poets are only the mterpreters. .7 Fo WY
% FTeR-fazid, Jo %



X & wifger-fag R¥E

& =7 TET TR O § 1 W SF S St T Ao aed
S faert & oY st aafeny gited & T g AR A &% 9
o ¥ 9% gERT, AEw d[|AlE &, 4G AMET SO w3 gU
wraet ggfedt 1 faga a<w § 0 - ’

(7) sfwismr & graeg § el & fa=rg wne § 1
T F1er & MFEGW F 999 FQ I9F foev @ka F @
may §1 ‘wez-wrgd, afeoagEe, FEgwaa @@ gl
gZaT 1 GG WM WEl, @ 99 a9 g 06 Sud
g9 ¥ fqog s frar o o w4 @ 9 S aqn
AYR-IAT  ANEAF, ©-fHIM  gAr AgwEmE G 10
agl wiel s9-faam & aeg-faaw & #fas Aga &8 g1 98
fa=ne, wreia) § wegad fFErRaa &1 F 999 09 a9
T |

(=) wrea-wave & grasg § HOX da fHaT S g
g1 9 A sX A-weary A1 €0 @ied w1 Y@ Se
AN § | FET A Al & 9 8, ufig o 9 wme
sif & fad SR W12 Amw W oSewar TR
FAFR TA-FA F a7 gfag 1| 9D ¥ A9@R Far
wfees, SR srenfors O &t B wiew a1, sma vy A6
O TR E 1 AT T w19 o Sew a1 frer afdig’ 3
LSRR T St 77 I WX sw d ok X a
e8Il wrAfeE aff @<, dtag (W) @ 5 EEECERLT
%ar%,eﬁmq&'mmﬁrmga Al FRAT qLgH
FaATD SEH o AT g | 5w 9FR LR A A
TRFNT - F A W F Y gAY wwihw v
fear 1 Sfow foen o) ufas 5w 3 % W weqe A
TGT T A TS | ST WAGH T T 79 8 awar

wiEt & sieg-fagia, sto findar o, Jo
‘Let them show, not only that she (Poetry) is plea-

sant, but also uscful to states and to human life’,
1bid p. 124. '

Q



3o T G-I Ht qAFT

¥ frerd =9 H W € 0 F1e &1 g walee, 9999 S 98-
T g gaEcw ¥ A g s @ faar @ S
g g Gl A, O%q FET §1 GINTS 97 AT €7 [y
gd aa ¥, foed afas SE & @aen, s d Aoy
& V'? wfaar o Y qEE FIE E AT TE ] |

qrdE-miEE-ars 3 N 7afF gEg f aer &t
TS § 1 W 4 ¥ FA W g9 F MR 999 W FrT 7L
HHEITH FEE | TgeeT Rl H ¥ g9 ok g Afg T
AT Y & FFag § | Award gadas Wyl 7k /-
g F1o7 F g A g 1 el @ Aifa y W &ie Hra-
AT FT FAGT T § 1 — .

“Ffa afafe gft wfr @11 gl aqaaarafga
aEu’ —v:rrra'&anmr ALY,

A2 ﬂwrm —

oA F g, qEuEy efee & afag § 1 m@% wga
IAF FHF srfa‘ a’R g faar & Wk 999 kg 9% F9%
ga1< frar § | aig-RF gfe 3w ¥ ufvsismr-oa ) §
afas #gcd & WF X wrcwacT 1 faoga faega w2 fRar
TRAET O WIE § 39 weT T, A9 ggiagdl, arar-
faai, $1eq 72| FgAl 95d | FaA AEL-THAT, FT qF qF
g} g G, 99 aF 94 regasal 7 g1 17 A ITfirar-
F1dY zfee & S arey a1 agr ufg o« 15w & g &
grarg & g fa=e g, 5 ageal s, foagsr asg & G-
faaar 19T & AT FAT HT G AIARTT A IATATHF
e & fa7 s § AR Y@ aa:feafodl &1 sgww gwmmr
@ omar &, N gma & fod afEek St & 1 e s
ustlt 2fte & RO e F1e7 & AgTT #Y g 9% qy |
SR A wror ¥ fafwer ¥, et & awdl, w-guE w1 oge-
feag 7 @ Fairet Fram 3R 7 @ sl wiifes et o

¢ QeI & Frea-fagiq, ave fadgar ¥4, 9o g8,



wel & gifger-fagra R4t

Gonifes A< agfva efe & R fean, SR rer &1 Q9-
g foar § 00 ‘ '_ - -

TIFT S GFX & T §—gdg ara (mimiery)
7 gmA-AEeT § Afwar | S ¥ Ageel wl 9gan 7
AZW FH T & AT Bl AR I/rmﬁ»?r zq gvaeT § feoaat
FQ@ gu gt O areafas wor AR Fmifeq dar #1 g 99
w7 ¥ fodl, oY T AT GEE I €T T JATE HIAT 997701
W UFIR WE Y FeF-AegAl 9X 98 e gl ) @
fee ¥ afrqene arg SoFl 7t mA  sfafaf sga §1°
<2 & gz frar i 98 fear B s sargla & AR
AT M FeEl 1 Fieey gor & wfaw fwe g
uFar & 1 fieg @Y TW g1 F1 EhEr g ad 8 gl
& e ¥ Y areafaat o GgT ST AT 00

R ¥ FT-E 1 W A WA | I T -
wft 7 sfag =feal # sufdat & seada & e w
wFd §1 Afgwar WX oafas @@ 3§ R ol F1e7 &
wiga-a<a it faega gam 43 1

FTA-ged I qH-GT FT TG Tl 7 7ol T 1w
e safaa &t afvedswr waw sW@r g wafas Gl ok
ST F meaw ¥ g g Tl a0 0 JIET §7 W0 Y
IR ARW § & Tl 1 W 49 o7 039 W@ 8 1 S ¥ -
wfa 1 wen a5t A wfaw SwEnn aww, feeg OhEw wer 3
frax o Hoqar R a1 8, a8 San faeqa wfs 9 @
w1 il sw o amfes Pl @ owdm A, oy

3 Tgl, go ¢lo.

2 ¢ it was all a form of mimicry, and was in effect

a foolish and time-wésting attempt to ‘rival reality.’.
—Aristotle’s Poetics, Humphry House, p. 124

Critical Approaches to Literature,

—David Daiches, p, 20



RER | qreTer Sifser-are 7 s

Fearas g § Suaed § AR 9% warwdfaw 7 = fag
a7 14 Freg-uzfa & O9ear & @@ wd 7 wfaAl &
fr<em= fort | e & wafaoy-fae s B F Gl bt
| &y 7 AT AIRAT 907 T 9a% X ot 61 3 Afieass He
qzar &, WA U FeAr wgfEq S fF avem wangar St uew
T & et 7 Fremrws akifram g gwfo @ e wifa
T &Y 7 | ‘

wEY FT AgTT —IAF 4T F g gu W et & Y-
=ifas wgeT A1 frega adt Pearom wwaT | TRR IR
Freqened & faega S § dawaw wrevdy &1 fawiw frar 1
FFIAF. €T ¥ & 95, Hfgaeraa & fa¥ foum, weawm 7
Friye 9 qefar =T A G A1 1 aeg ¥ Aifes Rdew
gega fEa AR AEART FIAART FT WA 51 AT WY
Te Faet, T 7 48 ©T-WRM F F1 57 el T 8 1
F1en & Aifas wcdl & aifas 89T 5 g0 & sromeafae
rndt U it F AWEe afhs Agegd e
SaT &, WK Q) o bl § 599 & | sy qeest Te
sfdr & a9 9% AT S GRS wt & fad g
& F1 FW @ -~

el Y HAF AT AT G g A 34T Aiferw Sg-
wiEmil A faega 788 A S gwar 1 FIE oG & A
AE-AAT GG § Fieg-geam H wfqg w1 wwfage, @
& STm w1 & ok R—'57 @1 awl T e =91g
F1% ot =7 § &%, T T B AgRd § Wiel F g7 ¥ AT a5
7] AT W a Ag agr R ‘

T & TAM | Y F159 FT AT TEANT @A & |
giAaT # afeat #Ed & fad Fer-uifger &1 e =ifa-
ST dWEE T &, 95 FFd =g o &1 W) 3 97 AR

2 Judgment in Literature—W. Basil Worsfold, p. 20
* ORI FET-WET H 9T —do 2fo g fagr, go R



/

Y & gifgea-farw o LS

FTo T qEarE W g ded # v § v o AW W
FEAT ST GFAT | S F7 gew: AT e §F aifgea
FRa TSR aTFAF EAN Tl 1 |WEQ
FITI T FT AECY, IaF @ A, FEA B FHHEQ
T & A o, MGG T FE T a7, WAW-HA F [y
F1 FRw FW g AW FT AW I FA0 4

Y QI SEA-NET ¥ WAA AAE §, i
@ ST FoudT, 999 AR wew, i A fem w1 oarEee
enfag 53 gu, 9ifgca & go gl # e & R w9-
festrr ot @ R 1, GRER AW SEW & @@ S &l
FaI & fa¥ sfag sgwar | 59 91X A=Al & sfagra
TN Aeaqy & 5 ol 3 fagdi § age X
A AT AT AEhEa A A 4 5 qeFrena . qifa-
TR0 & faaell 1 dreamem gwifaa fearn ) Sl & @10 uEd
S T H weafas el W ane T g, faae s e
av g g :

FeU-3g & W S-S B e w & 9w
g § 1 RE WA Feawed § qataar afew’ o sy
& 99 T owig ¥ T sf4, sf 4 a9 guar ™ W skat
& Iqg faad §, o famr wfesrr’ gu wafes sf v
#I 5o w9 § wier-freurg #f N geade i 5y
T | FH AR FAG, FAN: 999 T g &t ¥ omd § 4R

oS 7 At g9 § wew W) wdm SR £ wmt aw
fr ‘et (0] Fod & qea< o o an g
qa &, ¥4ife afe SY WA § cw v ©TH 2@r Wi
A G 2 @i §Y sgww T oA @
ATHF AT Tl H W @ B 4312 §, ol o953 =hmr
FST TEGAT FT AGHFQ FL 1 ‘5T (¥Y,R8%) # Y apey

P SRS shoEr AR fegi—ato ugodte WA, Jo 3%
? R & grea-fagia—szie fnter &, go ¥g



quY T Wifge-aied #t AT

ST FT AET Nfaqied sd gC a8 W E fFew &
sTeAT F1 gE el § A9 oo ¥ gie fredr g osd
g § ¥ gifmafaf & fogie & R @ s g s
qHET FATH] FT GAHT 9T § | Seei frafews’ ¥ g,
i 7 AT ST WA A, T @l § g Awd 99 A,
S SlaT & WEMAW 9 SYua" AW & Hiwedtw T §;
‘qge@ 7 frafemm (250, go¥) ¥ =9l & ywa w famne
frgr &; R ‘oge@ (¥e-5) § ‘@@ § #EaRT I Wl
W Ew fqar fFmar g 9% ahke sm@ o wow
FAT 9% Svai o dawaw fqam frar gt

ga, g Ak g=e &7 o wiEr & s A gq T
wifger § F@ &8 AR <@ ¥+ €he fram

faead :— @1 ¥ ey AT &5 FT QAT AR @9
F, T FT50 FI ATH F ATFW Fq qrar 7 qea-gfaa
FT ITAGT FA A1AT FEHL QIfgea-sig 7 W gg=er w0
&1 & a7 fagidl 1 a9 gfege oW ey fao
weeg | f'am |

* Classical Literary Criticism—T.S, Dorsch, p. 1314~



Q
lO

T & qlleea [

“IEY (UTE) FET F AW, zr?ﬁﬁfﬁ gar difa- -

F el & 4 fa ' - —THiE T
' ?T“Q’HTTE'J aifeca &1 999 QU TwtF faead & ag
-8 aﬁ@ FEiaT & ol fa3=sl #1 AT wg”
. —ugTHEE
“gg & l?:rr gRaqu aafw '@ a2t a1, =fig fweada
gfgma & s ar o —zfage
» I T . *

Cowe Y W g wnfm omaw wifel w1 gfege
., Trarww a1 o fagreg, 999 W o s R ST €

Fren-fade—awg 7 FiT7 1 FA1 TG0 §, T Ffa )Y
gl + 35 ag womF &) gie swar 2, safwdy gg <atbar
& | T FY ARAT F grAT N A F Ful Zfeany qr—ag
o T fagrdt F fow e wa €100 Reg ameer s
A AT H G AGHW FT AU ATl 0T § | AW F

wedl A— et fealt Afiz, @ q@ qar Fife oA ¥

gﬁma‘ffﬁ mmg\” i imﬁ*rmﬁmmagﬂ
5?@% q:mwa‘én ',

mﬂa‘zﬁmﬁﬁm TH TFIT § —

‘Frea-AT F AW ¥ uFh 1 oagww 20 g,

Y w T ) SR w1 H AICHT - HIEAT 9T —3To
. SWEREY  dER-ader § A o G wdiar 9
fafirez sgfaat—saw de-g0 ¢3¢
Q. rqx FEredl & JifG sg & O -ogsww !
el o ATZ-AIR T Fq WMeT—7Fo Y



YE T GUEH-AET & JAF0

iew =1 93l §, SR e 71 79 § ¢ Sgafa qar s
¥ g7 Shigw 7 GREgET | UG SRl 95 gU— S W &
Freg H srgyla #IK FOUT & g1 SEw 7 99 go g 1
A § 99 dg e qr@r 41 & ggee e @
=T §, I A amﬁnqmzr =g Flaar § faad
TEERT 1y eI g g—1g 9 9 namw#n
g% mgaik ofaw wfaar, €931 F43, fgzﬁn&qm 7} Afas-
a< gRal ﬂ’l&W“’TG’HH 1, T a+r aarfa—am’a%:ﬁ'ﬂ
E‘I’QT FATEU g | F99 gl g Afeai T & awax g

wfg SR F15w & g ¥ ooeg s afaw g
“weFTeT 71 39 5 fa¥ g s & w®6it sa S e
Ffg meq =i & @19 g Tafgg s awar g o _

FTG-HA 1 T91 HC FC e 7 {a@r—'F®q FT
FXieq, F9 ST §F & IH1 § SAF1 qqT A1 931 § 98T 9 gl
TFAT &, S TETEaEt a1 AMESA F a9 & A v g,
ST IQA HIAT & | Fe T 9F W9 51 9F FT 999 g,
TE] I FT AE1 | 9. AT WA AR FOIAT HT G & 91
fasm & g F—afas 7Edg @9 & FIQ-Teaac g 17

ey ggEl § A SEI-HRAT &1 9 AFH AR G
AT T TEFICFW & 59 IFI  AAFar § gFar 9%
aa ¥ § | g § @ d weeg A7 aran g
(7g=) ¥ 9 AGET F @1 & 97991 1 wggd a5 ¥
I WA W T A A | AGHT gqET ST e
aTgHl & waE a9 § g 799 59T £, SRl %7 g9g gig-
sfa &1 waw argEErd s A g 1 ’

aﬁﬂw-mﬁ Tsrmé‘a:rm“ﬁ mf‘mm'mr

-'r"ra“rzrr:rs% St m'fatr Fea" ‘U H W
%Wq I §3 AT £

1, T ST SR ARA—Y0 3%,



qIET & mFazé-Fa'é‘ra S SR

FTTHEO-TAGTT

‘e ¥ T g § afew e AR & ﬁ‘erqﬁ'?ﬁ
T e, g Saat i s A V0 —g9Q
T afufae’ @ sie sgee_gen fFan wn §, R
STATE AT § | miﬂglﬁ%mtmdtﬁﬁ$ﬁ?ﬂ€m
for WX qEET &iF ST W MY A & tmrr%l‘ L
weEe H AeEg WY e 9 %ﬁ%mmmmﬂm
mmmfmmﬁmn : - S
() e st o g & O (AR -
(R) iy ARl & | AIqE Wﬁwaﬁam
- %ﬂaﬁamﬁaﬁa‘tﬁq & IS o G aRA
%sm"rsfrm% ST TN @ qEE Gﬂa“r %

Tt S ¥ e Wi 2

(3) “sgFw & wegw, fGug ok G srfﬁ? (faam)

¥ gax g g\’ ‘
(¥) “oghem gmR w@aE & agwga § 1eged
- IEg ¥ I AR W A e g

- (7) “aw & fraae Fife F i srags o warg

(=) “agwea AR 3w | ag aumar ¢ fF sad W
“—%ratm‘r%%mra?rmaaaﬁfatga“r%l"

() “=rER- Frel iR, a q@ q4qr ﬁrﬁﬁﬁ amm

¥ gw w1 H wgsag 1’ (e ma)

¥ e g afc dkae § o an e gu §

© 3. ‘g wEf R wgsfa §'—agt wzf’ o= ¥ g w

Wt wham v § 1 9 F D v §—vgw wwl 7 ama-wshng
ST & A frgrd w1 ARAIRA R gU € I & Agww
FY 417 W T FIT-FAT $ mzr%fgvmrgiaﬁm a1, fag

1 That the Imitation doctrine of the Poetics is in some
respects disputable, need not be denied...’—A History
of Criticism—George Sainsbury, p. 54



Y5 greaTd aifge-wes o ifasn

N

Wfz7t (Meteorology) ¥ mveg 7 foat F sar-wiem &
mftz § g3ty [zwar &)@ &1 'NET Fea AR faan aEedy
M I9 SE 7@ a1 Of7 1 9w I g, A a5k agq
Tz E 2V 29 gmiT UF ol sArsfadi mﬂﬁﬁmsr@faa?r
gt wifg, o= gwik & gaw-atzar fafgg § Ak gga agq@
Fiqal 47 qfa Fer-zfa § & g@ /T B 1
/,f"{'/ T 7 ) 41 a5 gFar 2w fameten
qFary 93 geat E-fREl @ gEwme #15 fAumi o s
AE-FAIT ST FIE THAT F%,  af 98 9SG H AGH g,
feeg 92 =9 Ter @1 AR Y dicaq@ &A1 3497 § of 99 A9
aFfa F1 Q7 F<7 T G g FE A 15 THIT AT
71 ofvwia ¥ Imwk Fen ¥ wglh w1 5k & gzl sved
Faw T £ o g, uEh 2 sea-abeET @ aaEd’ F
g1 Far 51 gu wiw gl agew-ufs ar gaa-afe g 77

e . - ~ o -~ -
~ T aus 7l o o &1 @Ea geFw v gl

T 599 Sz asfa YE g AT & @9 gwEeg fqoyw
SEm mafg i a9 § afeF sEw wg & g gard
7R favms Ama-vEla ¥ €1 7999 3T F weax §ad
g, AYET AAT H1 WIEGRWT &1 & =wm a:"f'“'«:ar HYAY
shigr &1 sifra o FRa1 AR @ a9 ¥ FIX I, Fhaan
F1 gAIFIT GUEFL, AlPIGL GHAE T 9ga T q6T &Y
Tmﬁ,azaraqﬂmmmmm%qmqwmawa12

S

7Eg F @15 g9 ¥ T 749 frar ‘Difg-fadl ¥ ofe-
ag Sigd | Sl TWF & Wl n—rfasrrwrarm'eqn@
TEW FAT Si9g §—<aH! arg-Ta% &9 &Y 981, a3 Al
qaﬁ-"ﬁ?ﬁmw TRLAE V> 3 36 157 & Aaaier-ai
di w1 gafte F7 m

Y gmafasr wifnfas Fig— (Fifga—arz), go ¥R

2 A History of Modern Criticism, Vq_l. I-Rene Wellek

2 R F1 FEY-URA—S o TE, Yo .




axey & Aifger-fag RO

"R ¥ wm—a F it aes St g
R AT 7 9 goz wgw, wAA-iE @ i F g 9w 7T

7 Nad, vt ww § ufafra B o v oae wET A
Sl F S F vl o

Ftarzag a7 fFarT a1 i usfs & shear faaa: e
- 9T oz & fauT ¥ Ow A s 5w g7 ) ader wfed
aF SggeAgd ag € 1 a8 ar @47 Alfas AT Irwgg qard-
o A & 1 oy AR Sl o G G g SteneAs 3
T~ qd-siaR ¥ aaeg § ewifeadis ot fa=e § f "o
g9 & a5t aeA & @At aenty Y, frast gawr e g, naed
§ fodt a1 &9 agl, i 9%y ¥§ wikaEa e
1 @iw fafea <gar &9zl &1 @vmg & aam 9 @nfwg
oM gat w1 gl F ) afveafe & o WWANEAN
uHTRra: SEia & 7T § )

faerd =9 8, axeg A wdd_ s —ash ﬁ"rﬂ'a‘
&1 & o Wi o, fead s 'm@f’“’%?a’ it AfaFTe
‘sigfar Ao’ AR a3 aw & wag-wEigaa o o S
21! gE 9FR A & fagra F1s79F 94 o9 gq wEh &
T A AR T41 B A F39 R A« fagr A T q
W g aT— g aeg T Brefaa =’f?f o S gt &, < g"r'
gq saal ugfa aga g

“FYF WeT FT W FIEG F FIHIX HiAG mArgiaar

7 difaq w far war &1 <&@ §, wewy wafead a7y Fag,
O W4 1 9919 W § 3R faear 9 wa: sawr on Mg
s =8) fwaarn, aww +9 sas 94w sfaw aus 9w mar
ufas @ifng & m@r 81 degd @1 sAwE B wior mifegy
T ¥ R 59w w oova 79 o S cwgw-siret
H 3q Weg &7 IFT 9E<T g | AL, Eiwle, (Favy, fagdiagy

1 A History of Modera Criticism, Vol, I, Rene Weilek,

p. 16



R0 qIEETed QIfgea-aTeT H S{HaH:

mify § 29 et F WOW-wEs @ el ¥ W e st
F 1 ARG J TIEA B A WAD AGIQH e, I FATAT,
ag 99 SN FIH, TEAaT I AE ¥ @ e g o,

zqrEe 9 aar fF gemmsi & owel S0 aga
forcdi a7 AT ey | faay oY g=g At & Agewy 7
#gea sfqufes fFar 1 e=fim @y ogF;  #w Siad,
grafasl, awEl A1fE & AgHEQ qar azm m”raqﬁa,
qgf oX = &Y @t e ) SR S
C fedifafage ¥ ugER AHERT Y5 fw-aﬁ qgraat
¥ oewt & sfasly s &7 g 3“!‘3{({55 9ET T AH1GHAT-
fag getaw ot aufEa €1 9 oTedT & ftﬁarsﬁ‘frar % Gﬁ
maagﬁ?%:w%r ﬁf‘zaﬁa“rgn

/f(aaz'fﬁﬂ‘rraw? TR’ mmmﬁ‘rarr%m
W F waR o< Gy S emm\%m m?r%qz%r
Afser (faoa o ¥aF) #1 w@m WA gEwE § ) FEN
qara f TR W @ aat T8 & u’w‘fﬁm‘m'ﬂ%
YT A¥ Gl & QN AR geqgeq el o7 et wfqard
Ffa-F £ | QU TAIE AH TEE § | AW Wi
¥ & o q A A QY AW AT W we wg-
TR WS 421 &, g a1 Fenews wafa & fa¥ @eaw @, q&
sqafeadl & gAY OF 9% a@ % Tar qgczrgtﬁ
ATl g AT F AT - . ,

g F AGE 7 9d u”m%aﬁ%azﬁsﬁ' o< faey

#r wfrm & faar | S5 9ol w1 o Y SR ety e
AR FL-— AT FY I 9T TeagT AR AT FT DI
a7, 3% f ¥ 0d AT e F famw w0 ﬁﬁ@r—;m-mar%fj
mw‘ra*@mmfg&u ’ :
sifonana & 7R A FgET wEi & wawt '@a@:

nfag A% GEFr F N g0 T F fah s ¥ e E
A% gERId 9 99 siFa ufwdl st weaga w1 =gy, faad



zmq & wifgea-fazra S %Y

W TR F AN wA B OSCET gAT AN Faﬁmsrm,
fﬁm—mwﬁmfﬁmaﬂ% rrarasﬁm fa&:rma—
mwmmmén '

. B9 YRR ALHET sro'aw aa'tr W‘mazaﬁzr ta?ma’t'

T ATFCA FAT & A AT 797 | A e et
7 gAATIw F1e ¥ & g @ faerea faF weredl wit &
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“meacs’ wif | ag ‘qrard frea o &, ot Pre-sreta st
# W grenca’ g qFar € | s g ¥ @ go-mfE. g4,
e § g 7, 9 W ge-aiac mife arhr R 4 AT ag-
wify 72 % qeua § & 1 zafhg W & A) 9 F gg-mE |-
R’ £11 g oK ‘aew’ §1.99 § gEE-aeE, S Qe
fafrse qEr4i 97 €1 & @war &1 W & go-ms ok frme
a%az’rt%:ﬁmamﬁ@vmﬁ% uq: mﬁa’maﬁ@!
ft ‘e’ agi g1 :

54 gFR AffeETw A AgHQ-ad §1 @, #%
SRR F & qudw A .

3@ YR FAHAT T qG GHT-AMEEH & m:rr«rﬁmmr-
=q galfes T g7 daramfs F fGRw aeT 51 gerEe
IR ATTRAST ©F FTALW' | A AT, ,‘x@naﬁ’ BT T
F TG TTE 2 )

‘AT & AHIT F ATHIX 0% ugmg‘tar%
6 afrars § 99 F3F ST 90 .O&F Q) qEd qr @i
F 749 ¥ iar ar 9k gE} frd-aad qeq St srew-me &
qerw § ‘@A’ & a4 ¥, frw g ¥ weeq w1 afea v
SqH T § | age AT ¥ saw fad wX afwea & 9w
A=A & wfaF T AR anew w9 § sy Gar ) qg-
AT AGF H A AL FEETA G T AR ¥ qeaq §
o g &g gar ('R : $

WA—E qgee o faaw 95 & s
foar @1 i A Freaar-afrer N aaar 3R =50 Far—
el <1 F1 e G agEeT ¥ faad s ded ) it
g S N SN §eA-faRw ¥ Q9 g, wwr-afaday
S &1 ST § | 9% g9 a9 % R § i wgmon feae fear

T afverni—aed fdes, 9o (R
* -fegi o diemE—eto frfar 4, 70 30y



Q¥ qrERa gifga-aren F GiaFr

T IRV WU WY AEE B AU A g | AAH-
Fra=m § Tai ot §—f99 TRz T139 § 9950 39 §Q
g3 eafen &1 WIGT 7 TFHQ AT et §, S qFHIR A9y
5 qei safew 9Y Wow-art a1 9gfq &1 agEwy far amar §
ZIT TFT a1 ‘GrET T 8 |

ferg—a-gem & ea agew (Nafed) g
Agarad § ag grg-Efers §ar g fF AT uF fafvag @
aF TA-TGFEW I AGEd ad & | fawama ¥ g Ay @
TAEAT FT ALHT FGT § | FAX A F G RAIHT ZFRY Zr9d
TA-TFHFCN 1 T= FW Y Fed §— I () Faw
f w12 #, wifweg % gag w%a (mimicry) T aeT war g 1
o F1 fqag e safe § A1) sar &1 areqa < B
Wig aafw § 1 F 9 917 1 A9 992 T F gy fopeg
WX A vy et § wge-agew & il @ G
forar €. 9TFEAF T TG-ILF UIWT A G | S I WwG
gt fsfr gand SO & G9eT wEEr Wk &9 3 a7 #9hy-
a7 g g eariya wefEw, faaaa AR aeRaiET aw9;
gorw il £fte @ owa: 7 g wf-frae ok aqgfae aand

g, farg wfq oo Freq § fagg s<ar g2

- I fagidl § g@ weax 9g g 5 agead’ ¥ &ifes
ydifgal & fra 9% gaifes =0 a1 Freowr &t o 8, 92
‘FIF H A2
7ICE AT FI1GET -

wE—AEd fRdt TR, gq*amﬁrﬁaaamm
H.gw #1991 wgela (a1 sfafam) &, frem aregn ares
¥ P R oari § frw AW =T ¥ owgw @i Ry
TTARTT § AGTA 19T Giav 2, Y GHIEAT €Y H F g 515
ST =9 H gt § O fowd wean gt i 9w oo o
wAtfaFt 1 sfaa fakaa fem aran €17 (sren-wmes—g )

1 Aristotle’s Poetics—Humphry House, p, 123
* ww-faerE AT diedaer—3ie fadar 59, go 3uY



g & aifse-feta | Ro%

g s afcara § ged ard §— araar feel il
ggf & |’aﬁ%u§aﬁﬁ‘q§§fﬂ’ (imitation) =g % €T
a3 “sfafan’ (Representation) weg fiyear § 1’1 g =l
wim wEEt § g’ meE & § 1 WiF SwE & Hed 99 A
nfeeted U e Sost’ § Araa) vt st §—ad
qferar Y satedT A § | SA% WA ATGET FT G WA I,
2 A Y o wd] ¥ wgEw & S ud o an, 98 g
& 77 fora, 9 19 9 ST &0 T IS §

ATEEY FIE FTAGHECG FET G |- FE F 0 FAEF
T2 8, wifug ag =7 (Form) &, &Y T ¥ qF ATeFa<i & a9
¥ fraifaa giar § | wumE @ SO T @ g H9Hfa g1 war
T-MFC H AGHA & R S-S forasr agFHam Aas-
Far F L, AN FEL 1 U AN @ 97 TTAHL L, A
FTg FET A g ¥ qF Herar & Afeqes ¥ Lgar § | 9 TR
FTAE-FAT T F GAT F T AEI-T4 FT SFT: AGF AL
w1 g 12 et Raw i agshy g5, sdifs oaw, -
ST T & TEIU AR § |

m—m%ﬂaﬁma o< Fary &, oY 9u% dieea
o7 fratay s §—

(1) wmag () sforfern (3) = (¥)
frameaer () gwa-fram (&) i« seq & wrgane @ @
& sgFHe § wreaw, o fafe o & fagg £

(?) waEeg i—aeg AEEr &) AT §, TS 9=
AR J9 AETAYW a%9 & | 99 9n9d &, WS &Y oymeqr
¥ geg qar ' § @ safeaw & wfie | e =g
Y g &, faan mfe, W AT T e G omfE ag d,
foit gg =1 oo 9 &1, fFg oo are wwEe: T3 gfeq
giasgag g, tar @ wd Ge geAr Wﬁm

1 Classical Literary Criticism ~T. S. Dorsch, p. 38
® On Aristotle and Greck Tragedy-]ohn Jones p. 24



St quereg @ifger-ame Ft i

FNE "eaT 95T | 7 98 &, & @g ot gfvaa: ar fagaa:
Y senT F1 AgTE F2 9T fomat srgpma f 9 F%0

g¥ gFI< qUaT, FamEeg W 9gal fadmgar g0 ozam -
fafssa faen 91 FavaF 8, Fifs 93w & el § T q@ar
it &Y Fwdr &, faad farm s awg g1 o ¥ fafvaa sz
¥ £ gewar A1 gaat §, wifE S g awg §, 9R ag
et §1 a seg FE 9wrd W w1 afaw agEw wa
qaie 78l & #feg ww%r uF fafeaa smam @ mams &1

o aeg A gad faRTar & wwiafy | Geg A o@ qur

FaT AN F FT AGHAY FA1 A AR 9 20401 F7 Gereq
trar g iz, o afz oF sEgE A 9 aody sy @ e
&t mata &t feF-fam & o 1 W 5 OF § Wi g0 §
faerm= gm sifzg 1 R F ‘sfaas’ g o uw € wid
eqrs ox fataa 31

FE} 9% ARE] A aEaTendr W fa=e F@ gu shkgeeie
A wfg 51 FT gar g faesr fqEsm s 3w e
agg & fa7 wavas ¢ FF send waerer 7 g 7R 99 "feq
gEqEf &1 Sena AT A 0aTE Ag g Ff9 A o= i
a@—Tvﬁmm =ifza wilE ‘afa ag ma%ﬁ-
FI FLT sﬁzﬁmmmmgag

a@«ﬁ?— —-a”q'a’r?af'a zrg"ra’r%a‘ a@%%n'
1 gfe a3 g 91 95 Wﬁ:ﬁaﬁxuﬁaﬁaaa’ra@ﬁr
sifes g 1

}m¢maa%fm FIY-=qT7. UF ;T Afafga
21, fagd Rafe-faada (reversal) W aifwss (discovery)
qfamarwq—crf-@"aﬁ sfraTél

sifes-emae 4% 2, wgl 9% afiFda, &qﬁrf‘armar
afwama’m‘t%*maf’améx
"?ﬁcr’lﬂ' — '

() feafs fawda (A0TGeam)—zw =z 5 fafmm
w5 amd Sw i—Fd dserduem (wefEm), T wra-



ey ¥ ol fagta  Res

fagra’ (EFR) i ar-aue’ ('e;{w; 4T "ara‘ar-am
(a1eg), freg “or<eq &1 AOT I - TF TET ¥ g, foad
gaar gyanfid w9 %, FAl A ger F faeg W wwaw
feafy g ot § 1 FarFred § gqga = gfe & fagag
vy S wieA § 0 S shsfage ($femw) L& faar B
fret SRfad & g 5SS gg 9F ¥ 9 gelt SEd
ifegg & gam At e 1 o< fedr ik 3 9§ = faan
1T a1 § suv foar A g w%@ wiar ¥ faang feary qiew
¥ 5g ¥ o ffeaw A 59 a9 F1.qa1 wwa ) feafa ¥ wioge
gTE qeaT e—ifeqw A Aig @ JAaT § 1 Wi aifge
mg g § ‘afmmﬁ'aq g g'q'im' m, gﬁﬁr AT
Td IFW 7

(w) =fass (wa‘tﬁfqa)—aﬁaﬁz ?1' ECET D
wgeitgae o fen 81 e & AgET IEd gwE A 9
% afkfofs =1 e ffg 3| SF SO ST M S AR A
-1 ST g1 S §, NS §1RE 1 aqd Sfa F1 e
AT & T A6 F 77§, faad guiv @ auw wife @,
YU IO 1A & || ST SFeed, €9 93 -8, 99 ag feufa:
facia ¥ @7 afes dard ¥ Sfeaw ¥ 1 - z9% affew
THE ST & | ‘

(7) urm——mmﬁ HIF qT FEIZ-sqTL AR
’é,a‘%mw:{g T dier, w9 e

1T R Y A g T mmnmnmgﬁmf
T Tw wear atew fRY @y ¢

a—%mm—-—a‘«q%mzﬁt e & & frat 1
mmﬁﬁ%mmmmmmﬁ Q,Eﬁﬁf‘a{%ﬁ?ﬁ-
mﬁg@%ufm:ﬁugma a5 & g Sasgni
o 77w fFar & wiw 1 wdR  (smdl) sy Frafzat e
Frs 8 gU o, 77 Wies w9 S 1 AR A

VO FT FIF-URA—TTo TF, go 95~ ,
/



s QIR QIRE-ATET 1 AT

Sl ﬁmFaaaﬁQ | 7a: 9HAIG, FIeal9F 9 sfagid qaF

€ 21 399 geg WA g | .

A geg’ i FEaIT /T Fng r-na'T TE § 1 S=Ea

g9 7 sfog & "eAq ta??rél mzqvfr ‘qEqIT H

qaTd 20 8 |

aifasifcr a1 & afaks 1ﬁqr-$ma?r=ﬁ? RS K
FY 21 ¥ 330 §— gl 95 FUEg &1 AW §—Ig 98 «@@
21 a1 5eurg, w05 FY 999 989 UF @THIRT S9-@T 49R &%
s =ifge oY fex sa% SuegEl &1 wmaw qar Faw-
feare F<ar 15T || SqeAAY FT F1E ¥ gaE T ATEF
27 G F iz ‘

aeg & W (FrEiaeaq) —%g dWgfky’ ( saw )
gar ‘fazfa (Femar) a9 §1 dgfa aeg ¥ 99 a1 A ag
ar g, forasT faeare F19-99R & IET § SF g9 IF grar
&, st Farn, 9% & ST a1 S9FG &1 A Ag ot 3 fagfy
#1 fae, e aftTaa & g5 G 597 F y9am aF @@ar g !

I FT GIeA— LqTaAl, SURIM, ITEGT, AR
gamd (79 7 sa%) gt arafel # o s )

(F) weargar—ag w19 &7 a7 argqr AT, ST
TEAF-T F qImT § 09 @ £ 1

(&) Swregi—ag ag waaw%mmgazﬁa’( &
A7 foamma gar g

(7) SwdgTT—zaH anaﬁ*“ qama' gl gt

(@) gema—sza ¥ argg T fnuqﬁ%miragfﬁ
TigfeF ma & g, el 2@t A gAY g waRas
FHlerr gt € & safwfia gdal & g @ sr e WA@Y
FT G

WITHT TEH § goa’ aega‘fveﬁé‘ 93 FAE gare
&7 fgamm == iar

TG WS (FE) :—‘a'zg FT FTeA T BT Al
F& e % B Y, a1 & mawme @ & gea w9 § Fiv oy



a3eg ¥ wifger-fasia - Ret

s wey 2 93 I meg 4g W 7 9% § TRl a
2t wla &1 i g fowd sear ag ¥ SE P G T
adifamdt 51 s faew frar a@r g 0

agt ‘Fakma’ wez &1 Y9} AF gl { TIA-HIA T

¥ Ut enteat ST AT g | 99 %@ﬁragar ‘Rl HIT W
fraam‘ram ferar st o

St T sk fagr o g g ATgIwAF aa
fagta 41 wwra (6wl maﬁaﬁvgf%ﬁ mmﬁs%a"raﬁ
# mmife saw FAT R maaﬁ‘wmmﬁ maﬁﬁ
%F‘quﬁm%ﬁmﬂmﬁ%l

A (Emotion) & qvaww ¥ weeg ¥ frsie € fio i
wgedi & fagat a1 wwifeg s A ewar gl § AR %
T g a1 g Y AgART dor Tl § 1 e ¥ Fen Wik
R g ugE WA ¥ e faan g mﬁ‘tmfgqf%ag
mmf:ﬁvmmmmﬁaﬁmmmﬂﬁmﬁs '

‘?wraﬂfmﬁrﬁwmﬁ%ﬁ%frmﬁ@ﬁr%
I 9 GHT 915 F7, faafar & " (wremen)

‘G UF SFIC AT 2T & o 9 cqu$t“mﬂ€r'
¥ gae O F §9 § guftad @t & o suwt wey A8 € 1ag
T, foasl g ar gt Pt & wenw afe 97 A gewaEer
gt g el 9T %ammﬁmmammmafmﬁﬁ'
% S g9 A freT a1 XA & 1w F s & R e
ST AT AE T AEwE g, i wtve & wer s 5y
el 91 gEAT A AR ¥ g W 7 Qa1 (wognren)

T qFR S wRa § Fwew ¥ meeg wgaw g
fr w2 aeg g3 wtas wwag &1 § o sem, W i ofvafa
@aﬁéﬂtmmawﬁwmﬁgtmaﬁmwm
& :r“r &l sigt wa 7 geww gt | TH-gE-ZE-NT
wfe q»m%u@ﬁﬁﬂawmrﬁzwamw%mz

T E T I g H A A E ARl em §



3zo cnfﬁrew arfger-mmes S giast

= wFe afz g7 wov 9T woeiie g g & g9 gEl .Y
% fera1 wgl 92T 959 ) ST EWIT S AN 6 Hiad St 5
W1 GgEEW &) gHar Ag) gt | w=d A aft gr @
N s 1 faafa § €, a9 31 g9 ©XQW-wE & TG 98T
T, FEifE g9 999 & W § AEG QT HIR GHIA & IR
w5 A TE | g9 ATEeTer 3 5gaR et § e ge
qavas 8, @ife wegrs ¥ e iy AR g ¥ der ek
SME-TET a9 wegn & fad wgay oY o 8, afed safe
F afq wuy adf weI FT wE W oAweg o A
FROT AR W 5T F & w7, 7w O ¥ gemw ™ F {6y
TAET & & IR WA FAEEF § 11 B

fadem (Fancfag) wex Pafrcar-ames 71 &, foast o4
2 : =7 #efa § gu arifs fERi—am: 91 & famsi-
Y gfg1 &g ag 79 wafas § ™ ok ffvs et &
Waquam*ﬁm*’h

Tto feae #Y 7 ¥W Wew F GHURE  SAiEET 4 gQ
ol #1 T, e & aar foligad § Sl | TrEE
gaw A1 R0 sgrmdy & frarand gam

7z wa wfas wgEgw @ g1 o q;ro gfame |
ﬁi"ﬂ&—
mrmtmmmqfﬁaﬁ“ﬁ%-"m‘{a
g1 9°gi frm gfcam an . s & g9 a1 o 7t F #g-
mqaf%x”’*

NS T qarar {F AqEw §7 999 959 T9ET § 60K
a5l famdl 71 999 5 @fe o1 awies gify ©m @
&1 wifemm ol 29 aoF @ o wwar § 5 eE A = anew
aa =afs & 99 scaaeas al W:i’f“qt‘ 77 agq fgat
6?:31’1’?"11?7‘3?{7!

1 Aristotle’s Poetics—Humphry House, p. 101-2
2 Selected Essays-T. S. Eliot, p. 32



e & wifger-fagia ‘ - R=R

Mo gu¥ T Fgl 5 ATGN-H an'a'aq-ﬁﬁ &« HTQT AT
Ti@ & frd fwealis &1 wew SeQE S gt &, g %
wr gffeaa Fomerd-afidid T FTAT §, ETH! HeA1 F AIEAA
% Tre F3 afkeFd g T FWG 1 - .

Y ag Fgar &feq § 5 falaa’ e fabrear-fasoa &t
F &, a'iﬁmmmmmfgmmm? T 3G FT A
2 5 w@ & wrra-fagiy, Wiks the ¥ s 3 5
ary § AR Ao efe ¥ Aifn g wifge §ooaed d @
fafeaa & ¥ & wiamers feafodl ¥ aeag§ 1 g A U
,m@mﬁ%m <l & T A _F
1 &, TEATHS WA BT s TR FW §— (ol
saf) wia g‘r“ﬁ ETRE G WA F1 O AR fReA T g
TAT GY | AT AR ca%ma\'m TR AT
& ordt &0 e Fakew ww § fadfa meg frer &1
FEAT A 97 § fa=w g 9 Y tar weg fawar 8 3ige
1 19 a8 § 5 ag whaw & Ao 5T e 9 W &
MR & Y §, e F @ SawT 9 eRT F3 SAST AT ST
R AR 97 ATed AU o o § @ ol 5w efte ¥ whasw
‘sfnfera’ 7 wHzas feafe & S faces ¥ draw
witfaes’ e & ga sfm F fadma ww@ g Frary fs
T8 sfua fadsw ¥, &5 dmy ¥ w@d o1 wawe & ol
TIEW AT IR g 1 9T @ o s
AT MR eaT § AR &Y WEaReT e 9 feafy T Fgr
ST At gt

TSR N awen W e B g e wgme
FRUN A W 1 Aggheat Al § daferr ¥ o2 g2 s
Sufeqa i @ 1 qe% wg & Favuwar 9N qda qrg
T 3 @ fay A ) mif S &

Feea & ot aran % w= oy B w9 § Breaey- -
e a1 wiom Qar &, foed wvw ww s frufmsar &Y

1 Aristotle’s Poetics— Humphry House, p. 109-10



=R eI qifger-wiEn &1 giaEr

feafe & g9 war §, Forod 9w om o1 gvafer g9 1
zafad Fewr g 99, @ifFs €9 § 99Eg g9 gq s e §
gz feafaat @ ardt § o
fgaT 7R ARAaAd - |

suyw faasm § euee & T Foa aegell o7 soer @i
gH 9ITT 9§97 FFAT §, I FT AGHIW gH UFE gIT I
[Far g 1 g fagiAt §7 387 79 g, WA qa oY awq
& M & AAGCAS & 7Far g |

FEUT AR ¥ &1 g N7 &7 sggfat § | wwagfq
¥ ol W6 & @i wmg wE 1 aforr o aER f g—
‘wiF T g1 wrg gee-faar, fewa-, g9, $8 qar gaggla
mifg fasred (F1vai) & swa giar g V) (Fres-wie) o faua-
19 & mgaR s & Amnfe ¥ 9w e & e Fr oA
qAE gl

A 9Tl # weT a1 § 3, g 99, daa ik & s
WG a1 W wgHg §, A9 FeOE § 9RkeE A mF emd-
AT F AT MG Feg-mE AT F arg wd ¥ uia-
@@ @7 WiF Sl ¢ faeg A T YT G0 FG g 9T
2T B T TEAT &, Fald AT FIeg MWET § FTA AR
FAF §AF W § AL A F AMT ¥ R A gwma @
sggfe 741 €T | gar =gl faar wa & W% wig ufey § agwar
§ freg TR ATHEAT FEQ THA W ARY A feafy wdi
ara 17

FEQ 78 F garus #reEed 9 fae # i gan
agt ¥ fa=e gam € ) agl A« vge fq=ie & gega Ry e
FFq & | gEAIdY ATl B AU FEQ FT GACHT AFT a1
sarg ufaw €

wxafr & w31 a1 5 Wisw @ @i gae F g § Ak
HITH! F1 AAT U7 T34 § 1 W 7oz § AFELAT § | g
aF & UYHIX FET § AT WG AGANFT GO AT I

S <y T FIEI-MMET—TTo WIE, Jo &Y



ey & aifgea-faia ' . R=R

vl 2, sa safs el avaedl § &I 98 9T § ) A
W%za?ﬁm@m%,ﬁ@mwﬁwﬁ@
qaat s ¥ ygw frar 1 afas &1 A § Fr Frer & s
<@ 71 A\fEE SO0 F IWIA TENEH Ag A =gy 1 7Y
@ frs dvea 3 T Few § R A9 sow g ¥ fra
& ud oS <Xy A0 1 s fawEa ¥ oY w9 ®9 ¥ Fg—
sqrafy TEl WY oxw gE Ay ke g g diRaf R g
T AT &Y Y F1S M Ia W vy TG L0 AT AHI
AETFTSY §2@ & HIU ad sad 1Y UnEE JUEE & 9
2 fa garas @l F o e @l dar § ag a8 & Abe-
F10e & wIw | qERe F fFaR g B e o g arer wfv-
a7 § AoA-q0y F WA ¥ g F IO AT O|qT § 1 Sy
T 'THT 9. ¥ FFHT FIA F AR T AT AR Gaha Grar g o

aifgea 3 afafs wAw g Y s90 F) AR
WA & | WIERAT ¥ 09 S99 F MR 9% qqia g & gai
ag §uR geugift & Ofsg &, gmfs Nawem, o, faan =
FAT ERT TAFT WNER &1 F S F1 (49 & B wew A
giaar Y ;9 w19 ¥ a0, a0 g T @Ay § 12 @ whh-
fees dgau ¥ @ #) waw wid-ge At frar 34 @
Swifeqal ¥ it mAT ffge wa 8, ad s faw ¥ awew
o1 Af wfone SR A wer ¥ A @A

T el & ol soos-ame ) ik @39 W)
g aweAl ¥ fawar ¥ 1 sewas gie g sy et a
aﬁw@mgmmmMﬁ&a%ﬁ@amaa‘m@
B I § 1w & g A fhod] gw gawh § agrw
R

fren fegia #t g —e-fast ¥ wmaw 593
1 T g §, g syfes aran oy & B A grer w
RS, TF A QA AR 1 a7 e o, g s w0 g

e sfv weh—arard e, o 33y
ST -G —3To A, Jo &5



35Y¥ qrEIeT qrige-areT & g

gy 3T 99 § v fan § 5 qaegarR & g ok fame
7T q1, AENA A F RGN 5 099 37 a9ed @l
St freg 3T WIT AR A B A1 IS H qaeawan
qTal & 1 SRl 98 T F@ 0F 3wd, a ar aafas e
FI% gaT & AT qATAT SIE AT g 1 {4l wal F §9—
gatmvs § =7 fagia # 37 a9 ) meEar &, o
wifa #1 7ven Awifs € foady § FifF dawi & 9go sufad
7 fox mifa gem &t afer a9 fafes 1 qamre &
7 fazig @1 fFearar fag 3@ gu ogr i < @ @ @9 1=
T g% T A T FIE A EY waas a9 qar 11

fagia &1 gt (—%gs Y4 At FHgmias a7 §
fr Freg-FaT, STF AFAHT F 9T F aremy § | Fama-mifeen
# Higg-aue S AR 37 ggEar 57 @i w1 5w § F s
aiv mifger & wieaw ¢ safasas Afc § g7 Fw-aiw@r a1
TG FC A% ¢ faeg = faga e § fr wieg-wew
HIT SIMTF1ET F AAaq A1 WIEGEAT § 99T FT FrAgraar
qfcesa £ § #IR 9951 597 W 79 &) T § 1 Ffaar § =W
grar & o< siadt wis F 73 wfa oF Mg 7 o gaax
i 17

() sfix-fos@ i—awg F o= &, ‘aferag 2,
fora® g 9 g9 Ahvmami § sfaeg Ui &1 o9 F@ §
a1 9% wEy § 91 Fed eafw @ wf-faely w1 seeta Far g
dfqw gdisT FY a4 S | FU7 91T F) A ﬁ\termgaz%
fequt %Y & fe 8% 94 =fe & wo-dig & afeafe
arg-arg afed @ 99T F gAY NES faRmand o gai
a957 313
1 English Literary Criticism : 17th & 18th Centuries—
‘ . AtKins, p. 24
* migm-faeta—sre 9 mag A, go 3¢ B
3 Aristotle’s Theory of Poetry and Fine Arts—Bucher,
p. 316 ’ :

A

FO |

Y,




<y & arfge-fagia | SR

I ¥ 9= F WA Rrdrarif @1 W weE fean
g1 ol muﬁ%&?mwa{mmfg&l ‘afg 92 9 WT §
& a7t qg g el SET AT § 1 g aw s @
g ﬂﬁ'@bl geq § ow fadw swR 9 W g, IRSg
qrd-afor § o an dfw-fids-gea  wgd &1 aaew agfed
2T 1 g9 gRR AW SI-gRT dNT B NS 9i-
f?mzr FYA( GG FW@ & | wvaar ag § & 9fer sfgw
%_z@sL;r { gaET wg ot fow w6 arT aveafyw staw
%m\/a/@ﬁﬁa fry o | A maag § fRefor A
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